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Beryl Rubinstein 
PIANIST-COM POSER 
A YOUNG AMERICAN, HEAD OF THE PIANO DEPARTMENT OF THE CLEVELAND INSTITUTE OF MUSIC, WHO MADE AN 


OUTSTANDING SUCCESS AT HIS TWO APPEARANCES IN LONDON LAST SPRING AND WHO WILL 
GIVE MANY CONCERTS IN THIS COUNTRY NEXT SEASON 





MUSICAL COURIER 








MRS. JOHN 


Voice Exs 


DENNIS MEHAN |ALICE GARRIGUE MOTT EDOARDO PETRI 
nt—Coacu—ReEPERTOIRE ART OF SINGING Master of Arts Columbia University 
w Season 1925-26 | 172 West 79th Street, New York : ae 
4 West 57th Street Telephone 7122 Trafalgar rEACHER OF SINGING 

~ rsed by world famous singers and 
educators 


New York 
| | Uy] A ¢ 8 Pennsylvania 
iiaeiieiee | ESPERANZA GARRIGUE 
BOGE 


ART OF NGING 
| METROPOLITAN OPERA HOUSE STUDIOS 
11425 Broadway, N. ¥ Phone 2634 Penn. | F]TANNA BROCKS 
OPRANO 
rts—Recitals—Instruction 


W est d Street, New York 
ne: Endicott 5364 


BACHELLER 
1 REPERTOIRE 
New York 

6337 


SHERWOOD NEWKIRK 
ART OF INGING 
dway (Metropolitan Opera House 
Y Wednesdays and Saturdays 
Morgan Avenue, Norwalk, Conn 


FENNER HILL 
TEACHER OF SINGING 


Opera House Studios, 1425 Broadway 


Phones: Pennsylvania 2634 and 2688 


ACHER OF SINGING 


of the American Academy of 
ing and Singing 


New York 
I WILLIAM THORNER 
VOCAL TEACHER AND COACH 
f on | Addre 209 West 79th Street, New York Ci 
x SALVATORE AVITABILE 


Piano 
{ Marion Taliey 


@ are vea musi without 
zn He se, 14 ~ aaeey : ; nese wp Operatic Artists 
»} cs ‘er syivat a<«9 ‘ 


mpanying 
Drive, New York : 
eley nd 6936 t West ‘ V og | 
. ) ; ‘ 
E IRENE JONES | 
IOLIN INSTRUCTION 


Ensemble Classes 


ERNECT ( 2TER 
1c RecitaLs Given at InTeRvaLs ERNE: \l TER 


VINCENZO PORTANOVA 
VOCAL STUDIO 

58 West 70th Street, New York 
Phone: 8955 Endicott 


7 West 86th Street, New York COMPOSER - CONDUCTOR 


FLORENCE LEONARD 
Telephone: Schuyler 6359 1s 


East 69th Street New York 


Assistant to Breithaupt 


| 

| 

| 

| 

Telephone: Rhinelander 8623 PIANO | 


: 500 Carnegie Hall, New York DR. DANIEL SULLIVAN 
. Bak Suilding, Philadelphia Pat o ons : 
IN ROBINS« YN aker Building 1 phia Pes her f International Artists a" 
= st ALICE NEILSEN, GEORGES BAKLANOFF, 
THE VOICI GRACE HOFHEIMER LYDIA LYPKOVSKA 
Co-worker with Dr. H. Holbrook Curtis tor CONCERT PIAN:ST AND TEACHER iz West 74th Street $ New York City 
many years me "40 ae ot | Phone: Trafalgar 1291 Louise Carroll, Secy. 
Teacher of Riccarpo Martin, Luca Borta, Branca einway Hall “A » West th Stree . — le Nor eS 
Sorova, Raep Mitter, Ceciiia Leary sot =~ New York, N. ¥ SIGNOR A. BUZZI-PECCIA 
sther uthor « “Son Secrets,” “Th m 4 a ‘ . 
BR yn le ‘of Vocal Bingnesis.’ ‘ is we VOICE SPECIALIST AND COMPOSER 
James fur eker said: “Mr. Robinson's woras Teacher of Alma Gluck, Sophie Braslau ‘ 
are gelden.’ PP] “AMPANARI and Cecil Arden JOHN BLAND 
248 Wes rn St., New Youre Trafalgar 3651 Skil . yt \ Studio: 33 West 67th Street New Yerk TENOR 
J 4 N . 
Late of Metroy pere in} Master of Calvary Choir 
WW accept 1 VOICE PRODUCTION 
West 90th Stree New Yor t THUR R. HARTINGTON, Assistant 
= Telephor Riverside 3 114 East 37th Street : : +: New York 
PHILIPP MIT TELI — ain ai 7 = — . Telephone: Caledonia 0919 
VIOLINIST FREDERICK E. BRISTCL 
rEACHER OF MANY WELL KNOWN TEACHER OF SINGING 
ARTISTS ICON Ine 466 West 153rd Street, New York Cit 
Dyke Studios, 939 Eighth Avenue, NY M RS R¢ BI NS‘ YN DL F k = na a 2 = : is _— — er ee” 
Feleshene: Columbus 1376 VOICI DANIEL VISANSKA, Violinist 


Telephone Butterfield 5986 








Nine years of sucessful teaching and 
concertizing in Berlin 
Address: 155 West 122d Street, New York 
. , “TDC IR’ TON JOENHOFF Phone: 4778 Morningside 
FRANCIS ROGERS agree %; oe athe nied In Summit, N. 1., Mondays 
‘ ® 1 " , > ATC PIANIST, COMPOSER, TEAC : (Stamford and New Canaan, Conn., Wednesdays) 
( ( BAR NE AND TEACHER > » ‘ y 
ne peeked Ree CHRISTIAAN KRIENS 251 West 102d Street, New York 
Teachers of Singing COMPOSER, CONDUCTOR, VI )LINIST Phone: Riverside 0366 
ripe Bada: pong he INSTRUCTOR 


Conductor Kriens Symphony Club : : 
rst American Schoo! for Orchestra Players. A iF Be 4 HUGHES 
few vacancies tor string and wind instruments : 
303 Carnegie Hall VOCAL INSTRUCTOR 
SON >> he C8 1350 Circle . : . Teacher of Allan McQuhae, Doroth ardon 
N MILLER Telephone FREDERICK RigEsBERG, A.A.G.O other distinguished ren aia 
ACHER O} PIANO INSTRUCTION 50 Central Park West, New York City 
Ha I 13 ircl : : a . : Phone: Columbus 0998 
Studied under Reinecke—Classics; Scharwenka 


. , " . . y Style; Liszt—Technic Head of piano depart 
i | J Z \ BE ] H K P \ | | ERS( YN ment, New York School of Music and Arts. 150 | 

SCHOOL OF SINGING Riverside Drive Telephone Schuyler 3655 
rR ’ ct : — : Courses arranged to suit individual requirements . ‘ — 
PRAC\ Studio: 257 West 104th Street Personal address, 408 West 150th Street MME. SCHOEN-RENE 
INSTRUCTION Phone: 1514 Clarksor 


Telephone Audubon 1530 
ky Exponent 


| | VOCAL AND COACHING 
= MASTER CLASSES 
New York City 


| ; | 235 West 7ist Street, New York 
WILBUR A. LUYSTER @ Cri 
TTA SPEKE SEELEY Specialist in Sight Singmg 1K ARL FIQUE 








(Formerly Teacher for Met. Opera Co.) PIANnNo . 
ACHER OF SINGING “A Maker of Readers.” No instrument used K ATT IERINE N¢ YAK-FIOUE 
Ipera House Studios, 1425 Broad J 


Both classes and individual instruction Dramatic Soprano 
N VY ork 1 o 74 Octob "rivate any time . . reTe INCTITIITE 
way, New l courses begin i 1 Apes . : FIQUF MUSICAL INSTITUTE 
schelle Stud 69 Locust Ave irnes Ha Re r Rockville cs = 
cane Wal. Adiwenteck 4346 ve 128 De Kalb Avenue, Brooklyn 
































September 10, 1925 
SERGEI 


KLIBANSKY 
VOCAL INSTRUCTOR 
Studio: 205 W. 57th St. 


New York City 
5420 Circle 


5 MARGOLIS ott 


L. 1425 Broadway, Sulte 38. New York City 











“Not all may become Artists, but everyone can 
be taught to sing artistically.” 
Teacher of 


HAGGERTY- SNE Vocal pen 


gereereuras OPERA uenes prea 1425 Broadway, New 
Sul : 2634 tebe 


JOHN FINNEGAN 


TENOR 
ist St. Patrick’s Cathedral, 





N. Y. 





MUSICAL 
VIRGINIA 


CARRINGTON THOMAS 


Mus, Bac., A. A. G. O. 
Concert Organist 


BOOKING FOR 1925-26 RECITALS 
562 Fifth Ave., New York 


ELLIOT GRIFFIS 
TEACHER OF PIANO AND THEORY 


16 East 60th St., New York City 
Regent 7780 


Burnerdene MASON 


DRAMATIC CONTRALTO 
Concert, Recital and Oratorio 
Management; Wilson Lamb, Metropolitan Bidg., Orange, N. J. 


RALPH GOX 


COMPOSER—Teacher of Singing 
8 East 8th Street New York City 

















COURIER 


TOFT TRABILSEE 


Vocal Studios 
202 WEST 74TH ST. 
N. Y. 





Consultation and voice 
trials by appointment 
only 


R. Berth, Sec’y 
Tel.: 1965 Endicott 


GRACE G. GARDNER 


EUROPE—NEW YORK 
Artist Teacher 


“Singer and vocal pedagogue.” ‘International! reco 
nized as a Voice Bulk = Voice Repairer and Coa =! “3 

Special Course in Diction. Pupils prepared yo Opera, 
Oratorio and Concert. Teacher of Lucille Lawrence and 
many other successful singers, Studios: Burnet House 
Drawing Rooms, Cincinnati, Ohio. 


BERGEY 


Chicago Opera School 
Lyon & Healy Bidg., Chicago 


























Soloi 
Address: 9 Se. 20th St., Elmhurst, N.Y. Phone, Havemeyer 2398- G 
1? DEMMS sax 
A 
EDW. Cc CONCERT—ORATORIO—RECITAL 
ORGANIST E 2 West 87th Street New York 
RECHLIN “America's Foremost Telephone 3001 Schuyler 
Bach I P 
1188 Park Ave. Now York R NJ Conductor 
& oO L. Spactine Se Seg 
mM Masical Director Oratorio 
MAESTRO L. S. FABRI|o ory 
N Church of St. Mary the Virgin, New York 
a —y ~ gh ~~~ oan Opportint Ae rtitel = | DD 145 West 46th St. Tel., 5913 Bryant 
ee A in P Pract Grand Opera Work. 
METROPOLITAN OPERA HOUSE BLDG, NEW YORK CITY | “autumn” “Joyous Youth” “Bubbles” 





OHN BARNES WELLS, Tenor 


RECITALS—ORATORIO 
Management: ANITA DAVIS-CHASE, 230 Beylsten St. 
Besten, Mass. 


COENRAADV. BOS 


Accompanist—Coaching 


fotel Herding 203 West 54th St. 
New York City Phone 2500 Circle 


Louise St. John WESTERVELT 


SOPRANO 
TEACHER OF VOICE 


Columbia School of Suds 
509 S. Wabash Ave., Chicago 


GUNDLACH 


Composer, Pianist 
3724 Farragut Road, Brooklyn, N. Y. Tel.: Manfiseld, 6381 


LOUIS GREENE 


Violinist— Instructor 


Solo and Ensemble 
Teacher of Many Well-known Professionals 


Studio, 4 West 93d St., New York 
Tel. Riverside 2794 


In White Plains, N. Y., Tuesdays 


2 DE LANCELLOTTI|- 


veuns, AND PIANO TEACHER 
ppointments by Mail oF 
205 West Brith Petreet 


WALTER CHAPMAN, Teacher of pian 
GEORGE ROGERS, Teacher of wice 


Studio: 47 West 72nd Street Tel. Endicott 7350 


EARLE LAROS 


PIANIST-CONDUCTOR 


Manager: Sherman K. Smith 
1540 Broadway, New York, N. Y. 


EMILY ROSEVELT 


SOPRANO 
CONCERTS RECITALS ORATORIOS 


Now Booking for 1925-26 Season 
Exclusive Direction, Walter Anderson, Inc., 5 Columbus Cirde, New York 


; TOMARS 


Expert Vocal Pedagogue 


corrects and rebuilds voices 
under guarantee. 

: Pupils prepared for Con- 

E cert, Opera and Oratorio. 


Studies: 106 Central Park West 
Telephones: Endicott 5654, 3650 


“s WILD 
Be 
9425 S. Robey Street, Chicago, Ill. 


Conductor—Apollo Musical Club, 
Mendelssohn Club 
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and Other Songs by 


MABELANNA CORBY 


From Your Dealer or Direct 


ORBY-LEW A 
ONCERT SON 
Montclair, New Jersey 


can HAMMANN 


PIANIST 
1716 Chestnut Street 


Mrs. HALL McALLISTER 


TEACHER OF SINGING 
Musical Management 
384 Commonwealth Avenue, Boston, Mass, 


John Prindle Scott 


SONG WRITER 
The Scottage, McDonough, N. Y. 





Philadelphia 











KARLETON HACKETT 


TEACHER OF SINGING 
Kimball 


LYNETTE GOTTLIEB 


Concert Pianist and Teacher 
Studios: 1087 Carroll Street, Brooklyn 
Telephone Nevins 7667 


s WARFORD 





bahar ont Nw 


4 Bani pay i 
New York City 


Phone: 4897 Penn. 


K RAF T 


Concert - TENOR - Oratorio 
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U Associated with Frank La Forge 
RB 14 West 68th St. New York City 
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Concert 
Organist 
command,” — 


GEHRKEN 


“Able téchnic and fine 
Brooklyn Eagle. 
“Rapidly gaining 


unique reputation.”— 


25 


N. Y. World. 
Eastman School of Music, Rochester, N. Y. 


KARL RECKZEH 


PIANIST 
KIMBALL HALL CBICAGO, ILL. 


CLARENCE DICKINSON 


Concert Organist 
Organist and Director, Brick Church, Temple 
Beth-El, Union Theological Seminary, 
412 Fifth Ave. New York 


ELLA GOOD 


Contralto 
RECITALS—ORATORIO—TEACHING 
Address: Dudley Buck Studios, 471 West End 
venue, New York. Tel.: Endicott 7449 














Hall, Chicago 
€ STALLINGS siuo 
S 6 East 36th St. ew York City 


Tel colognes 9418 


ARTHUR DUNHAM |: 


CONDUCTOR 
BOSTON ENGLISE OPERA COMPANY 





ELLA BACKUS-BEHR 


231 West 96th Street, New York 


PHONE 1464 RIVERSIDE 


FERRUCCIO F. CORRADETTI 


Officier de L’Academie de France et de L’lnstruction Publique. 
VOCAL TEACHER 
309 West 75th Street, New York, Tel. 9010 Trafalgar 


WOODRUFF INTENSIVE METHOS 
learning to play the piano. Rap unusual results. 

. rt Veaching, scales ag iy aes A Sa 

book w rea iormal course free 

teachers ‘cad a sisted. 


ass! 
H. E. Woodruff, 251 Clifton Pi., Brooklyn, N. Y. 


S. WESLEY SEARS, 











St. James Church 
22d and Walnut Sts., Philadelphia 


ORGAN RECITALS 


RUDOLPH REUTER 


— == Pianist =S>— 
IN AMERICA 1925-26 
Haensel & Jones, Aeolian Hall, N. Y., or Mr. Virgil Smith, 
Fine Arts Bidg., Chicago 


MR. and MRS. 


Henry Hower HUSS 


Joint Recitals 
Piano and Voice Specialists 
Entire Preparation to Concert Stage 
Special Courses for Teachers 


Studio: y Steinway Bidg., 113 W. 57th St 
¥ Address: 144 E. 150th St. 
Tel. Mott Haven 0363, New York 


INSTRUCTION 











SIBYL SAMMIS MacDERMID 


SOPRANO 
Puplis Accepted, 312 Riverside, New York 


?LUTIGER GANNON 


CONTRALTO 
64 East Van Buren Street, CHICAGO, ILL 


BIRDICE BLYE ‘i 


Pianist 


6424 Blackstone Avenue, Chicago 
STEINWAY PIANO USED 


RALPH ANGELL 


ACCOMPANIST 
125 22d Street, Jackson Heights 
Telephone: Havemeyer 3a08 


JEAN SKROBISCH, Tenor 
OISCIELS OF JEAN DE RESZKE, 
ACHER OF SINGING 
Studlo, guleeey Bidg., 109 wer, 57th St., 
New York City 1088 ‘Circle 


~ ALBERTO. 


| BIMBONI 


Teacher of Singing 


2025 Broadway, New York 
Telephone 6074 Endicott 


























LAZAR S. SAMOILOFF 


Bei Canto 
Studios 


--g-- 
309 West 85 St. 


New York City 
Telephone 6952 Schuyler 


MARIE 
by MORRISEY 


Contralto 


Management: 
Loudon Chariton, 
Carnegie Hall, New York 


W. J. HENDERSON 


Dean of Critics calls 


HAROLD HURLBUT 


“MASTER of MASTERS and 
TRUE EXPONENT of BEL CANTO” 


Now on 5th Annual Trans- @ 
continental Teaching Tour 


Summers: Los Angeles and Pasadena 


KARL KRUEGER 


(Late of Vienna) 
CONDUCTOR 
Case of Philharmonic Orchestra LOS ANGELES, CALIFORNIA 


Katharine HOFFMANN ACCOMPANIST 


Home Address: St. Paul. 


Photo 


Kesslere 























ARCHIBALD 


SESSIONS 


Concert 


Accompanist 


— Coach 
810 CARNEGIE HALL, NEW YORK CITY 
Tuesday and Wednesday Circle 0321 





FAY FOSTER 


Composer, Vocal and Dramatic Coach 
Dramatic readings to music and costume numbers, 
specialties. 


Address—15 West 11th St., New York City 





M 
TENOR 
a, Studio: 311 W. 75th St., New York Tel.s 1547 Endicet 





ARTHUR M. BURTON 


BARITONE 
Fine Arts _nene 


END FOR_CIRCULAR 


R DE ciegonio? 


N  Spectalist Voice Culture—Coach. Metro- ° 
C politan Opera House Bidg., Catle 18, R 
O 1425 Broa ald New York City 


LINA aici 


Accompanist and Coach— Specialty French Repertoire 
Studio: 308 West 97th St., New York City 
Phone 1473 Riverside 








GNES 


BRENNAN 


Concert Pianist and Teacher 
Artist-Teacher at Marymount 
College 
Tarrytown-on-the-Hudson, N.Y. 


Studio: 452 Riverside Drive, New 
York City. Tel. 4720 Cathedral 


MARK OSTER 


Baritone - Vocal Teacher 
Studios: 1425 Kimball Bldg. Chicago, tH. 


Mme. VIRGINIA COLOMBAT! 


iwt rREET, " y Set te 6l4 





MME. CAROLINE 


VOCAL TEACHER AND COACH 
Voice Developnent and Correction 


50 West ~ Street, New York 
Tel. Endicott $490 
Stodies Chickering Hall, 29 West S7th St 


Studie 7A, N. ¥. Chickering 568! 








NATIONAL OPERA CLUB OF AMERICA 
KATHARINE EVANS VON KLENNER, Founder and Presiden! 


America’s Greatest Musical Educational Club 


For all Information apply to the President 


1730 Broadway, New York 
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The Best Bargain is Quality— 
AB. Chase THE Conover is one of the few great Pianos of 


: today which is still being built by its original 
“America’s Finest Piano’ maker , t: tt tt 4s = : 4 3 
q Its continued use in such institutions as the 
University of Chicago, University of Illinois, Uni- 
versity of Wisconsin and Northwestern Univer- 


sity is the best proof of its satisfactory tone 
A. B. CHASE PIANO CO. qualities and durability 3 33 $3 33 








Established 1875 





Division United Piano Corporation Norwalk, Ohio . 
Send for free illustrated Art Catalog 


THE CABLE COMPANY, Chicago «- MAKERS 























Original Welte-Built Welte-Mignon 


CONSOLE REPERFORMING PLAYER for 
GRAND PIANOS and INTERIOR MECHANISMS 
in GRAND and UPRIGHT PIANOS 


With a Great Library of Original Welte-Mignon Music Rolls 
Consisting of over 2,500 Records by the Greatest Pianists 


WELTE-MIGNON CORPORATION 


Office and Warerooms: litem — —— THE AEOLIAN COMPANY 


AEOLIAN HALL, New York City 


SHEET MUSIC pa ] By ¢ Manufacturers “3 = ste oe Piano 


Ask for Century Edition 


The more intelligent and the more thrifty you are, the more you will 


appreciate CENTURY CERTIFIED EDITION sheet music. It is all sheet 
music can be, the very best edition of the world’s very best music. 

Although “CENTURY” Is only 15c¢ a copy, it is peowweety printed on the 
best of paper—Every bar is standard size, each note certified to be correct as 





























the Master wrote it. 
You can't buy better—So wh ay more than Century price (15c) and 
ete in Canada when you buy Flth Nocturne, Flower Song, howe 4 Poet, GOLD STRINGS PURE TONE 
pring Song or any of the other classical and standard compositions ° 
Patronize the Century dealer, his low price Is possible only because Made in Philadelphia Since 1838 


of his smal fi mplete catalo 

of 2,300 Gabeerd quunpentiens tek. en eee : Sch k fe Py ap PIANO COMPANY 7 
MUSIC TEACHERS—Thousands of successful teachers use and ee omacker Building, 23rd and Chestnut Sts. Philadelphia, Pa. 
recommend CENTURY certified music exclusively 

—because they know it is all that good music can 

be, yet it costs but 15 cents a copy, and they know 

parents appreciate the saving. 


CENTURY MUSIC PUBLISHING CO. \ aie The Finest Piano Action in the World 


— WESSELL, NICKEL & GROSS 


Organist, Palace Theatre, Philadelphia “ D ; } Gives the Pianist the Touch that Creates 


Teacher of Organ—Piano—Theory 


Samuel Calvin Spotts y 1uNI 1k True Tone Color 
BARITONE 





























440 Knabe Building, New York The most valuable piano in the world 


‘WILLIAM REDDICK ssubtas chet the ausemtiow ef ths Manufactured in New York, U. S. A. 


ideal instrument—artistic design, finest 
TEACHER OF PIANO : a , 
materials, thorough workmanship and 
as yg Ba tne von” a wonderful tone quality. 
Tel. 10021 River STEGER WELTE- MIGNON (Licen- 


see) Reproducing Pianos. 
LEXINGTON GALLERY, ground floor, 160 Lex- a eR a 


ington Avenue, corner 30th Street, NEW YORK, 

for exhibitions, social affairs, music, also Founded ay OE lt 1679. 
lectures, day or evening; 45 feet square, 25 feet Northwest Corner Wabash and Jackson 
high; seats 200. Acoustics and lighting unsurpassed. Chicago, Illinois 

Telephone Caledonia 2973, ; 


*DANIELL : BE NDITZKY Known as “The Sweet-Toned Emerson” 


Soprano and Teacher ‘ 
Hable for t ital torlos, et 
ATadrese 131 West 110th Bt. New York City. Studio: 629 Stratford PI., Chicago since 1849 
Telephone Monument 0117 Phone Well 683 


‘GLE ASON == Concert Organist : MCCUTC HEN Emerson Piano Co., Div. United Piano Corporation, Norwalk, 0. 



























































Art| MOOP>Z 





Eastman Scheel of Music | A = =Baritone—Teacher of Voice 
ROCHESTER, N. Y. Jean de Reszke exponent 


~ 
___ 161 W, 95th St., N. Y. River 4684 ARTHUR WILSON ———— 
7 De PACHMAN ye nk neon HERMAN SPIELTER VOICE AND INTERPRETATION The 
Teacher of Piano, Harmony and Counterpoint Author of “MANUAL OF HARMONY” Providence, —— nye , voll Bay Bldg REASON Mt A«. oaner ia 


Theory and Composition 
199 bis Boulevard St, Germain, Paris Instructor of Mana-Zucca and many others. because for generations we have been 


Studio: 516 West 180th St., New York manufacturing pianos of wonderful 
SCHOOL Also Correspondence Courses, Tel. Wadsworth 8760 c TEACHER OF TONE QUALITY. It is a piano for the 
es THE heat re o SINGING artist, the singer and the professional. 
x ALTON JONES| © \ TATUURE Loy giem se | |) 70M, ana "Tone eat Sn endure 
" " for a lifetime. 

- A, OPERA, MUSIC PIANIST N Cathedral 4960 
DIRECTORS  ginging, Fine Arts and Photoplay. Developing “Well developed technic, varied 
male Pete Aitene Ae aria be and musical touch, tone color, The RADLE for TONE 


Wm. A. Brady learnt: a. » 

ae sttord appearances ) while, learning 5 tempera ament and to. 

eae Goer ier tg wor wane vcouces” | ¢ HAMILTON MORRIS || | F. RADLE, Inc. 
2.5. Sates te sete ee ad ep, tea 25 West 42d St., New York Soprano CoMDUCTOR 609-611 West 36th Street — New York City 


A ‘ a o 
hioee — be a Fy chaos eae Steinway Piano Lincoln Place, Brooklyn, N. Y. Tel. 6935 wee 
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HOW LONDON ENJOYS ITS THREE-HOUR PRON 


singing 
of musical 








Orchestra in Good Shape—Many Novelties and Some Fine Playing 


LONDON, 
made, is made outdoors, and when nobody- 


critics—worries much about the quality thereof. 
continuous, 
defiant debauch of music takes place in the dog days. 
far as 
cerned, the dog’ s days, for every dog will have his day, even 
And it is the under-dog, real or imagined, 


in London. The most furious, 


are not merely the dog days, but, so 


the under-dog. 


to whom the Queen's Hall Proms spell paradise. 


very day ( August 8) that “people of in- 
fluence” go to the moors to shoot grouse, 
these “splendid people” and “gunmen” (as 


George Ade’s highborn lady designated the 
middle and lower classes) kill their grouse 
by listening to Bach. 

Of more than fifty-seven varieties these 
standard and traditional music lovers make 
their perennial appearance in the standing 


“pit” and the gallery, to see Sir Henry 
wield the baton. Prominent are the 
swarthy intellectuals from London's Ori- 
ent, the naturalized element generally. 
There are the dowdy girl students; there 
are the young loving couples—one half mu- 
sical and the other in sympathetic vibra 
tion; and this year there is a new type of 


young man with bobbed hair, Byronic shirt 
and “Oxford bags.” But there is also the 
cautious old lady who comes early so as to 
get one of the few seats along the wall 
and who never stops knitting to the end; 
and there are nurses. in uniform, white 
haired dames in lace caps, and in the 
grand circle, which costs the equivalent of 
a dollar, there are three stately gentlemen 
in boiled shirts. 

It is not exactly a sylvan paradise they 
come to, though the bank of fresh flowers 
along the platform and the illuminated 
fountain with potted plants in the centre 
suggests a Watteau fete pec, rg Not 
only is smoking permitted, but chain smok 
ing encouraged, for there two huge 
signs asking one to avoid 


STRIKING 
MATCHES 


are 


while the music plays. Pretty soon the 

fete champetre is seen through a mysteri 

ous haze, especially by those in the non 

smoking compartments in the rear. 
SMOKING CRITICS. 

Everybody smokes, even the music 
critics. These poor fellows, who, owing 
to their fat salaries, would one and sun 
dry be in their shooting boxes were it not 
for the Proms, have to take this summary 
musical carouse seriously. And it is no 


in-and-out sort of musical gunning, as in 
the winter; they stay, with dripping brows, 
from eight to eleven, for these eight-cyl 
inder programs are most cunningly devised 
to keep them there. The first part (during 
which there is no encore rule, which is only 
sometimes broken) is in reality a complete 
which, like as not, begins with an 
recherche quasi-novelty (the 
had Haydn's overture to 
seductive title 


concert, 
antique or 
other evening we 


This is the season of the year when music, if 
least of all the 


happens before 10 p. After which the lowbrows get a 
reminiscence of their ballad (not salad) days, with gems by 
Hermann Loehr et al. This is the vermiform appendix 


Not so 


virulent and of the Prom concert, gradually dying off from disuse, Sir the 
rhey Henry, the critics, and the other gunmen have slipped out 
music is con- of the hall by now and the final overture is then perfuncted 


under the baton of the “leader”—or 
Konzertmeister. 
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RAVINIA OP ERA ENDS 


Season Closes on Labor Day a Proves Most Successful i 


Delamarter ad 
Opera Repeti.- 
Enthusiastically Received 

lines are published, the fourteenth 


me to an 


end, Che season that came to such a 
« brilliant close on Labor Day has been 
the most sucessful in the annals of thi 
unique opera company. It has been a 
briliant from the standpoint of rhest 
artistry as any ever given throughout + 
world of musi Che climax was reached 
on Monday night, September 7, when. i 


with long established custom. a 
\ | 


accordance 


gala program was presented which ¢ 
flected in splendid manner the standard 
of the entire season \ triple bill wa 
presented on this occasion, which bre ight 
before the footlights an array of oper i 
stars who have been rightfully deserihed 
as among the brightest jewels in the dia 
dem of opera. On the occasion of the 
season gala closing they ippeared in a 
program Of opera scenes representative ot 
their best work 


rhe first act of Madame Butterfly, with 


Rosa Raisa in the title role and Giovanni 
Martinelli appearing for the first time thi 
season as Pinkerton, opened the program 
Rimini was heard as Sharpk ind Ina 
Bourskaya as Suzuki. Massenet’s Manon 
provided a splendid vehicle for Lucrezia 
Bori and Tito Schipa, the second and 
third acts of this work being given. These 
artists have been heard in this work sey 
eral times this season, each presentation 
being followed by public demand for it 
repetition. Leon Rothier was heard as the 
elder Des Gricux 

Don Pa quale, | scene from 


ot whicl 1 
| 


act three was followed i i scene from 


act two, brought Mme. Bori and S¢ ipa 
into still another style of opera, as they ap 
peared as the lovers in a work which i 
hased entirely on comedy line Pay 


conducted 


Do PASQUALE, SUNDAY Aucusr 30 

\ repetition of hy Pasquale brought 
forth the same cast heard previou ly, with 
the lone cuaaaues of De Hidalgo, wh 
sang the role of Norina, in which Mm 
Bori had been cast for the premiere. Dy 
Hidalgo was delightful in the part, het 
comedy being quite funny and her singing 
brought her the vociterous plaudit a 
well ple ased audience Vittorio Trevi 1 
one of the premiere baritone buffos of the 
lyric stage, found the title role again an 
ideal vehicle for di playing hi irtistr 
as a high class comedian, and the ma 
ner in which he projected the lines brought 


' , 
hilarity from his hearers, the majorit 


whom, though unable to understand the 
Italian text, caught the fun just the anne 
Vocally, he ang the difheult musi t 





The Deserted Isle—a most operatu 
in Queen's Hall), which one must have Bradley of the Bush Conservatory, Chicago, and who will begin teaching there at the down for the baritone by Donizett vith 
heard. Then follow two classical sym opening of the fall term, September 14. Mr. Bai will occupy the studio of the late telling effect. Schipa was a well I 
phonies and a concerto, interspersed by Charles W. Clark and take over the major portion of Mr. Clark's class. He is Erne iad and a fun-maker par excell 
sundry arias for at least two kinds of booked for a recital in Kimball Hall on October 22. he found himself quite at hom I 
voices. Then comes the “interval” (the was very happy as Dr. Malatesta, bot 
only non-musical term on the program), to voice and actior 
during which, it is whispered, Sir Henry Monpay, Aucust 31, Sympnony (¢ 
undergoes a complete sartorial transforma On Acauet 31 & sole fees hw 
tion by reason of the heat and the strenuosity of his task. concert, but also in the construction of the various pro one of the outstanding events of the season was given wit 
And then—there follows the novelty of the evening, grams. Sometimes (this is a new feature) we have a the Chicago Symphony Orchestra. under the direction of | 
which simply must be heard, and the judgment communi miniature organ recital sandwiched in—to atisfy another Delamarter and Gennaro Papi Phe soloists were Danise 
cated to a waiting world, This never by any chance natural craving of the Englishman—and sometimes a part (Continued on page 24) 
Vienna Gets A Fourtu Opera House on connection with the house and has won hi 
THE “Mer” PLAN uit for 120 million crowns damayes brought 
ViENNA.— While the Staatsoper was Vien FOREIGN NEWS IN BRIEF by him against the new management 
na’s sole operatic theater only a few weeks PR 
ago, the city will have four opera houses Wanna I OWSKA Honorep IN FRANC 
beginning next season, with the Volksoper ; . cs =; , : ' pet , ' 
reopened and the Chamber Opera still in Oslo and many German cities have also ac Juan, and | August 29 saw the first perform Lon we The Polish i nist Wanda | 
the field. The fourth opera house will be cepted the concerto, which will everywhere ance of Reinhardt’s new Pantomime Com dowska vel | vn for her playir of old 
established in the Apollo Theater, formerly be played by Paul W ittgenstein, the one pany, im rhe Green | lute, a ballet which harp ! gm 1K la ti i - ed ) 
a variety house, and will be run on an inter- armed Viennese pianist, who has acquired Kinar Nilsson has adpated from Mozart Pari ecn appomted Chevalier of t 
national scale. There are to be performances the sole right, of per fi rming it, for a pe riod melodies. Oscar Fried is the conductor for Legic f Honor R 
of German, Italian, French and Czech 0f years, a privilege for which he is rumored — the pantomime performances B. St. Paut’s CATHEDRAL ORGAN To RB 
operas, all in the vernacular—in short a a paid to Strauss the mere oe SOHNEN Crier StacE MANAcER OF VIENNA cere 
miniature Metropolitan. The announcement », a-% VOLKSOPER Lonpon.—In connection with the work of 
of the Czech performances has — — Oscar Friep to Conpuct Reinuarpt’ ViENNA.—The management of the Volk trengthening the fabric of ; Paul 
excitement in nationalistic circles. PANTOMIMES oper announces that Michael Bohnen will Cathedral, the great organ has ha 
Strauss’ $35,000 Concerto SaLzpurG.—The Salzburg Festival opened not only appear as star guest for a large taken down from its position wit the 
ViennA.—Some of the world’s greatest on August 13 with a big production of number of performances but has also con choir and will be rebuilt on the nerth side 
conductors will produce the Parergon to the Hofmannsthal’s The Great World Theater, sented to act as “Chef der Regie (chies of the nave This instrument, one of th 
Sinfonia Domestica (the new piano concerto in Max Reinhardt’s staging. The Miracle, stage manager) of that house. While bril finest church organ the world, was built 
by Richard Strauss) next season, among under Reinhardt’s direction, followed two liant preparations were made for the official in 1695 by Bernard Schmidt, a German 
them Mengelberg at, Amsterdam, Furtwang days later, Rosamond Pinchot, the Ameri opening of the Volksoper, on September 1, 4" maker of great renown in his day, at 
ler at Berlin and Leipsic, Weingartner at can actress, being the acknowledged star of there are already rumors of new financial the cost of £2,000, a very large sum at that 
Vienna, Fritz Busch at Dresden, and Rich- the production. The operatic portion of the difficulties threatening the Gruder-Blech time. re 
Turin and Budapest. festival opened on August 24, with Don directorate Dr. Stiedry has severed his (Continued on page 23) 


ard Strauss himself at 





Musical Credo of an American 


Dr. Goldberg Discovers Aggressive Editor is Also 


published an article by Dr. Isaac Goldberg called 

Musician and Critic of Musicians: H. L.’ Mencken 
Disclosed in New Virtue. (Incidentally Dr. Goldberg 
has recently completed a book, The Man Mencken, which 
will be published on October 15 by Simon & Shuster, 
New York.) Dr. Goldberg's interesting article in the 
Transcript, in which it was revealed to many for the first 
time that the editor of the American Mercury is a man of 
notes as well as of letters, included an extremely inter- 
esting letter written by Mr. Mencken to Mr. Goldberg, 
in which the author of The American Credo sets forth 
his own musical credo. This letter is so interesting, so 
sound on the whole, and so humorous that it is reprinted 
here in full by kind permission of the Boston Evening 
Transcript, which owns the copyright, Dr. Goldberg and 
Mr. Mencken himself. 

Accompanying the Transcript article was a reproduc- 
tion of a composition by Mr. Mencken, an “Unnamed 
Salon Piece Composed About 1900” and sounding quite 
that way. However, Mr. Mencken has since repented. 
In a note to us anent the article he included one of those 
sentences accompanying which one always detects the sly 
wink of the Menckenian eye: “That piano piece printed 
by Goldberg by no means represents my later skill. For 
five years past I have been writing nothing but jazz.”— 
The Editor. | 


S Sati TIME ago the Boston Evening Transcript 
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him than of Bach 
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Consider the first movement of the Fifth 
venth. He is the musical 
trusts to inspiration 
sheer brain power 
master of the larger forms, I 
symphony is almost incomparable. 
of his second and fourth? Two 
like his third rather less. His Deutsches 
belongs in the front rank of choral works. I put 
Bach’s B minor Mass. Compared to it, all the 
oratorios are shabby stuff, fit only for Methodists 
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Composer, Pianist and Musical Critic 


I believe that its 
melodies ever 


rahms wrote a trio, opus 8 
first subject is one of the most oan 
written. Only Schubert ever went beyond 4 

“Of Schulert I hesitate to speak. The fellow 
scarcely human. His merest belch was as lovely as the 
of the sirens. He sweated beauty as naturally as a Chris- 
tian sweats hate. What I marvel at is the neglect of some 
of his best music, for example, the Tragische Symphonie. 
Its slow movement is certainly almost as good as the slow 
movement of the Unfinished Yet it is seldom played. 
So with his trios and his other piano music. I 
traveled eighty miles to hear his octet. The horn player 
failed to show up, and I had to play his part on a 
piano. His quintet, opus 163, is another masterpiece. His 
two piano trios, opus 99 and 100, are both too long—but 
what fine stuff is in them! Take a look at their slow move 
ments Schubert’s songs I have heard, of course, but I 
greatly dislike singing, and so | enjoy them less than | 
ought to. There is more music in his Deutsche Tanze than 
in the whole of Debussy. The fact that these little waltz 
and Landler are very simple deceives many. But so is the 
Parthenon simple 

“Of Mozart | 


Early in life B 


was 


song 


once 


say little. Like Schubert, he is beyond 
critical analysis: he simply happened. Why are his smaller 
symphonies so little played? At least six of them are per- 
fect. The big orchestras apparently play only the Jupiter 
and the G Minor. In the same way most of the Haydn 
symphonies are forgotten. Everything that Haydn wrote, 
including especially his string quartets, should be played 
publicly at least once a year in every civilized city of the 
world. Jt would make people ashamed of listening to the 
maudlin obscenities of Stravinsky and company. 

“Of Schumann I like best his first and fourth sym 
phonies. The seems dull to me. The third lacks 
coherence, though it is very lovely in spots. Mendelssolin 
like in spots—for example, the scherzo of the Scotch sym- 
phony. I greatly admire a number of second raters; among 
them, Goldmark and Dvorak. Goldmark knew how to be 
sentimental without shedding crocodile tears, Dvorak 
wrote a great deal of fine stuff in the smaller forms 
for example, his Slavonic Dances. | think they are much 
better than the Hungarian Dances of Brahms—more in- 
genious and far more beautiful. 


second 


GREATEST LIVING 

men.still alive, I believe that Richard Strauss is 
easily the first. He is the only man who has offered a 
challenge to Wagner as a dramatic composer—I 
don't mean a theater-composer. He builds up a climax 
with immense skill, and handles the orchestra better even 
than Wagner. His music is not often lovely, but it is al- 
ways moving. But he knows how to write a tune—when 
he wants to. The first act of Der Rosenkavalier is worth 
all the Italian operas ever written. Of all his work, I pre- 
fer Elektra and Tod und Verklarung I also like such 
parts of Feuersnot as I have heard; unfortunately, I don’t 
know the whole opera. 

“Wagner was probably the best musician who ever lived, 
as Schubert was the greatest genius who ever wrote music 
His command of his materials was unmatched in his time, 
and has never been surpassed, save by Richard Strauss. 
His ideas, of course, were infinitely better than Strauss’. 
In Tristan und Isolde, for example, he displays so many, 
and they are so good, that the effect is almost stupefying. 
I believe that Die Meistersinger is the greatest single work 
of art ever produced by man. It took more skill to plan 
and write it than it took to plan and write the whole canon 
of Shakespeare. Wagner's defect is that he is often the- 
atrical, and hence a mountebank. Think of his Char- 
Freitag music in Parsifal. It actually describes a romantic 
but plainly illegal love. 

“Puccini, I believe, has 
was to entertain well-fed 
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serious 


been underestimated. His aim 
folk after dinner—and he did it 
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“She sang with freedom and spirit and with a sensitive under- 
standing of the varying moods of her program. 
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“An artist of engaging personality, his voice is of appealing quality 
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—Buffalo Evening News. 





Fredo“ 


Forwarding Address: 
c/o Musical Courier 
437 Fifth Avenue, New York 


in: 


Southern Representative: 
Southern Musical Bureau 


Atlanta, Ga. 








MR. 





Nic, Alexander Bloch 


September 15th at 


422 West 22nd Street 


Will Resume Teaching 


New York City 








eptember 10, 1925 


Dulee est Desipere in Loco” 


(From the Boston 

AN UNQUIET 
“The shirt 
art as applied to anatomy in the 
School The 
been playing piano-duets 
with 
made 


Transcript) 
EVENING 
Vase Broedel, professor of 
Johns Hopkins Medical 
fellow is H. L, M. We have 
together for usually along 
drawing 


man in his sleeves is 


more elegant 
years, 
This 
Broedel is a very good pianist, and 
I am, I fear, the worst in the South 
\tlantic States.” 


various strings and woodwinds. 


by Willem Wirtz. 


always does the primo 


was 


very competently. La Bohém« 
but anyone who fails to get 
tone-deaf. Verdi, I believe, is not to be heard sober, but 
with a few whiskies under my belt I enjoy the last act of 
Il Trovatore. Chopin is another composer who is_ best 
heard after seeing a bootlegger His music is excellent 
on rainy afternoons in winter, with the fire burning, the 
shaker full, and the girl somewhat silly. 

“The so-called moderns interest me very much, for I am 
fond of experiments in the arts. But I’d rather read their 
music than hear it. It always fails to come off: it is 
Augenmusik. So far as I can make out, Stravinsky never 
had a musical idea in his life—that is, in the sense: that 
Schubert and Mozart had them. He makes up for his lack 
of them by tuning his fiddle strings to G flat, D sharp, B 
and B sharp, and playing above the bridge. That such 
preposterous rubbish is solemnly heard and applauded is 
sufficient proof that a sucker is born every minute. I be- 
lieve that not more than ten per cent of the people who go 
to concerts are actually interested in music, or get any 
genuine pleasure out of it. They are simply interested in 
mountebanks, i. e., fiddlers, catewaulers, conductors, etc. 
When the composer happens to be a mountebank also they 
are doubly pleased. 

“T never go to hear virtuosi if I can help it. Even Kreis 
ler tires me after an hour. It offends me greatly to see a 
performer getting applause that belongs to the composer. 
| take little interest in conductors, though | know a num- 
ber of them and like them as men. Their importance is 
immensely overestimated. A flute player with a severe 
Katzenjammer can do more to spoil a concert than even a 
Damrosch. Of all the conductors I am familiar with I 
like. Muck the best. He ‘is a good musician and respects 
composers. His conducting is intelligent, painstaking and 
in good taste. He does not give a show; he plays the music. 
His competence naturally makes him unpopular with the 
frauds who constitute a majority of Boston Orchestra audi- 
ences, and at the first chance, during the late war, they fell 
on him, 

“IT seldom go to the opera; it is to music what a bawdy 
house is to a cathedral. The spectacle of fat women sweat- 
ing, with their mouths wide open, is very offensive. I be- 
lieve that most of the best music so far written is in the 
form of symphonies for grand orchestra; I’d rather hear 
it than any other kind. I greatly enjoy chamber music, 
especially when I am helping to play it. I believe, with 
Franz Kneisel, that most string quartets would be improved 
if they had parts for bull fiddles, and were quintets. Some 
of the loveliest music in the world is written for string 
quartets—but it inevitably begins to sound thin after an 
hour or so. Too much of the music is above middle 

“IT know very little about piano music, and seldom play 
the piano alone. Piano music, in the main, seems to me to 
lack dignity. Even the Beethoven sonatas fall below old 
Ludwig’s usual level. But maybe I underestimate them 
because most of them are beyond by technic. That may 
also explain my feeling that Chopin is a sugar-teat. As a 
hoy [ used to like Moszkowski. I got over it when I began 
to smoke 

“French music, in the 


is surely not a great work, 
pleasure out of it must be 


main, does not stir me; it is pretty, 
but trashy. I believe that Vincent D’Indy is one of the 
worst composers ever heard of, with Massenet close upon 
his heels. Bizet I like very much better; he at least did 
not simper. I like some of the new Russian music—I mean, 
of course, the pre-Stravinskian music. Tschaikowsky, 
when he tried to be solemn became merely bombastic, but 
he could write lovely tunes, and he put many of them into 
his smaller stuff, for example, the casse-Noisette suite. 
He should have written fewer symphonies and more waltz- 
es. Which brings me to Johann Strauss. I believe that he 
was a musician of the first calibre—a man vastly more 
talented than, say, Mendelssohn. Geschichten aus dem 
Wiener Wald is not merely good; it is 2 masterpiece. Bee 
thoven would have admired it, as Wagner, Schumann and 
Brahms admired it. 

“Why German music should be so much better than any 
other kind, I don’t know. | have often wondered. The 
English, theoretically, should be good musicians. They 
have as their poetry shows, and they excel at 

(Continued on page 32) 
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One may well wonder how tone may be associated with 
psychological considerations. We are prone to think of 
tone as a purely mechanical thing, and the various and end- 
less directions for making it, whether vocally or instru- 
mentally, tend to confirm our conviction that to produce a 
good tone one has only to do something or other with some 
muscle or set of muscles, or, still better, relax the muscles, 
though, how one is to perform any act of any sort with 
muscles that are relaxed and flabby, instead of flexed and 
firm, is a problem and a mystery to which I have never yet 
seen shalon nor explanation. 

However, this article will have little to say about muscles. 
It is, after all, not the muscle that does the work, but the 
thought or the emotional impulse that is back of the muscle. 

Certain it is that no artist, however great, can attain and 
maintain any very distinguished degree of success without 
a good instrument, No matter what the importance of the 
message he has to deliver, he will find himself unable to 
deliver it properly without an instrument that is capable of 
producing tones satisfying to the audience, 

And there are very few instruments that are ever capable 
of doing so. The human voice, the piano, the violin— 
these are the three solo instruments that have gained wide- 
spread recognition, The other instruments, however won- 
derful they may appear to musicians, do not appear to hold 
the favor of the general public. 

Even these instruments must be the best of their kind. 
The singer depends for success first of all upon his voice. 
The violinist, if he has a cheap, dull-toned instrument, finds 
himself powerless to thrill his audience. And the pianist 
who selects from among the various makes of pianos one 
whose tone lacks resonance and depth will face an insur- 
mountable handicap. . 

Nor does the problem end here, for the most exquisite of 
instruments refuse to give up their tone except under the 
most skilled handling. Technic, in the ordinary sense of 
the word, it is not. Technic denotes speed and accuracy, 
and tone has nothing to do with either, though both are 
futile without it. 

And, of course, tone is the result of proper muscular con- 
trol. It would be absurd to deny it. Nothing in musical 
production is anything but proper muscular control. But to 
control the muscles properly when that control goes beyond 
the visible is, indeed, a problem! It is all very well to say 
that one must “think” tone, but how is one to create that 
thought? It seems, rather, that one knows when the tone is 
wrong, but is unable to imagine, or “think,” the tone that 
would satisfy one as being right. And it is difficult even to 
teach pupils to realize when a tone is wrong, so that one 
has the impression of being in a cul-de-sac with no means 
of exit. 

The best mental training for tone is tone. The student 
who seems to lack a natural feeling for tone-color cannot be 
made to feel it by consideration of such very minute differ 
ences as he is unable to preceive, or whose significance he is 
unable to grasp. To expect that is as reasonable as to ex 
pect a baby to begin the practice of speech with words of 
five syllables denoting abstract ideas beyond its threshold of 
experience. 

The student who fails to produce a proper tone must first 
of all realize that this failure is not due to a muscular de- 
ficiency but solely to the fact that shades of tone color lie as 
completely beyond the threshold of his conscious experience 
as abstract ideas lie beyond the threshold of experience of 
an infant. ; 

This is a matter, for the musician, of the psychology of 
attention. The attention of each individual is attracted al- 
ready in early childhood to some ideas more than others. 
Artistically speaking, these differences of the direction and 
intensity of attention are very pronounced :—one will be at- 
tracted to tunes, another will care nothing about tunes, but 
will be ravished by beautiful harmony; one will be thrilled 
by virtuosity, another will care only for languorous and 
passionate sentiment. A few are fortunate in finding them- 
selves strongly attracted to tone, and will not only appreciate 
the differences in the tones themselves but will instantly 
feel and visualize the shape of the objects by which the 
tones are made, and the sort of materials of which these 
objects consist. 

This gives us a clue to the methods to be adopted i 
awakening tone appreciation. Those who lack tone aie 
ciation simply do not visualize shapes and materials in their 
relationship to tone. Their attention has never turned in 
that direction. As a matter of elementary training their at 
tention must be turned in that direction until it becomes a 
fixed habit. not only to think of tone cglor but to think of it 
in relation to that by which it is made. 

It is curious how greatly endowed some musicians are in 
this regard and how small are the endowments of others. 
Some musicians find themselves as little children able to 
visualize the sort of instrument that will make the clarinet 
tone, or the oboe or bassoon tones, or any other sort of tones 
from the orchestra instruments to that made by striking 
the arm of a chair. Others, even as adults with long musi- 
cal training, have some difficulty in recognizing the various 
instruments in the orchestra and possess only very rudi- 
mentary sense of the shape and material that enters into the 
making of tone color of any sort. 

How can such a musician expect to recognize the very 
small differences that exist between good and poor tones on 
the piano or the violin, or between the various possibilities 
of any individual human voice? Evidently it is impossible, 
and the only solution is tone training with such obvious 
means that even the dullest perception must become aware 
of the general physical laws unde srlying all color in tone as 
opposed to pitch, There is nothing better or simpler than 
self-education, a mere tapping and touching and listening, 
constantly listening to every sound in daily life, getting the 
feel of dullness and brightne ss, of hollowness or solidity in 
connection with various mi iterials, wood, paper, metal, 
rubber, and so on, 

A great deal has been written about the production of 
tone by pianists, most of it entirely futile, not to say mis- 
leading. There is no such thing as tone- color produced by 
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touch on the piano. ‘The piano key is a purely mechanical 
thing capable of one sort of action, and one sort only, And 
in this action there can be one sort of variation and control, 
and one sort only. When the key is struck it’ drives the 
hammer against the string, and nothing the player can do 
will alter this hinged action in the smallest degree: All! 
that the player can do is to strike the key with greater or 
less force, so that the hammer will strike the string harder 
or softer, producing a louder or softer tone, 

The pianist should get these facts firmly in his mind “ 
should then seek elsewhere for tone color. He wil] find i 
actually in one thing, and apparently in one other thing. He 
will find it actually in the relationship between pedal and 
stroke, apparently in the relationship in force and time of 
the various notes struck. I cannot here undertake to give 
directions for either of these things, but | believe that a 
mere hint will prove sufficient and that the pianist can work 
out the details for himself. 

Now the violin is a somewhat different 
main elements come into consideration—the bow and the 
fingers. No matter what one may do with the bow, the 
tone will be poor unless the fingers are pressed down firmly 
on the strings. This is often sacrificed to speed in passage 
work, but it is rarely that a violinist really succeeds in a 
big way if he resorts to this expedient. 

There then remains the use of the bow, which offers 
numerous possibilities: speed, pressure, position and angle 
The chief problem of tone lies in clever apportionment of 
speed and pressure, and here again it is naturally impossible 
to give directions in a brief article of this non-technical sort, 
but the violinist should be able to work out his own salva 
tion, 

Finally, the voice. Here one treads on delicate ground, 
as the singer can neither see what he is doing nor invariably 
hear what he is doing. Yet he must strive to hear and to 
judge the quality of his own tone, for the best of teachers 
cannot hope for satisfactory results from pupils who are 
unable to learn to distinguish between the correct and the 
incorrect, the good and the bad. 

The color and quality of the human voice depend upon the 
same conditions that obtain in all other wind instruments 
except the flute :—length, thickness and quality of the vibrat 
ing membranes which set the column of air in motion; 
shape and size of the chamber in which the air vibrates, the 
material of which this chamber is made, its hardness, soft- 
ness, rigidity or flexibility. 

Every individual finds himself endowed with these quali 
ties, so that he has a good voice or a bad voice. It is im 
possible to make a bad voice good, but it is very easy to 
make a good voice bad—and it is really surprising how 
many good voices fail to attain their full worth simply be 
cause their possessors do not perceive differences of tone 
color. They can neither listen to their own voice nor imitate 
the voice of their teachers. 

It might better be said that though they 


matter. Two 


listen and hear 


they do not connect tone with shape. They cannot imitate 
because they are lacking in the mimetic instinct. And this 
mimetic instinct is very closely associated with and de 


is imitat 
must 


pendent upon visualization of shape. Whether one 
ing something or creating a self-conceived tone, one 
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evidently feel instinctively the set of the mouth, lips, tongue, 
etc,, necessary ,to its production. The singer who has failed 
to attain the heights of which he is capable may find that 
carefultraining of the tone-instinet and the mimetic instinet 
will prove beneficial. 

In every case, whether for the singer or the instrumen 
talist, a warning must be issued against careless or neryous 
experimentation, which is sure to break down the all im 
portant habit-forming gift without which no artist can ever 
hope to succecd, The pedestrian who tries first one path 
and then another will get nowhere but will find himself in 
the end just where he started, only worse off than when he 
started, for he will be weary, confused, nervous, discouraged. 

So it is with the artist in search of tone, which must not 
be a matter of trial and guesswork, but the result of a care- 
fully and systematically developed sense of the relationship 
between tone and shape, between cause and effect. 

In other words, do not begin by experimenting with yout 
voice, your violin or your piano, but train yourself first to 
listen and to think, turning to your instrument only after 
you have a well-formed idea of the probable result of any 
thing you may decide to try 

Bush Conservatory Engages Poul Bai 

Poul Bai, Danish baritone, has just been engaged by 
President Kenneth M. Bradley of Bush Conservatory to 
teach at this progressive Chicago music school at the open- 
ing of the fall term on September 14. The securing of this 
brilliant singer, whose voice has won the critics and public 
ot Berlin, Paris, his native Copenhagen, and other European 
centers, is another master-stroke of artistic policy to the 
credit of President Bradley and Vice-President Edgar A 
Nelson. 

Mr. Bai’s European activities—he has just come to this 
country—have been numerous in both recital and opera 
While his chief artistic metier has been song recital, his 
operatic appearances have been successful and his perform 
ances in Lohengrin, Parsifal, and other roles at the Charlot 
tenburg Opera in Berlin, have brought enthusiastic recog 
nition from the critics 

Italian methods of tone production and the true art of 
bel canto are the keynotes of Mr. Bai’s teaching philosophy 
The enthusiasm for teaching, which is part of his engaging 
personality, has brought him conspicuous success. His at 
titude toward his pupils is, in his own words, like that of a 
sculptor, who first brings a rough semblance of his model 


from the block of marble and then by skilled touches and 
the deft use of the chisel brings beauty and form to tly 
cold stone and re-creates the figure which was his inspira 


To Poul Bai, the pupil's voice is the unformed block 
lessons the sculptor chisels, 


tion. 
of marble, the 


Copley Now Entirely Independent 

week Richard Copley severed his official 
Wolfsohn Musical Bureau, Ine., re 
secretary, and 


During the past 
connections with the 
from the 


signing positions of vice president, 
as a member of the board of directors. The resignations 
took effect September 1. Mr. Copley, as recently announced 


an independent office 


—— 


in this paper, has opened 
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MUSICAL COURIER September 10, 1925 
MUNICH OPERA FESTIVAL OPENS IN HEAT WAVE OTR ROG COT DIOGD oR 


Wagner and Mozart Performances Surpass Those of Previous Years—Large American Attendance 
S] 

Phe twenty-fourth season of the Munich opera _ the entire Ring in the height of the bathing season—but also M S 
Blast—yes, that is the word, for out of one’s boiled shirt front. I always felt something \ ack 
ompanied by a blast of heat which melting around my heart when witnessing the colossal 

tragedy of the Ring, and now I discover to my astonishment 
and chagrin that for this limp feeling I am at least partly 
indebted+to my sadly devastated frontal condition 


STARCHLESS VISITORS 


Others seem to have made the same depressing discovery, 
for the sight of the beautifully spotless white triangular 
adornment is getting peculiarly rare at our festival And 
since | am in the mood for confession | might as well run 
the whole gamut of truth and add that, the preference for 
slouchy attire shown by a large contingent of our festival 
visitors has reached a rather depressing degre« A very 
distinguished looking Englishman, for instance, in my row 
removed with touching insistency his coat just before th 
begmning of each act during the entire ring. He apparently 
vanted to be in constant readiness in case it should be nec 
essary to rescue one of the Rhinemaidens from drowning 
or from love sick Alberich. But shall I say about the 
man gi irbed in painfully creased duck trousers and tennis 

«s, or the bland youth with the noncommittal look and 
seni kerbockers, what about the many of the species homo 
ipiens, who show so irritatingly little regard for the social 
and aesthetic requirements of an event which, after all, is 
upposedly exceptional and festive! 


Fairness bids me to add that this mild admonition refers 4 
Dor 2G 


by no means to the natives alone, but also to the foreign 


visitors, the majority of whom are Americans, Americans Sh Y 1 UES 3 
who justly pride themselves on doing the right thing at the ‘ {TIA ITAN™ QOLPRA nisacteall f 





right moment A certain species of German visitors in for 
eign countries has on account of its peculiar attire and bear Concer? Nanas wneTT 
ing been for ages subject to humorous derision; they have c Aeniui2 _JUBSON 

done their native country more harm than their innocent New Yarké 
minds will ever be able to grasp. So let those foreigners Philadelphia 
who are counted among the most welcome guests at our art 8 BRUNE WIC Ke HAR DMAry \y 
HANS KNAPPERTSBUSCH, festivals remember that they too in a way are regarded as 2 é PLAN © /V/Kl 


& S 
ctor of the Munich Opera Festival typical representatives of their country and its culture Me DOS TENCOR TSLD AOS A AS 


Guest Artists MAr ENSEMBLES 








erg. ane 


d le « ae zs . 1 fallin The first part of the festival is now over and the general year and a rather large number of guest artists were called 
iderable quantity to sit out ane 


impression has heen most favorable. The slight weaknesses rhe result has not been entirely gratifying, but so far no 
noticeable so far were almost entirely due to untried new 
PIUS X SCHOOL OF LITURGICAL MUSIC singers or to guests, who were not sufficiently acquainted 
ands ot: ten Basted Beart with the peculiarities of our non-star ensemble sty le, which 
1338rd St. and Convent Ave., New York City is the real backbone of our opera i Pg bag ng — was 
s s a time when the ambition prevailed to give festival per 
Asstresme and Winter Sessions 1925-1926 formances with exclusively Z al casts. But this too had its 
Begin Saturday Sept. 26th drawbacks, as the local opera goers, who, after all, consti 
“= ~ bs ‘Cl oir ince TR pn gg SLR og toy tute a large part of the audience, naturally insisted upon 
st gi hearing notable singers from outside during the festival 
a ae oo A 7 iit This general demand was taken into account this 
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Accompanist Concerts 





Pupils in piano playing and the art of accompanying will 
be accepted; also coaching in French, Italian and German 
repertoire. 











Accompanied David Bispham, John Barclay, Elizabeth Bonner, 
Jené de Donath, Sascha Jacobinoff, Inga Julievna, Hans Kindler, 
Lambert cain: Florence Macbeth, Henri Scott and others. CLEMENS KRAUSS, 


director of the Frankfurt Opera, one of the conductors of the 
Vunich Festival, 





serious harm has been done, especially as the local cast has 
done its utmost to keep up a high standard of production 
= * hi 1< Ie 
1714 Chestnut Street Philadelphia, Pa. = ___INSPIRING WAGNER PERFORMANCES 

The Wagner cycle opened with a beautiful performance 
of Die Meistersinger with Wilhelm Rode as a most im 
pressive Hans Sachs. There may be a number of baritone 
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Act I, Scene II 


Act I, Scene IV 


THREE SCENES FROM DIE ZAUBERFLOTR. 


Photos taken especially for Tue Musicat Courter by The Munich Illustrated Press 


voices of greater mellowness and beauty than Rode’s, but 
| am sure that there are few singers who can give a more 
touching, warmhearted and impulsive interpretation of Sachs 
than he. Rode puts particular stress upon showing up cer- 
tain mental environments connected with Sachs’ humble 
trade and yet there is an air of superiority and loftiness 
about him which never lets one forget the poet in him. 
Another admirable feature of our Meistersinger performance 
is Paul Bender’s deep voiced Pogner, whose burgher pride, 
touched with a hint of melancholy, presents a really beauti 
ful character. His fair daughter Eva was represented by 
Elisabeth Schumann, a singer with the youthful appearance 
necessary to the part and gifted with much natural charm. 
Josef Geis’ Beckmesser and Karl Seydel’s David are al- 
ready of international fame and nothing more need be said 
about them. The conductor was Hans Knappertsbusch. His 
tempi were occasionally a bit broad, but still there was 
enough interpretative energy to maintain an unbroken line. 
GOTTERDAMMERUNG THE CLIMAX 

The artistic climax of the festival so far has been a 
masterly performance of Gdtterdammerung. On this oc 
casion Knappertsbusch—who conducted operas of from five 
to six hours’ duration nearly every night for two weeks 
really surpassed himself and gave proof that he is identify 
ing himself more and more with that indefinable atmosphere 
called tradition and with the spirit which alone could give 
birth to a masterpiece like the Ring. His sweeping enthusi- 
asm seemed to carry each of the singers beyond his or her 
limitations, so to speak. One no longer paid attention to 
quality of voice, technic or phrasing; one simply lived in 
the midst of a tragedy of astonishing dimensions. 

A Fine Artist 

Yet justice demands that due praise be given to the 
singers also, above all to Maria Olszewska, a guest from 
the Vienna opera, who sang the part of Waltraute. Her 
contralto voice is of wide range and immaculate beauty, 
perfectly trained and vibrating with emotion, her acting 


ZERF F I 


VOICE PRODUCTION winovr INTERFEREN 


The Common Sense of Singing 


A method of singing which is based upon a consideration of the actual 
demonstrable facts of voice production, thus rendering it possible for 
the pupil to gauge and test his progress to a degree unapproached by 


superb, There is nothing theatrical about her appearance, 
she is just a natural human being overflowing with emo- 
tional warmth. It takes a singer of her quality to abolish, 
as it were, the footlights—the natural barrier between stage 
and audience. Besides the part of Waltraute she also sang 
that of Erda in Das Rheingold and Siegfried. 

Siegfried (both in Siegfried and in Gétterdammerung) 
was sung by Heinrich Knote who, though over fifty years 
old, seems to be at the height, of his vocal career. His voic¢ 
is more powerful than ever, but the most wondrous thing 
about it is its unblemished sound of youthful enthusiasm 
Gabriele Enghlerth, a singer with a big and beautiful, though 
not perfectly controlled voice, made a most sympathetic 
Briinnhilde. The part of Wotan was sung by Wilhelm Rode 
with the efficiency of a great artist. 

Some BLEMISHES 

The performances of Das Rheingold and Die Walkiire 
were somewhat marred by the vocal and histrionic ineffici 
ency of a guest singer from the Vienna opera, who, although 
gifted with a good voice and stage appearance, fell in the 
parts of Loge and Siegmund considerably short of the de 
mands of the Wagnerian style of interpretation, so that his 
contract for further guest appearances had to be cancelled 
Another guest from Vienna, Herman Wiedemann, gave as 
Alberich a perfect counterpart to Karl Seydel’s unsurpas 
sable Mime. 

On the whole, and in spite of certain shortcomings which 
are not always to be avoided as long as the production of 
opera depends upon the measure of human infallibility, it 
may be said that the festival performance of the Ring well 
justified the reputation Munich has gained for its interpre 
tation and production. Indeed, it gave proof sufficient that 
our entire ensemble has taken a great upward stride in 
style and efficiency during the past year 

TrRISTAN AND ISOLDA 

In Tristan and Isolda the main share of the honors went 

to Maria Olszewska who sang and acted the part of Bran 
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conventional methods of vocal instruction. 
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Finale of Act II 


Here 


requirements ot an 


gane with ravishing beauty and impulsive warmth 
indeed is a singer who realizes all the 


artist of the highest rank. Isolda was sung by Elisabeth 
Ohms, a singer of stunning appearance, gifted with voice 
and talent The. voice is of beautiful quality but to all 


appearances not yet sufficiently trained to withstand such a 
test as the lengthy and trying role of Isolda, which, by the 
way, should only be sung by a singer of perfect vocal ma 


turity. Otto Wolf, on the other hand, was in very pleasing 
vocal condition and at his best in the last act where he 
uttered the wild ravings of the sick knight with startling 


Emil Schipper’s Kurwenal was a vocal 
treat of high order. Sad to say this performance too was 
somewhat marred by a guest from Frankfurt, who (as our 
own basses Bender and Gless were both ill) was entrusted 
with the part of King Mark and whose memory and voict 
suddenly failed in the second act. Knappertsbusch’s inter 


intensity of feeling 


pretation of the score was full of ecstasy; the orchestra 
played beautifully. 
Don JUAN THE CLIMAX oF Mozart Cyc 
The outstanding feature of the Mozart cycle so far has 


been a splendid performance of Don Juan with Wilhelm 
Rode in the title role, Richard Tauber, a Mozart-singer peat 
excellence, as Octavio, and Kruse as Donna Anna 
This latter singer had adapted herself with astonishing eas¢ 


Leone 


to the traditional Mozart style, her lovely and highly cult 
vated voice, her prepossessing stage appearance, her emo 
tional singing and acting adding unwonted charm, dra 


matic meaning and profile to a character which has so often 
suffered and become insignificant from lack of really emo 
tional interpretation Aline Sanden’s satisfactory Donna 
Elvira and Berthold Sterneck’s rather gruff Leporello com 
pleted the main features of the cast 

Of the other Mozart operas, Die Zauberflite (of 
wrote at length in my last letter), much 
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which | 
admired for it 
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Carbone Plays in Brookfield 
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MUSICAL COURIER 
oprano Maude 


Shenkle, mezzo contralto; Hilda Deigh- 
ton, contralto: : 


Caia Aarup Greene and Gertrude C. Roe, 
accompanists, Miss Carbone played numbers by Wagner, 
Scarlatti, G. B. Fontana, Pietro Yon, Martini-Kreisler, De- 
bussy and Offenbach, The review of the Danbury Evening 
News had the following to say about Miss Carbone’s play- 
ing: “‘Her listeners last evening were enthralled by the 
taste and magnetism revealed in her organ playing. She is 
xcellent artist. Her technical skill united with a 

temperament gives her complete power over her 
hearers from an artistic standpoint. Miss Carbone’s organ 

rk is quite masterful.” 


an { 
warm 


Newcomers to the Eastman Faculty 
\mong the newcomers to the Eastman School of 
faculty who will enter upon their duties when the 
September 14 will be Eugene Goossens, English 
and conductor; Ashley Pettis, young American 
whose concerts of all-American compositions have 
wide recognition from coast to coast, and Emman 
orchestra conductor and operat coach, whose 
both in Europe and in this 


Music 
school 
opens on 
compose! 


pianist 


as been copious 
ssens does not come to Rochester as a stranger. 
seasons he has shared with Albert Coates the 
the Rochester Philharmonic Orchestra. 
he will be sole conductor of that orchestra 
director of the opera department of 
succeeding in that directorship Vladi 
surrendered his executive conduct of 
lepartment but will continue to be producer of the 
given by the department in the Eastman Theater and 
Hall. Mr. Rosing will also be director and pro 
f performances given by the Rochester American 
ompany outside Rochester. Mr. Goossens, in addi- 
assuming the executive direction of the Eastman 
will conduct performances of opera 


ill also become 
Kastman School, 


ite ng, who has 


Jilbourn 


department, 


“May Peterson charmed with the per- 
fect music of her tones, her delightful 
stage presence, and the beauty and 
novelty of her songs. The almost 
celestial purity and sweetness of Miss 
Peterson's tones, the smoothness and 
delicacy of her modulations, her flexi- 
bility and vivacity made everything 
she sang a joy. It is rare for a soprano 
of the coloratura type to have such 
beauty of toxe in the lower and middle 
register. She sang with marvelous 
clearness of enunciation, She was re- 
called after every number.” 

The Lincoln State Journal said the above 
about May Peterson, soprano, formerly 
Opera Comique and Metropolitan Opera 
Compar 


Management: HAENSEL & JONES 
Aeolian Hall, New York 


Mason & Hamlin Piano Used Aeolian-Vocalion Records 


that department in the Eastman Theater during 


oming season 

Mr. Pettis joins the piano faculty of the Eastman School, 

taking the place made vacant by the death of Pierre Aug- 
By arrangement with the Eastman School, Mr. Pet 
his all-American recitals during the coming 

Hanson, director of the Eastman School, 

ig to further the cause of the American composer m 
every way possible, and Mr. Pettis’ efforts will find in him 
a sympathetic supporter. 

Mr. Balaban comes to the Eastman 
the opera department. He brings plenty of 
work He began his career in this country as accom 
panist to Mischa Elman, Erica Morini and Efrem Zimbalist. 
Then he went to Europe for study and remained as coach at 
the Dresden Opera for two years. He appeared as conduc 
tor with the Berlin Philharmonic and Leipsic Symphony, and 
Dresden. 


ontinue 
Howard 


School as coach in 
experience to 


hi 


nducted opera in 


Caselotti Pupil Sings Before 5000 
Guido H. Caselotti, well known vocal maestro who, for 
the past twenty years, has been active professionally in New 
York City, recently opened a studio in Los Angeles, Cali 
where he met with instantaneous success at the first 
appearance of one of his young artist pupils, his little 
daughter, Marie-Louise, a most talented mezzo-soprano 
who sang on the evening of July 25 in the Angelus Temple 
before an audience of 5,000. On July 14 she sang an entire 
program at her father’s studio, and also broadcasted from 
three different stations. On August 3 she sang in the audi- 
torium of Long Beach, California, before 2,000 enthusiastic 


fornia 


music lovers 

As a real coincidence, her mother, star pupil of Maestro 
Guido H. Caselotti, is meeting with similar success, 7,000 
miles away at the Teatro Costanzi, Rome, as Violetta in 
La Traviata. 
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SAN ANTONIO, TEX., NOTES 

San Antonio, Tex.—Carol Robinson, pianist of Chicago, 
and David Griffin, baritone of Austin, Tex., were honor 
guests when Adeline Bardenwerper entertained a group of 
friends at her studio with a Dutch supper, July 21, follow 
ing which the honor guests gave a short joint recital. Mrs. 
Eugene Staffel was the accompanist. At the conclusion, a 
group was played by the Ampjco. 

A concert for charity was given July 31, with Hattie 
Rankin, chairman. The funds were used to carry on work 
begun with women prisoners in the city. jail. Those who 
appeared were: Boy Scout Band, W. E. Rush, leader; 
Mrs. E. L. Barga, soprano; Charles Avelar, singing news- 
boy; Mrs. Charles Treuter, soprano; Joe Dyer, reader; 
Mary Howard, soprano; William Irby, tenor; Dorothy 
Claassen, contralto; and a quartet—Mrs, Charles Treuter, 
soprano; Mrs. E. G. Bourquin, contralto; William Turner, 
tenor, and Howell James, bass. The accompanists were 
Mrs. Eugene Staffel, Emily Treuter, Mrs. Nicholas Cor- 
win Hall, Lois Felt, and Frederick King. A number of 
special interest was that given by the Protestant Orphans’ 
Home Band, with Edna Wallace, pianist and director. 

The National Musical Pageant Contest, sponsored by 
the Tuesday Musical Club, Mrs. Eli Hertzberg, President, 
closed May 15. The judges, Mrs. Emogene Hogle Put- 
mann, of Yellow Springs, Ohio; Linwood Taft, South 
Walington, Vt., and Dwight Wenty, Georgetown, Tex., 
have made their decisions and the result was scheduled to 
be announced September 1. Clara Duggan Madison is 
chairman of the contest. The pageant will illustrate the 
history of music from its origin to the present time. 

Mrs. L. L. Marks, chairman of the prize contest of 
Texas composers, sponsored by the San Antonio Musical 
Club, Mrs. Lewis Krams Beck, president, has received the 
answers from the judges—Leopold Godowsky, piano; Fay 
Foster, voice, and Leopold Auer, violin. The successful 
contestants are John M. Steinfeldt, San Antonio, first 
prize for piano composition and second prize for song 
composition; Henry Jacobson, San Antonio, first prize for 
song composition; Clyde Witlock, Fort Worth, first prize 
for violin composition, and Carl Venth, Fort Worth, sec- 
ond prize for violin composition. The prize winning com 
positions will be given at the first meeting of the season. 

Officers recently elected by the San Antonio Musical Club 
are as follows: Mrs. Lewis Krams Beck, life-president ; 
Mrs. W. H. Chambers, first vice-president; Mrs. Lafayette 
Ward, Sr., second vice-president; Mrs. Harry Rogers, third 
vice-president; Mrs, Frank Winerich, fourth vice-presi- 
dent; Mrs. Nat W asher, fifth vice president ; Alice May 
field, recording secretary; Mrs. Walter Grothaus, corre- 
sponding secretary, and Elise Engel. hfe treasurer. 

Oscar J. Fox, of San Antonio, was recently appointed 
director of both the girls’ and the boys’ glee clubs, of fifty 
voices each, of the University of Texas for next season. 

Mary Stuart Edwards, soprano, has recently returned 
from Cedar Point, Ohio, where she was the official soloist 
for the Lions Club of San Antonio at the International 
Convention of Lions Clubs. 

John M. Steinfeldt, composer, pianist and teacher, ac- 
companied by Mrs. Steinfeldt, recéntly left for a tour of 
Europe. They will return in the fall to open classes at the 
San Antonio College of Music, of which he is founder and 
president. 

Verna Raby, coloratura soprano of San Antonio, left 
recently for Boston where she will spend the summer 
studying languages and dramatic art at the Boston Con 
servatory. In the fall she will go to New York to resume 
her work with Frank La Forge, with whom she had studied 
several seasons, S 


New Deppen Song’s Popularity Grows 

Among the new numbers issued by Chappell-Harms, Inc., 
is In the Garden of Tomorrow, by the American composer, 
Jessie L. Deppen. This number was accepted immediately as 
one of this publisher's leading ballads, and, when submitting 
four or five selections to teachers or artists for a choice, 
ninety-five per cent. invariably mention the new Deppen song. 
The number has a certain human appeal and personal interest 
which oftentimes are found lacking in good ballads. Jessie 
Deppen is particularly fortunate in that she has a large ac- 
quaintance. For many years she has been associated in all 
branches of music publishing. She is known to the music 
dealers through her various business affiliations, and there 
is hardly a publisher with whom she has not been associated 
at some time. Naturally, when she creates a_ song 
which is demanded by the public the man behind the counter 
knows who Jessie Deppen is, and immediately the personal 
interest enters therein, Merits, backed up with personal 
popularity, mean success. 

me ie » . e 
Gange Again in Verdi Requiem 

Following his two appearances in Verdi's Requiem at the 
Stadium Concerts, Fraser Gange returned to New Canaan, 
Conn., for the balance of his vacation. Mr. Gange’s appear 
ances in the Requiem were his fifth and sixth at the Stadium 
Concerts. 


Beatrice Martin at Lake Sunapee 


Beatrice Martin, contralto, spent the month of August at 
Wendell on Lake Sunapee, N. H., taking a thorough rest in 
preparation for the busy season that is before her. 
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[The following is a list of new music received during 
the week ending September 3. Detailed reviews of those 
selections which this department deems sufficiently inter 
esting and important musically will appear in a later 
issue. | 

(Oliver Ditson Co., Boston) 

Breath o’ Heaven, song, by George P. Hulten 

Rock of Strength, sacred song, by Eugene Cowles 

This Life and You, song, by Laurence H. Montague 

In an Old Manse, for piano, by R. Marial. 

(Schreeder & Gunther, Inc., New York) 

The Japanese Clock, for piano, by Hans Barth 

Woodland Dance, Hey! Jack!, Song at Eventide, On 
Tip-Toe (published separately), for piano, by Gerald F. 
Frazee. 

Indian Tomahawk Dance, for piano, by Leo Oehmler. 

The Sweet Eyes of You, song, by Ida Bostelmann 

The Little House, song, by Mary Evelene Calbreath. 

The Three Bears, for piano, by Mary Evelene Cal 
breath. 

Twenty-four Sketches in all keys for the Development 
of Velocity and Style, for piano, by Thompson. 


Miscellaneous Music 
(White-Smith Co., Boston) 


Suite de Ballet for organ, by H. J. Stewart—It con 
sists of five short numbers each published separately: 
Swayving Tree Spirits, The Water Sprites’ Frolic, The 


Whirling Gnomes, Revel: of the Satvrs, Carnaval-Finale 
All of these pieces are of a light, brilliant, popular nature, 
not excessively difficult, and very organistic. They are 
sure to take the public fancy and are likely to become 
favorites in the movie houses as well as for recital. 

(G. Schirmer, New York) 

Preghiera, by Albert von Doenhoff.—It has been ar 
ranged for strings, either quartet or orchestra—a lovely 
piece of music, short and easy, but effective and impres 
sive. 

By the Bivouac’s Fitful Flame, by Harvey B. Gaul. 
A male chorus with tenor solo and piano four hands 
An effective and brilliant setting of words by Walt Whit 
man with a vigorous march as principal theme. It is 
dedicated to the Chicago Mendelssohn Club 

(J. Fischer & Bro., New York) 

The Master Class, four satirical pieces for the piano, 
by Abram Chasins,—They are entitled: Precocity (The 
wondering infant and his automatic fingers); Dualism 
(The fervent Miss and her intermittent giggles)—the 
tempo mark of this is snippy, giggly; Passionate Austerity 
(The seemingly frigid young lady with her exotique dis 
position); Gradus ad Palais Royale (A jazz 
interferes with finger exercises—With many 
my friend George Gershwin.) Very amusing! 
is the 


composer 
thanks to 

The last 
best 

(Carl Fischer, New York) 

Marsh Hymn, song, by Ashley Pettis—To a poem by 
Sidney Lanier, Mr. Pettis has made a very original and 
impressive musical setting. It shows a real gift for 
melodic creation and, of course, the fine musicianship 
for which Mr. Pettis has become widely known through 
his piano recitals. The piano accompaniment of this 
song is big and broad, full of sonority, as well as har 
monic richness and very appealing bits of contrapuntal 
writing. Altogether this is a quite exceptionally fine 
piece of writing which will soon find a place with dis 
criminating musicians. 

(E. P. Dutton & Co., New York) 

The Terms Music, by Cedric Howard Glover.—A cover 
blurb states that this is the only work available for school 
use which assumes the knowledge contained in the ele 
mentary books on musical appreciation and proceeds to 
apply it to the music of the famous composers. An 
introduction says that these chapters were written term 
by term for use in the Parents’ Union School Che 
papers cover four years, three terms to a year, twelve 
terms, during which one composer is taken up per term 
The composers deemed worthy to be treated are: Handel, 
Bach, Mozart, Beethoven, Schubert, Schumann, Brahms, 
Wagner, Grieg, Moussorgsky, Borodin, Dvorak and De 
bussy. It is a first rate book, straight-forward, simple, 
direct, accurate. It gives lists of music and talking ma 
chine records, and some examination questions at the end 

(Oliver Ditson, Boston) 

Praise the Lord, O My Soul, sacred song, by 
Elizabeth Gaeng.—A simple song with very commenda 
ble religious fervor. The music is easy both for the voice 
and the organ, and should make an effective anthem 

In May, song, by Alice Barnett.—This song, had it 
been a bit extended, would be fine. The tune is effective 
and the accompaniment brilliant Sut the conception is 
too large for the frame, and it comes to an abrupt ending 
just as one gets warmed up to the thrill of it 

Four Russian Songs, by Achilles Alpheraky rhis 
composer was born in 1846, so long ago that it is sur 
prising, considering the beauty of his music as presented 
in these songs, that he is not already well known in 
America. His idiom is direct, simple, unaffected, not un 
like that of Tschaikowsky. 

(Boston Music Company) 

Cherubim Song, by Oppolitoff-Ivanoff.—This beautiful 
eight-part, a cappella hymn has been adapted to English 
words by N. Lindsay Norden. It is an Alleluia chorus 
and most exquisite without being difficult, except that it 
needs some low basses. 

(C. C. Birehard, Boston) 

Reuben Ranzo, a chantey by Bryceson Treharne.—A 
most excellent and effective arrangement for male voices, 
with a solo voice, of the famous old chanty Che 
voice will have to be a good one, able to do bits of color 
atura. 

Double-Crossed, an operetta for boys, by W. Franke 
Harling.—Sixty pages of very well made and tuneful 
utility music in good Broadway style, with occasional 
bits of first rate jazz and a pleasing waltz. 
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[his association offers the opportunity to young students of 
alent who possess requisites that are worthy of an operatic 
career to appear before the public under favorable circum 


ip} i ‘ Hite tance 


Sigrid Onegin Announces Programs 


Concert Management Arthur Judson has received from 
Sigrid Onegin copies of the programs which this popular 
artist will sing on her forthcoming American tour. Mme 
Onegin has included on her programs many songs in Eng 
lish, among which are several novelties, such as a series of 

h folk songs arranged by Gretchaninoff, unfamiliar 
by Sir Henry Bishop, best known as the composer of 
Sweet Home and Lo, Here the Gentle Lark, and 

\ s by English and American composers. 


Isobel Tone Cruising 
Iscbel Tone, normal teacher of the Dunning System of 
Improved Music Study in Los Angeles, recently closed a 
wecessful year with a large normal class and is spending 
wer vacation cruising among the Hawaijan Islands. Among 
Miss Tone’s pupils this summer were teachers from Idaho 
Pex: New Mexico and Arizona 


Medal Sought for John Powell 


clippings from Virginia newspapers report that a 
ric medal is being sought for John Powell, pianist and 
er, who nearly lost his life in rescuing Virginia 

herd from drowning in Mountain Lake, Va. The girl HARRISON POTTER. 
tep-daughter of James Branch Cabell, novelist : 

: ; puvmpuiiesictiesibtetiags Roston pianist of sterling attainments, will make his New 
York debut on the afternoon of October 27 at Acolian Hall. 
It was Mr. Potter that one of Boston's leading critics char 

Clara Clemens who is booked for numerous con acterized as “a pianist for the discriminating.” Mr. Potter's 
cert engagements alone and jointly with Guy Maier in pro recital ought to prove one of the interesting events of the 


season, judging from the critical praise that he has won in 


Mme. Clemens’ Unique Programs 





other cities, 


ALEXANDER ; : 7 
: The Hadleys Please Philadelphia 


“Henry Hadley closed his season at Lemon Hill last 
night,” said the Philadelphia Ledger of August 3, “with one 
of the most successful concert the Fairmount Park 


Symphony Orchestra has given. The features of the concert 
Piano Lessons After the Traditions of were the first performance vhere of a new and delight- 
fully melodious waltz by Dr. Hadl played as the fourth 
and last number of a suite, In Olden Times, and the beauti 


“= ‘Fr ry { " 
e- I SZ'l and _ singing of Ine 2 Barbour-Hadl ee, who is well 
T 7 ia ne Py 7 known in this city through her many successtul appearances 
N. R l B I N S | E I N . Mrs. Hadley appeared twice o1 program, the first 
time in Elsa’s Dream, from Lohengrin, and the second time 
in the aria, Pleurez, pleurez, from Massenet’s Le Cid. She 


was in splendid voice and sang with all of her usual artistry 


Arnold Volpe to Open Violin Master School ADVANCED PUPILS ACCEPTED 
Vol th M Vol er 1a i and vocal and personal charm, Each appearance resulted in 
tit " i we! = an encore being demanded by the huge audience After the 
k a ector ft Wagner number she sang Brahms’ Staendchen, and after the 
Massenct aria, the beautiful At Parting of Dr. Hadley. Few 
Applications by Mail Only soloists this season have had the popular success that was 


HOTEL ANSONIA Mra, Hadley's last night. 


NEW YORK CITY Sessions at Lake Placid Club 








Archibald Sessions has completed a series of organ recitals 
at the Lake Placid Club, having been guest organist there 
Songs for Young People, will introduce several the latter half of July Aside from his own solo programs, 
with string quartet accompaniment by Zilcher, which Mr. Sessions was heard twice with the Boston Symphony 
never been done in America before Ensemble, the personnel of which is composed of players 
from the Boston Symphony Orchestra 





Californian Tenor in Italy é , . 

Thad P. Harvey, a young American tenor who has studied Detroit to Hear Russian Choir 
(Angeles with Charles Bowes for several years, is now The Russian Symphonic Choir will appear in Detroit next 
taly for special operatic study with Mandolini, with whom — season, having been included in the concert series to .be given 
vanni Martinelli also worked when a student. Mr. Hat in that city by the Metropolitan Concert Course next winter 
; ey will make his debut there in the spring It will also give a concert at the North East Missouri State 

Iwo Evanston Engagements for 2 aes College at Maryville, Mo 

\ g once at the Mary Marshall Musicales and o Ernest Davis in the Wayfarer Pageant 


| 
i 
1 
1 


\ccording to telegraphic reports received from the man- Sadie Quinn in Albany 
agement in Seattle, Ernest Davis, tenor, achieved remark- Sadie Quinn, teacher of piano, who studied at the Ameri 


ible success in the Wayfarer Pageant, produced at the can Institute of Applied Music; Kate S. Chittenden, dean, 


Stadium in that city, and which was attended nightly by an was for the second time a student at the New York State 
average audience of 20,000 people. College for Teachers, in Albany, this summer 


Finnegan in the Pennsylvania Mountains Martinelli Sails for Europe 


Thomas Finnegan, tenor, soloist at St. Patrick's Cathedral, Giovanni Martinelli sailed for a short vacation in Italy 
New York, has been spending the summer in the Pennsylva on September 9. This trip, involved a quick departure as 
; um nia mountains, but will soon return for one of > busies sang . al performance at Ravini ar ag 
Ruperimentdl Theatre of Grand Opera Gives Se by u r f the busiest he sang the final performance at Ra it Park, Chicago, 
Concert >i 
Pere aa ie Jean Wiswell Artists in Wilmington Folk Songs Arranged for Mme. Onegin 
rat on Several artists under the management of Jean Wiswell Franz Dorfmueller, Sigrid Onegin’s accompanist, who 
have been engaged for recitals in Wilmington, Del—Helen makes his first American appearance this season, has ar 
Jeffrey and Harriet Eells in October; Daisy Jean in No makes several Swedish folk songs for Mme. Onegin’s pro 
vember, and Sigismond Stojowski in December. grams 


His advance bookings are many. on September 7 
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ACROSS THE COUNTRY 








Asbury Park, N. J.—George B. Nevin's popular can 
tata, The Crown of Life, was given a second presentation 
in the First Methodist Episcopal Church (the cathedral of 
Eastern Methodism) by the full choir of the church under 
the direction of Herbert Stavely Sammond, assisted by New 
York soloists of note. Mrs. Bruce S. Ke ator, who has been 
on an extended trip abroad, is the organist and director of 


this excellent choir. Mrs. Keator returns to her post in 
October. N 
Bar Harbor, Me.—Suzanne Dabney, soprano, and 
George Smith, pianist, gave a joint recital at the Building 
of Arts, on August 18. Mr. Smith played Couperin, Bee- 


thoven-Busoni and Chopin in his first group and Debussy, 
Kreisler-Rachmaninoff, Friedman-Gaé@mer .and Grainger 
for his second group—light music very suitable to the sum 
mer afternoon and much to the taste of the audience. Miss 
Dabney sang a French group, including Fourdrain’s Carna- 
val, an English group with Josten’s Look Thou, the Moon Is 
Pallid, and ended with a couple of Swedish folk songs 

On August 22, John Barclay gave a recital in the same 
hall, singing old English songs, four songs of Fourdrain, 


including again his lovely Carnaval, some Rachmaninoff 


in English, and other music of equal charm. Largc audi 
ences gave hearty applause at both concerts. 
Boston, Mass. (See letter on another page.) 
Charleston, W. Va.—The music department of the 


Charleston Woman's Club presented a program of excerpts 
from Haydn's Creation, before a most appreciative audience. 


Saras Esther Mathews, chairman, arranged the attractive 
program. The following took part: Mrs. D. C. McCoy, 
Mrs. L. E. McWhorter, Kathryn Carey, Harry Wicks, 
Mrs. R. J. Coney, Percy Boat, Elsie Fischer Kincheloe, 
Opal Poe Graham, Mrs. J. O. Jennings, George E, Miller 
and Frank H. Kincheloe. Accompanists were Mrs. Doug- 
lass Allison, Audrey Reeg and kK Iste Kincheloe 


The Charleston Municipal Band has proven a great suc 


cess under Conductor L. J. Urwin. Large and interested 
audiences attend the bi-monthly concerts. During the hot 
weather, open air concerts are given on the Old Capitol 
Grounds. One of the features of the concerts is the 
spirited community singing led by Frank H. Kincheloe 

A large and interested audience gathered at the Mason 
School of Music to hear a beautifully rendered program 
of modern songs given by Betty Posten and Mrs. Arthur 
Koontz, advanced students of Mrs. Arthur Hurlin 

The two piano recitals of Beethoven concerts, given by 
Henri Schultz and Charles C. Greybill at the Galperin 
Music Shop, have drawn capacity audiences and proven 
most delightful. Percy Boat and Ruby Potter were the 
soloists.  & 

Chicago, Ill. (Sce letter on another page.) 

Los Angeles, Cal. (See Music on the Pacific Slope.) 

Montgomery, Ala.—The High School Orchestra of 





. ’ . . ‘ 
MUSICAL COURIER 13 
this city has gone to Enterprise to present a concert there, places. Attending the week of operas given at ( aut 
under the excellent re of Herman H. Moll. Mrs, Lake by the Milton Aborn Opera Company, she was yee d 
Fred Jernigan, Mrs. noc, Lucy Cox and Margaret to make a speech between acts on the opening night, and 

3oyd accompany the Soha after the performance was called to the official headquart 
— —— and presented with a magnificent and completely fitted g Id 
‘ mounted travelling bag, ‘‘in recognition of her helpful sug 

’ : g 
Important Post for Dr. Lierhammer gestions and inspiring efforts which made for the success of 

Dr. Theo. Lierhammer, the well known Lieder singer and the Conneaut Lake Association's festival, operas, et 


for eleven years professor at the Royal 


Academy of Music 


in London, has been appointed principal professor of singing 


at the 
of 
came into the rank of University by a special charter, 
has among its staff such names as Richard Strauss, 
Marx, 
and chiefly in England as concert singer, 
former years in concerts in the States. 


President Roosevelt and President Taft, and is said to be 
the first to introduce songs of Richard Strauss to England 
and America, which at the time created a sensation. He 


had tours with Strauss and Weingartner as interpreter of 
their songs. Dr. 
\merican 
there 


Jeanne de 
Harbor, 
day 
N. 
in Cape Cod, where she will prepare her work for the com 
ing 
fornia and Northwestern tour, 
of the advanced American as well as French composers. 


Von Klenner pupils’ concerts, at Lily Dale, 
neaut 
Mme. 
the People, 
talks, 
sarnes, 
Gustafson, 
the 


State Academy of Music in Vienna by the University 








Fine Arts in Austria. Since 1925 the State Academy 
and 
Joseph 
Dr. Lierhammer had a brilliant career in Europe 
and sang also in 


He appeared before 


ete. 


and 
him 


Lierhammer 
students with 
from London. 


English 
followed 


has a colony of 
him in Vienna who 


Jeanne de Mare to Go on Tour 


Mare, lecturer-pianist, has returned from Bar 
where she gave a very successful talk on present 
music: one By in Islesboro, Me.; in Watkins Glen, 
Y., and-in Provincetown, Mass. \fter a month’s rest 
Miss De Cali 
some 


winter, Mare will depart on an active 


when she will feature 


Concerts 


Pa., and Con 
Lake Park, August 23, attracted’ large audiences, 
von Klenner addressing her audiences on Opera for 
receiving the usual acclaim attendant on all het 
they are ever full of wit and wisdom. Ruth H. 
Edna Banker Brewer, Lula K. Brooks, Florence 
Marian Fritz and David Arthur Thomas, beside 
Von Klenner mixed quartet, were the participants in both 


Von Klenner Pupils’ 


for 
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“Here is 


intelligence.’ 


“Her singing had intelligence. 


14 A 
Dallas, Tex., News. 





CLARA 
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an artist with sincerity and 


"New York 


American. 


expres- 


sive ability and a voice of volume.’ 


New York Tribune. 


wy 


rcp 
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very great singer of songs. 
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LONDON 


page 5) 
the Wagner nights, the “popu- 


from 


ial, musical and human, at these 
ide from the length of the pro- 
ilaxy of soloists every evening. 
and one or two instru 
latter we have heard thus 
Harrison and Lena Kontoro- 
José Iturbi (twice) and 
Among the singers there 
istral, “picking sensuous Wag- 

I! piecrust in which they are oper- 
Muriel Brunskill in an aria from 
howed one of those fine 
England, and Frank 
in temperament, exhibited ex- 
the Prince Igor Aria (Hélas! mon 
Dr. Charles MacPherson’s organ 
lience at the opening night, and 
hest horn player, played the 

n E flat. These are mere random 


ol tare 


yvoman, 
Ot the 


irgaret 


nibsor 
t ibhound in 


GHTS’ ENTERTAINMENT 

Sundays excepted, when 
lege, on being bored. The task 
enormous, incalculable. Fancy 
lay for sixty-one days, with no 
umber of “first times.” That 
g, though it is a physical im- 

ven play through everything with 
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one rehearsal a day. Considering that, the playing is won 
derful. Indeed, if my ears don't betray me, the playing 
at the Proms is better than the playing of the same orches 
tra at the regular symphony concerts. Is it that because 
players (both sexes) are augmented by first-class material 
disengaged during the summer? Or is it the audience with 
its enthusiasm that raises the spirit of the thing? What 
is the polite applause mixed with apathy at a regular, half 
filled winter concert to this thunderous appreciation after 
every bit of real music well done? The Queen’s Hall Prom 
are real, as real as a cricket match at “Lord's” or gunning 
on the moors. 

This spirit is bound to reflect on orchestra and conductor. 
There are moments of improvisational interpretation that 
are rarely matched anywhere, delicious details of rhythm 
and accent as in a Mozart minuet for strings and two horns 
the other night that make up for the rough playing of a 
whole winter season. Such special tit-bits from the classic: 
rarely heard things like Mozart's bassoon concerto (KK 191), 
a Gibbons suite; Handel’s Water Music, a Bach aria (plenty 
of Bach, anyway) are Sir Henry’s specialty Also nine 
teenth century works, despised and given up for lost. The 
other night it was Mendelssohn's G minor piano concerto 
brilliantly played by José Iturbi, and we thoroughly en 
joyed it (Unfortunately these things are occasionally 
jostled by Tschaikowsky’s 1812 and similar impedimenta. ) 


NOVELTIES. 


But the novelties are what is supposed to concern us 
critickers. Well, let's see—there was Deems Taylor's 
Through the Looking Glass suite. The London colleagues 
seemed to think—one and all—that as a composer Deems 
Taylor is an excellent critic, except of himself. Coming 
after a recess preceded by a whole concert, in a hot and 
smoky hall, no criticism could perhaps be fair, and pet 
sonally I considered it quite the equal of some much 
lauded native English products. But its Tschaikowskyian 
orchestration, which eventually infects the music as well, 
is untimely, to say the least. We want a lighter hand to 
deal with the whimsies of a Lewis Carroll. The idea of 
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having the corresponding passages from the book read 
before each movement (by a lady who seemed blissfully 
oblivious to the rest of the proceedings) is certainly un- 
fortunate. The reception was cordial, not more. 

Then there was John Foulds’ suite of Saint Joan music. 
It fared no better at the critics’ hands, though these unpre- 
tentious illustrative episodes are certainly respectable as 
handicraft, deftly made out of utility stuff. Ethel Smyth's 
On the Cliffs of Cornwall, despite its Wagnerism, is of 
cammanding sweep in comparison with these things. 

Jacque s Ibert’s Ballad of Reading Gaol is a hefty eclectic 
symphonic poem. The composer, who is barely thirty-five 
Prix de Rome, seems to have more temperament than 
his contemporary compatriots: he does not despise a good 
old tremolo, some Wagnerian pathos, and an_ occasional 
ching-boom climax, nor Debussyan fifths and stopped brass, 
nor again a tune of wonky tonality; and he does ravel 
(as it were) in what someone has called the confectionery 
department of the orchestra. All the same it is refreshing 
to hear a full-blooded piece of music come out of France 
in these days of foppish flippancy 

Béla Bartok’s new Dance Suite, which has made such a 
stir at Prague and also in America, did not fail of its 
electrifying effect. Schreker’s Birthday of the Infanta is 
hardly a novelty in America, and its reception here and 
there seemed to justify its performance. And Pfitzner’s 
overtures to the three acts of Palestrina are always com- 
petent, sometimes elevatingly beautiful music, and certainly 
the only part of the opera, almost popular in Germany, to 
be heard outside that country. 

A work of respectable proportions and in part at least of 
transcendent beauty is Dohnanyi’s very Brahmsian orches 
tral suite in F sharp minor which though not marked a 
novelty was one to me. There is a good deal of dissatis- 
faction at the absence of certain new English works. It ts 
the old cry, and shows how seriously the critics take the 
Proms. But, poor dears, they don’t really mean it, for a 
real desire to heat music, indoors, in August, would 
ln perverse 

As it is, we are not a quarter way through the list, and 
I gladly leave the job of writing about it to someone else. 

CESAR SAERCHINGER. 


anda 


new 


Chamber Music Society Booking Heavily 

Maud Gibbon, New York representative of the Chamber 
Music Society of San Francisco, started booking for the 
organization in January and is exceedingly enthusiastic over 
the results so far obtained 

“The widespread growth of 
recitals throughout the country is a matter of gratification, 
but by no means a surprise to me,” said Miss Gibbon. “Es 
pecially since in late years this form of musical art is being 
brought before the people in a less academic and more popu 
lar way. The Chamber Music Society of San Francisco 
has done much to democratize this art and has directed it 
from the hands of the elite few, directly into the arms of the 
people, both with regard to the quality and beauty of its 
performance and the comparatively moderate price range 
which has been made possible through the generosity of Elias 
Hecht in supporting it for the last nine years. The Western 
Slope now knows, and the balance of the country is gradually 
awakening to what he has accomplished through patient, and 
unswervihg 


interest in chamber music 


acrifice.” 


Minna Kaufmann Returns From Europe 


Minna Kaufmann returned last week from a trip to 
Europe, and on October 1 will resume teaching at her vocal 
studios in Carnegie Hall, New York. As is well known, 
Mme. Kaufmann is an authorized exponent of the Lehmann 
method. She teaches all branches of the vocal art and 
has arranged a special course for teachers. This year she 
will have Mildred Perkins, one of her artist-pupils, as her 
assistant teacher. Miss Perkins will prepare singers for 
concert, opera and the theater 


N. Y. String Quartet Plays New Music 
The New York String Quartet’s hospitality to new cham- 
ber music has brought many manuscripts for the considera- 
tion of that ensemble. Some of these are being played over 
by the quartet at its Vermont Farm and it is possible that 
they may appear on its programs in the future. 


Braslau Vacations in New York 


Since her return from Europe, Sophie Braslau has been 
spending her vacation in New York City. Miss Braslau 
was one of the most enthusiastic visitors to the Stadium 
Concerts and she missed few of them this summer. 


Estelle Liebling Pupil Sings in Kansas 
_ Beatrice Belkin, coloratura soprano, pupil of Estelle Lieb- 
ling, recently was the soloist at the University of Kansas 
Community Sing at Lawrence, Kan. 











Olga Samaroff appears with Ossip Gabrilowitsch and Ernest 
Hutcheson in Bach Triple Concerto for Three Pianos 
“Surely to speak of the marvelous technique of the three, the easy 
mastery of a most difficult work and the presence of true 
artistry from beginning to enc futile It was marvelous.” 

Buffalo Evening Times, April 15, 1925. 
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FRANTZ PROSCHOWSKY 


Author of “The Way to Sing.”—Published by C. C. Birchard, Boston, Mass. 


Amelita Galli-Curci Says: 





and use new beauties in my own voice. I ) 
students who seek the truth in singing—the beautiful and lasting art of “BEL CANTO.” 


THE AMBASSADOR—NEW YORK 


Dear Mr. Proschowsky— 

Having been associated with you for the past eight weeks, let me express my appreciation of your thorough understanding 
of the TRUE ART of singing and the intelligent simplicity of your elucidations, through which I have been able to discover 
ith a feeling of great satisfaction that I recommend to you those artists and 


It is with 


February 23, 1923. 


Gratefully yours, 
AMELITA GALLI-CURCI. 














GALLI-CURCI 
Phone Endicott 0139 








74 RIVERSIDE DRIVE, NEW YORK CITY 
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Master Institute Extends Activities 

In line with their policy to assist in the establishing of art 
centers for the appreciation of the arts throughout America, 
directors of the Master Institute of United Arts (New York) 
this summer codperated with the clubwomen of the Southwest 
in the founding of a summer center to be known as the 
Southwestern Chautauqua, and of which Mrs. William Bacon 
is president, 

The Chautauqua was inaugurated on July 27 at Sulphur 
Springs, Ark., to last for four weeks. In addition to daily 
lectures on many subjects, the program included lectures on 
the arts, these being contributed free by the Master Institute 
of United Arts and given by Louis L. Horch, president; 
Maurice Lichtmann, vice-president, and Frances R. Grant, 
executive director of the Master Institute. The Master 
Institute also enlisted the coéperation of Corona Mundi, 
International Art Center, which brought an entire exhibition 
of Old and Modern Masters to Sulphur Springs at its own 
expense to be exhibited free to the people during the 
Chautauqua. 

With the codperation of the Master Institute of United 
Arts and Corona Mundi, the southwestern clubwomen, headed 
by Mrs. Bacon, are planning to build a summer art center 
which shall be a great artistic and intellectual stimulation to 
the entire southwest. In addition to the Chautauqua, it is 
planned to build a complete university of arts and academic 
subjects which will draw its faculty from the great institu 
tions of the country. 

Following their stay in Arkansas, the directors of the 
Master Institute took the opportunity of seeing some of the 
beauties of the Southwest. A visit was paid to the Grand 
Canyon, after which the directors went to Sana Fe to sce 
the famous Fiesta as well as to obtain native Indian art 
material for their winter’s program, as well as folk art for 


—_. 
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INSTITUTE DIRECTORS VISIT 
SOUTHWEST. 
right), 


MASTER 
Maurice Lichtman (on the vice-president of the 
Master Institute of United Arts, and Nviatoslav Roerich, 
portraitist, son of the eminent artist and founder of the 
institution, Nicholas Roerich, snapped during a visit to the 

Grand Canyon this summer. 


their permanent collections. During their entire trip the 
lecturers have been speaking by invitation before various 
organizations. Especial enthusiasm has greeted the lectures 
on The Art of Nicholas Roerich given by Miss Grant, as 
the innumerable admirers of Roerich have welcomed again 
the opportunity of hearing about this great contemporary mas- 
ter. The lectures on Flemish and Dutch art, as well as on 
early American Art, given by Mr. Horch, have proved of 


value and have inspired a renewed interest in the artistic 
heritage of this country. 
Anna Harris Summers in Maine 
Anna Harris, contralto, spent the month of August 
in Maine, visiting friends at Kennebunkport and Prouts 
Neck. Among her most successful engagements this season 


have been three appearances in The Messiah. The Schenec- 
tady Gazette had the following to say of her performance 
there: “Of the soloists Anna Harris, contralto, was proba 
bly the favorite, for in addition to a richly deep voice she 
had remarkable power to express the high emotional quality 
of the thoughts back of the music. He was Despised and 
Rejected of Men was tragically beautiful as she sang it and 
she proved her place as an oratorio singer when she sang 
that loveliest solo, He Shall Feed His Flock Like a Shep- 
herd. 

Miss Harris will again be under the management of Wal 
ter Anderson, Inc., next year. She will begin her season 
with two reéngagements in Montclair, N. J., and Strouds- 
burg, Pa., early in October. 


Houghton Song Winning Success 


The White-Smith song, Not Understood, by A. H. Hough 
ton, is fast becoming a decided favorite with singers. This 
letter from Almon Knowles, baritone, is certainly most 
enthusiastic: “I am singing Not Understood on the Hudson 
River Day Line boats at the Sunday religious services which 
I am conducting this summer. Some of the boats carry 5,000 
to 6,000 passengers. Last Sunday the speaker was Col. John 
T. Axton, of Washington, D. C., chief of the Chaplains of 
the U. S. Army. He was so impresse d with the beauty of 
the song, and its unusual appeal, that he made it the subject 
of his address The song made a profound impres- 
sion, and needless to say, it is one of my favorites. This 
song will grow in popularity until it becomes universally 
loved, as it deserves to be, by reason of its re markable hu- 
man appeal and very superior musical merits.” 


Prof. Tovey’s New York Date Changed 


Owing to some important sudden changes in the concert 
schedule of Donald Francis Tovey, his first New York 
piano recital will be given on the afternoon of November 
19. The date previously arranged had to be given up in 
order to make it possible for him to play in Cleveland on 
that day. Prof. Tovey will return to England the middle 
of November. 


Florence Leonard Reopens Studios 


Florence Leonard has returned to Philadelphia and _ re- 
opened her studios in that city and in New York. She 
also has resumed lessons in the Maine Line School of 
Music at Ardmore, Pa., where she is director of the piano 
department. Pupils from Boston, Mass., from Maine and 
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from Pennsylvania took intensive work with Miss Leonard to decline—with reluctance, she says—an offer to appear a 
at her Ogunquit, Me., summer residence. the High Priestess in Aida with the New York Municipal 
am Opera Company under Josiah Zuro, and also to appear with 
Anastasha Rabinoff’s Activities one of Max Rabinoff'’s companies of the American Opera 
Anssteven Debinall Steud weenie. J . , and Allied Arts Foundation of Stony Point. 
‘ om 8 y & American dramatic Many engagements have been booked for the talented 


soprano, who, in a very brief period, established for herself 
an enviable reputation as a concert singer, has returned to 
Chicago from the East to resume coaching with her tutor, 
Bella Gorsky, president of the Gorsky-Liven Conservatory of 
Music. 

Miss Rabinoff spent five weeks in New York City, the 
Catskill Mountains, Philadelphia and Atlantic City, combin- 
ing business and pleasure. While in New York she received 
many attractive offers from concert and vaudeville man- 
agers, which she declined, but being a strong believer in 
English opera and American music for the concert stage, 
Miss Rabinoff accepted a contract with the American Con- 
cert Artists’ Bureau, which is sponsored by Marcella 
Sembrich, and whose aim it is to promote American music. 
During the season of 1925-26 this bureau will have charge 
of Miss Rabinoff's bookings and concerts and B. H. Arnold, 
of 914 Kimball Building, Chicago, will continue as her 
personal representative. 

The San Carlo Opera Company has engaged Miss Rabi- 
noff for several appearances during the coming season. 
Owing to previous arrangements, Miss Rabinoff was obliged 


ETHEL WRIGHT CONCERT. ORATORIO, RECITAL THOMAS FUSON 


CONTRALTO 615 West 164th Street, New York City TENOR 


Phone: Wadsworth 0929 


== BARITONE 
TEACHER OF VOICE 
] son Available for Concert, Recital and Oratorio 
Sendia: Sigreseliees Building Orange, N. J. 
Y. Branch: 105 West 130th Street 
BRUCE BENJAMIN “sees”” 
For terms and dates address 
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K CONCERT PIANIST 583 RIVERSIDE DRIVE 

Tel. 


prano which presage a busy season. Aside from het 
engagements, she is booked for several concerts in Chicagi 
and the Northwest, including an appearance as soloist wit! 


the Minneapolis Symphony Orchestra 


Van Hoogstraten Sails 


Willem Van Hoogstraten, popular Dutch conductor, wi 
recently completed his fourth consecutive season a nduet 
of the Philharmonic Orchestra at the Stadium concerts, N 
York, sailed for Europe on September 3. Mr. Van H 
straten will return to this country at the end of October t 
assume the conductorship of the Portland 
phony Orchestra. 


(Oregon) Sym 


Gescheidt Studio Reopens 


Adelaide Gescheidt resumed her teaching of normal nat 
ural voice development on September 8 
results in making dependable singers for the past sixteen 
years needs no further comment, 
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interpretation.” 


Address: 42 West 72nd Street, New York City Tel.: Endicott 1000 
“The audience which was both 
large and intelligent, clearly liked 
Miss Fitziu’s spirited and vigorous 


—New York Post 








© Mishkin 


Management: R. E. JOHNSTON, 1451 Broadway, New York City 











GUNN SCHOOL 
MUSIC DRAMA 
Faculty of Eighty 


Fine Arts Building 410 South Michigan Avenue 


Entrance also from 421 South Wabash Avenue 


Directors 
atest Pease ORGAN DRAMA 
oriz Rosenthal Soph Ss trom Youn 
(Engagement Extraordinary) Eric DelLamarter =< — 
Glenn Dillard Gunn VOICE ORATORIO 


Lee Pattison 

Arthur Granquist 

Edouard Hesselberg 
VIOLIN 

Amy Neill 

Abraham Sopkin 

Guy Herbert Woodard 


NORMAL TRAINING, 
“A Master Pedagogue of Chicago.”—James Gibbon Huneker 


The remaining ninety-seven teach and perform Incidentally 


CHOIR DIRECTING 
Burton Thatcher 
Albert Borroff 


THEORY 
Leo Sowerby 


Burton Thatcher 
Albert Borroff 
Jean B, Griffee 
OPERA 
Frank St. Leger 


Glenn Dillard Gunn 


Three out of every hundred persons who study music become artists. 
Even the concert artists teach in order to increase their earning capacity : 
The most important and practical part of the musician's training is aermat training, The 


in preparing the teacher, Re Catalog pe Cc E. MOORE, Registrar 


Gunn School offers unrivalled courses 
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NEW ENGLAND CONSERVATORY TO REOPEN ; 
SEPTEMBER 17 WITH BROADENED CURRICULUM 


work before a faculty council consisting of George W. Chad 
wick, director; Wallace Goodrich, dean of the faculty; 
Arthur Foote, Frederick S. Converse, Charles Bennett, and 
Stuart Mason. 

An important addition to the list of courses offered at 
the Conservatory. is represented by Fine Arts 1 and Fine 
Arts 2, to be given by C. Howard Walker, formerly head 
of the design department of the school of the Boston Mu 
seum of Fine Arts and more lately director of the school of 
drawing, painting and design which popularly goes by his 
nan Mr. Walker's elementary course will cover the sub 
ject of The Appreciation of Art The more advanced course 
will consist of supplementary conferences 

An advanced course in Musical History, supplementary 
to the elementary course given for many years past, will be 
directed by Stuart Mason Frederick S. Converse will 
offer for the first time an advanced course in Musical Form 
and Critical Analysis 

Relatively few changes in the Conservatory faculty wil 


be noted by returning students. Stella B. Crane, for some 
STEINWAY PIANO years past a junior teacher, becomes a member of the voice 
department John D. Murray, a Conservatory graduat 
and seasoned orchestra player, will teach in the violin de 


> 


partment, Howard Walker is listed as instructor in fin 
arts. Ernest Perrin, instructor in the French language, will 
also serve as regisseur in the operatic course, whose scop 
under direction of Wallace Goodrich, has been considerably 
enlarged 


— - Fetrx Fox to Be SoLtotst With Detroit SyMPHony 





World’s Famous Contralto Felix Fox, eminent Boston pianist, has been engaged to 
appear as soloist with the Detroit Symphony Orchestra on . 
January 10. The following week will be given over to ap FRANCES SEBEL, 





rar en route to Boston. Mr, Fox will open his season — jy,j¢ soprano, who has been singing in opera and concert in 


205 W. 57th St., N. Y. vith a New York recital on the afternoon of October 15, 1n  gyd around New York with much success. She will be under 


ihe management of R. BE. Johnston for two seasons and will 


_f 


and oratorio engagements 


, ) 2 fill a number of tmportant operaty a 
REESE EDEL ELSE LS eee Ss Nhe will appear with Gigli in joint recital in Scranton, Pa., 


rh la, wl le, miles wh ley nllas whlas olla mh 
, 
October 14 


Ch % Jur 11 finn \eolian Hall. Other early appearances this fall include a 
I - joint recital with Clifton Wood, baritone, at Mechanics 
Hall, Worcester, November 3; Harvard Musical Associa 
tion, Boston; Milton Educational Society, Milton, Mass., 
ind the Meriden Woman's Club, Meriden, Conn, Aaron 
Richmond, who manages Mr. Fox, reports that this admira 
ble pianist is booked for an unusually active season. 
RicuHMOND BookinG WoLrsouNn Artists IN NEw ENGLAND 
\s New England manager for the Wolfsohn Musical 
Bureau aron Richmond, enterprising Boston impresario, 
has given out a partial of bookings in his territory for 
the artists under the N York bureau. These are Reinald 
Werrenrath, baritone, in Newburyport, November 10; New 
Bedford, November 15; Greenfield, November 19; Boston, 
December 3; Worcester, January 20; Portland, January 22. 
Margaret Matzenauer, contralto, Bangor, October 3; Lewis 
ton, October 5; Portland, October 9; Boston, October 22. 
Joan Ruth, soprano, Bangor, October 4; Lewiston, October 
6; Portland, October 8. Maria Kurenko, Boston, January 
7 sototos. January 14. London String Quartet, Wellesley, 
February 6; Boston, March 11. Mr. Richmond is managing 
Boston recital for artists under the direction of the Wolf 
sohn Musical Bureau, Daniel Mayer, Inc., George Engles, 
S. Hurok and H. Godfrey Turner o Dae om 
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Ednah Cook Smith Creates Fine Impression 


Debuts are always interesting, especially if the result is 
i revelation, Ednah Cook Smith sang three times this 
ummer at Willow Grove, Philadelphia, with Wassili Leps 
and his symphony orchestra. She was new to the people 
there, but is now a favorite. On August 4 she sang My 
Heart at Thy Sweet Voice from Samson and Delilah, mak 
ing a most favorable impressio1 he event of the week 
was her singing for the first time anywhere of the dra 
matic aria, Call to Charon, by Adolph M. Foerster. She 
seemed to be inspired, the eclectrical effect being instan- 
taneous Miss Smith bowed her thanks with the com- 
poser, both sharing in the ovation Miss Smith’s voice 
is well suited for this kind of composition, and she may 
rank with the rising “stars” if this revelation is a safe 
criterion for the future. On August 6 she sang the O 
Don Fatale aria from Don Carlos, and again acquitted 
herself admirably She graciously contributed several 
encores to each solo 

Miss Smith, who is an artist-pupil of Oscar Saenger, 
also recently has filled a number of other engagements 
with success. She appeared as soloist at a benefit concert 
given on the Ocean City pier, and was so well received 
that she had to give three encores each time she sang her 
group,of numbers. The contralto won praise for her dra- 
matic delivery, fine diction, stage presence and _ personality. 
\t this concert she was accompanied by Mary Miller 
Mount Miss Smith’s recent appearance at Galen Hall, 
Wernersville, Pa., was so successful that she will have a 
return engagement there on October 31 She also is a 


¥ 

G2 Me es ee Be we Be ee favorite at Atlantic City, having sung there several times 
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GEORGE B. NEVIN 


The publishers highly appreciate the cordial reception and extensive use 
of Mr. Nevin’s recent cantatas 
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‘Che IJucarnation” R 
AND 
‘Che Crown of Life” — .75 


Both of which rank high in the list of Standard American Cantatas. 
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“Che Gift of God” — .75 


These works, full of charming melody, rich singable harmony and color- 
ful accompaniments for the organ, are suitable for choirs large or small. 
They are highly recommended and will be sent for examination. 


G 
+> 


t 4 


* # 
cs 


> et 


PE ES SEPP PPE SE 


About four thousand churches have sung Mr. Nevin’s Christmas Cantata 
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Management: | 
AISA re ce RIMI 
1451 Broadway New York 


Dramatic Sopranc Baritone 
Chicego Opera Company BALDWIN PIANO VOCALION RECORDS Chicago Opera Company 


Greatest Living American Soprano 
Available for Recitals, Oratorio, Opera 
Management: 
M. H. HANSON 437 Fifth Avenue, N. Y. 
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Barbara Lull:“Violinist of Unusual Gifts” 


Barbara Lull, the American violinist who is now under the 


exclusive management of Annie Friedberg,-has been booked 
for a number of engagements during the forthcoming season. 
Miss Lull has pursued her musical studies under the guidance 
of her mother, Mme. Reed, and Henry Bettman, Antonio de 





BARBARA LULL, 


She 
certized in Europe for one year, and as a result has many 


Grassi, Alexan ler sloch and Leopold Auer. con- 


excellent s to her credit. No less an authority 
than Ernest Newman stated in the London Sunday Times: 


“Barbara Lull is a violinist of unusual gifts. She has a 
brilliant technic and a refreshing definiteness of rhythm and 


press notice 


accent.” America also has paid tribute to Miss Lull fol 
lowing numerous successful concert engagements in this 
couniry 
Beryl Rubinstein’s Rapid Strides 
3eryl Rubinstein, pianist-composer, is rapidly gaining 


honor, not only in this country but also abroad. His recent 
brilliant success in London, where he gave a Queen's Hall 
recital and played as soloist with the London Symphony 
Orchestra, under the baton of Sokoloff, brings to mind some 
of the facts of his early career, 

As a child prodigy he gave a successful concert at the 
Metropolitan Opera House in New York, and later appear 
ances with prominent symphony orchestras of this country 
fixed him firmly as a star in the firmament of pianists. One 
of the most important periods of his career was the time 
spent in giving joint recitals with Ysaye, with whom Mr 
Rubinstein made several tours 

He has won wide recognition as head of the piano de- 
partment of the Cleveland Institute of Music. Mr. Rubin 
stein will be heard in concert in many of the principal cities 
of this country next season. 


Rose Hazard Organizes the Recital Club 

A new organization called the Recital Club has just been 
organized under the direction of Rose Hazard. The three 
clubrooms are beautifully arranged and are located at 62 
West Seventy-first street, New York. About 200 advanced 
musicians will be accepted, and a recital will be given once a 
month. Further details of this organization will be an 
nounced in a later issue of the MusicAL Courter. 


Anna Hamlin and Quartet in Concert 
Anna Hamlin, soprano, and the New York String Quartet 
gave a delightful program, August 28, at the summer home 
in the Adirondacks of Mrs. Arthur B. Wells, president of the 
Musical Guild of America. Miss Hamlin sang an aria from 
the Magic Flute, and a group of charming modern songs. 
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LYRIC SOPRANO 
METROPOLITAN OPERA CO. 
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She possesses a flexible voice of lovely timbre, fluent exe 
cution and much charm and finish in delivery, and roused 
much enthusiasm. The New York String Quartet, assisted 
by Mrs. Lapham at the piano, played in masterly fashion 
the Schumann quintet, and two short numbers by Borodin, 
By the Tarn, Goossens, and Salterello, Grieg 


Nathan Firestone Reveals Hidden Talent 
At a recent gathering at the home of Selby Oppenheimer, 
San Francisco impresario, after an impromptu performance 
of chamber music by the Chamber Music Society of San 
Francisco, with Samuel Gardner and Felix Salmond, Nathan 
Firestone, the highly gifted violist of the society, surprised 


as 

17 
the assembled guests by a remarkable series of fancy classi 
cal dances, with Albert Elkus, well known composer, at the 


piano. This hitherto hidden talent of Mr. Firestone so sut 
prised and delighted the guests that Louis Graveure, Lenors 
Ulrich, Maud Gibbon, Felix Salmond,’ Samuel Gardnet 
Elias Hecht and other distinguished artists present united 


with Selby Oppenheimer in declaring that at last a successor 
to Pavlowa’s crown was ready, whenever she might fit 
to relinquish her title 


Klibansky Returns From Vacation 
Klibansky has returned from a short vacatior 
He started his season on September 7 
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DUDLEY BUCK 


Teacher of Singing 
4771 West End Avenue 


Announces 


the opening of his Studios 
for the coming season on 


Monday, September 2lst 


New York 
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‘ elephone Endicott 7449 


Address: .Elsie T. Cowen, Secretary 
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Mason & Hamlin | 
Pianofortes 


furnish the greatest piano value to be 
found in the world today. 


MASON & HAMLIN 
BOSTON — NEW YORK 





They contain improvements which are epoch making in 
their importance, and are the last word in artistic piano 
building. Mason & Hamlin Pianos are everywhere recog- 
nized as musically the most beautiful the world has known 
and their unique construction, embodying the Mason & 


Hamlin Tension Resonator, gives them an imperishable 
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PEARL 


(formerly of 


SHREVE JENKINS, 

Washington, ID). C.), whose beautiful 
and brilliant voice attracts attention by its sweetness, exten 
freedom of production and power, She is another 
Kdna Daniel who throughout 
cight consecutive years continues her studies in the Daniel 
three years ago 
where she is kept active as a concert and 
church artist and also teaches singing (Photo by ERastland.) 


soprano 
sive range, 


successful pupil of Bishop 
studio, although her home since her marriage 


is in Leesburg, Va., 


VAN HOOGSTRATEN IN THE BAVARIAN 
ALPS. 

conductor is 

vacation 


WILLEM 


The well known 


shown in the accompanying 
snapshots on 


recently in the Bavarian Alps, In 

one of the pictures he is with his wife, Elly Ney, the distin 

guished pianist. Mr, Van Hoogstraten has just completed 

conducting an exceedingly successful series of concerts at 
the Stadium in New York, 


September 10, 


SOPHIE BRASLAU, 
contralto, who scored an unusual success in her German 
debut. Cables and press clippings having arrived in 
told of hey In describ 
ing her art the Berlin critics used such expressions as “Her 
voice is phenomenal, a contralto with an astonishing reson 
ance,” “a singer of marked 
“this 
the 
tributes 


{merica 


triumph in no uncertain terms 


wonder 
“without 
are 


distinction,” “a real 
contraltos,” 
she has one of 


few of the 


among 
doubt 


rery 


singer iw a 
greatest 
the 


critics, 


rare ty pe Trae 
T hese 


contralto by the 


voices.” but a 


paid Berlin 


ERNA DeMOTT, 

soprano, of Hollywood, Cal., recently returned to her native 
city, following a season in New York with Frank 
La Forge. Miss DeMott has been heard in stveral recitals 
given by the La Forge-Beriimen Studios, among them being 
the Noonday Musicales at Hall. On July 2 
she gave a recital at the La Forge-Bertiimen Studios, demon 
strating much progress as a concert singer Nhe 
lyric soprano voice of wide range and beautiful quality. 
DeMott was a pupil of John 

New York, 


studying 


one of teolian 


has a lovely 
Viss 
hefore coming to 


Wilhaus.) 


Smallman 
(Photo by G. Edwin 


IN FRONT OF 

DAME. 
This Notre Dame, 
only a very clever reproduction 
of the front of the famous Paris 
cathedral, erected at Universal 
City, Cal., for the film, The 
Hunchback of Notre Dame, and 
the jolly group in front consists 
of (standing, left to right), 
Fritz Reiner, the Cincinnati 
Orchestra conductor; Carl 
Laecmmle, Jr.; (seated) Mrs. 
Reiner and Joseph NSchildkraut. 


NOTRE 


however, is 
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CLAIR EUGENIA SMITH 
IN SPAIN. 
(1) In Madrid in front of the 
beautiful museum. (2 and 4) 
Thrilling moments at the open- 
ing of the bull fight in Sevillia. 
(3) With Ambassador Alexan- 
der P,. Moore in front of the 
American Embassy, where Mme, 
Nmith was entertained at Ma- 
drid,. (5) In front’ of an old 
Imphitheater outside of Se- 
villia, 




















JOSEPH LAMPKIN, 
young American violinist, who is spending this summer with 
his master, Jeno Hubay, at the latter's castle in Crvechoslova 
kia, Mr, Lampkin, who has also studied with | 
and Carl Flesch, will make his Buropean debut in Budapest 


copold Auer 


in October, playing afterwards in Vienna, Paris and Berlin 
Hlis mother, Anna Lampkin ix sailing soon to accompany 
him on this concert tow 
JOHNSON AND ZOLLER IN ORIENT 
(Left) Mr. Johnson in the Imperial Gar 
dens at Tokyo. (Center) The tenor and 
Mr, Zoller at the Temple of Heaven, Pek 
ing. (Right) Mr. Johnson and Mr. Zol 
ler at Mukden, Manchuria, Both of the 
artists have won lengthy press notices 
in praise of their art fecording 
to the Tokyo Advertiser, following an ap 
pearance in Tokyo, “There was an inspir 
ing attentiveness on the part of the audi 
ence and overwhelming applause.” In 
Peking tribute was paid as follows: “Mr. 
Johnson is the possessor of a most mar- 
velous tenor voice and uses a method of 
tone production and control equal to his 
natural vocal gifts as revealed by his 
artistic singing. In addition to these, he 
has an enunciation which is seldom heard 
on the concert stage.” 1 headline in the 
China Press at Shanghai stated that strife 
was forgotten as Edward Johnson sang. 











IN CARLSBAD. THE NEW YORK STRING QUARTET, 

This photo taken in Carlsbad shows, from left to right, Vietor with a visitor, on the rocks at Oakledge, Burlington, Vt. In 
Wittgenstein, Fannie Bloomfield-Zeisler and Raoul Aslan, the photograph are (left to right) Bedrich Vaska, Ludvik 
tustrian actor, Mr. Wittgenstein has spent one month’s Schwab, RKdmund Burke (baritone of the Metropolitan Opera 
vacation at Carlsbad, in rest and recreation as well as pre- Company), Ottokar Cadek and Jaroslav Siskovsky. 
paring some interesting new works for next season. On June 

JO he played his fifteenth concert in Manchester with enor 

mous success. He was offered an engagement of twenty con- 

certs as soloist with the principal orchestras of Germany and 

Justria, 
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[AROLD MORRIS, DAISY JEAN 
pianist-composer, photographed with his wife, Cosby Dansby MR. AND MRS. ALBERTO JONAS now a resident of New York, has become adept at traffic 
Vorris, pianist, and their little daughter, Susanne, at their and Leonora Cortez, brilliant young American pianist, in problems and finds riding on the bumper exceedingly pleasant, | 
summer cottage on Greenwood Lake. Versailles, France, in front of the Grand Palais. to judge by her expression | 
ee ——————————————————————_— i =| 
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Piano Industry—practising twelve hours per day. 


Enter the radio season in the annals of 


airy art 


greatest 


Pell me which operas you like and I'll tell you 
who you are 


@ 
musical artists never won 


Some of the greatest 


a Ss holarship 


Sometimes it is difficult to find the charity at 


charity concerts 


Many 


winter 


new operas are to be produced in Italy this 
Maybe a good one will be among them. 


War between prima donnas some day will be set to 
grand opera music. Let Schonberg or Stravinsky 


do it 


Count that autumn day lost, whose low descending 
sun has not brought a boatload of returning musical 
personages from Europe. 


“If we sing Our Own praise we must provide our 


own encore,” says a Winmpeg exchange. And some- 


times the only listener as well. 

gens 
believe the stories of recent 
Florida until a first class 
that flowery 


really will 
newly acquired wealth in 
symphony established in 
peninsula, 


\ 
ASO One 


orchestra is 


uropean musical festivals nearly always take 
place in the summer. Does this imply that during 
the rest of the year Europeans are not festive about 
their music? 

Professor Cazzamali, of Milan, says that the 
human brain emits radio waves. It will be easy, 
hereafter, to discover what the business man is think- 
ing of while listening to grand opera. 

Pitts Sanborn writes entertainingly in the Evening 
Telegram of something he saw at a bad performance 
of Don Giovanni at the Munich Festival: “Herr 
Knappertsbusch transferred his conductorial 
throne from the customary locale to a new site in the 
middle of the band. That brings him nearer the 
singers, but to coax a sigh from a recalcitrant flute 
he must now signal out Over his port quarter, and a 


has 
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strange backward dive of his menacing stick may 
bring to order a wandering starboard horn.” 
a 

A country cannot have everything. America has 
no National Conservatory but it has mosquitoes, the 
boll weevil, picturesque murder trials, Wall Street 
and Prohibition. 

6 

No one was particularly surprised when the Muni- 
cipal Opera Company, Inc., which started off with 
promises of outdoor opera once a week all summer 
and actually did give one performance of Aida at 
the Polo Grounds some time ago, decided to cancel 
the performance of Carmen scheduled for Septem- 
ber 9 at the Polo Grounds. The organization was 
handicapped in more ways than one. And, by the 
what has become of Dr. Archer Leslie Hood 
and his great Peace Chorus? It will be a bit sur- 
prising if the doctor ever takes another chance 
around here. 


way, 


Willem van Hoogstraten, whose appointment to 
the permanent conductorship of the Portland (Ore. ) 
Symphony Orchestra was commented upon in last 
week’s issue of the Musica Courter, has the- very 
excelent idea of becoming an American citizen and 
has already taken out his first papers. “It is my pur- 
pose,” he says, “to make the United States my per- 
manent residence, and I believe that the country 
which now maintains five of the greatest orchestras 
in the world will increase the number many fold in 
the near future. Mr. van Hoogstraten is right. Also 
men and artists of his type are heartily welcome to 
citizenship. 


At last the barber shop chord is coming into its 
\ll over the eastern part of the country the 
Keith-Albee vaudeville circuit is starting a “close 
harmony” marathon. In New York and twenty 
other cities east of Chicago the Keith theaters invite 
any amateur local close harmony four, who wishes to, 
to enter into a competition to be held publicly at the 
theater. Not only will there be judges but also the 
audiences will be asked to express their opinion as 
to the best quartet. ‘Those chosen from each city and 
one each from the three districts of New York will 
meet in competition at the Hippodrome, where the 
premier barber shop aggregation of the East will be 
selected and rewarded with a paid engagement 
around the entire circuit. Each quartet will sing two 
test pieces, one of its own selection and the other the 
most famous of all the good minglers—the immortal 
Sweet Adeline. Barber shopping promises be- 
come, for a while at least, the eighth lively art. 


. 


own. 


The George Peabody College for Teachers, at 
Nashville, Tenn., is looking around for the modest 
sum of seventeen and a half million dollars, and we 
hope it will succeed in getting it, for it is a school that 
teaches teachers, preparing them for all kinds of 
schools and colleges of the South, and one of the 
broadest, biggest forces for the education of a popu- 
lation of some twenty-eight million of people reach- 
ing, almost direct, some ten million of children, white 
and black, annually. Its graduates are leaders in all 
branches of education except music, and conscious 
of that fact the college wants to take two and a half 
million of these seventeen and a half million, erect 
a memorial music hall, endow a music department 
and direct its energies to the training of men and 
women who will make that entire section of the coun- 
try musical. No other institution, it claims, at the 
present time has a board of trustees and faculty that 
believes so strongly in music as a force in education. 

eas 


JOHN McCORMACK HONORED 

An extraordinary honor was paid John McCor- 
mack on August 5 when a huge banquet, entirely 
non-sectarian and non-political, was tendered him in 
Dublin, and held at the National University, the first 
time a banquet had ever been given within its walls. 
The toast of Our Guest was proposed by President 
Cosgrave of the Irish Free State in a long speech 
in which he told what the guest had done in contri- 
butions of money and services for various worthy 
causes of Ireland. The toast was seconded by Sir 
John Irwin, Professor Johnston and Mr. K. O’Hig- 
gins, Minister for Justice. Mr. McCormack, in 
replying to the toast, began happily: “I must admit 
I feel very peculiarly embarrassed, in fact much 
more embarrassed than ever before on any such 
occasion. I am an American citizen and mighty 
proud of it, but I know my fellow-citizens will for- 
give me when | confess here tonight that my heart 
is bound up in Ireland.” It was a notable evening, 
bringing together Irishmen of all ranks, beliefs and 
politics to honor the distinguished guest and the art 
which he represents. No wonder that Mr. McCor- 
mack in his speech called it the crowning © moment of 
his career. 
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THE MILLIONAIRES 


A lot is done in America for music, but there 
are among our millionaires a goodly number 
who do nothing whatever for music in any way, 
shape or form. 

One gets the impression that these gentlemen 
consider music not only worthless but also harm- 
ful. The strange ideas of our puritan fore- 
fathers seem to have been handed down to them, 
and they consider music the bunk, as Ford is 
reported to consider history the bunk and all 
art (except the design of auto bodies, if that is 
art) ditto. 

It would be interesting to know how their 
opinions could be changed. Were it merely a 
lack of interest there might be some chance of 
convincing them that culture was good for the 
price of real estate. But when rich men have 
come to the conclusion that music somehow 
does an injury to the public, it would perhaps 
be wronging them to suggest that they would 
sell the public soul for material gain. 

The interest of many a rich man in America 
has been aroused by arguments of the utility 
value of music. Men who care nothing whatever 
for music but care very much for the progress 
and standing of their own home town, can be 
induced to support musical undertakings by 
being shown that culture is an asset to the town. 


Also they may often be led to believe that 
an orchestra is good advertising, especially if it 
goes on tour. It gets the name of its home city 
on people’s lips, and it is funny to see a man who 
has never heard a symphony orchestra, and does 
not know exactly what a symphony orchestra is, 
reading out the advertising of some rival city’s 
orchestra, and wondering if his city couldn't 
have an orchestra too. Just plain envy, but it is 
good for art. 

Unfortunately some of the biggest of the big 
multimillionaires are unmoved by considerations 
of that sort. If the advertising value of music 
were to be placed before them they would say 
that there were other means of advertising just 
as good if not better; or they might well ask why 
they should be interested in advertising any par- 
ticular town—the world is their town. 

That is serious enough, but it is far more 
serious for some of these multis to hold the 
opinion that music is harmful, that, in fact, any- 
thing that is emotional is harmful. It seems a 
pity that such vast sums of money should be 
locked up out of music’s reach, but naturally, if 
the possessors of this wealth believe that they 
would be doing humanity an injury by giving it 
any more music than it already has, it would be 
futile to expect them to do so. 

From the musician’s point of view the really 
curious thing and incomprehensible thing is that 
anyone, however blind and deaf, can find any- 
thing harmful in music. Yet they do! There is 
no use denying it, some people actually hold 
such views. They believe the world would be 
better if there were no music in it, if there never 
had been any music, if music were non-existent. 

Upon what they base such arguments we have 
no idea, but we assume that they take it for 
granted that music is improper because it has 
been associated with improper dances, with 
orgies, with socialistic, anarchistic and bolshev- 
istic songs, with doubtful theatrical representa- 
tions, and so on. 

The real fact of the matter is that where there 
is no love there is no understanding and often 
hate and distrust. Old people hate and fear the 
pleasures: of youth simply because they have 
ceased to enjoy them. They claim that age has 
brought wisdom, but it has not brought wisdom, 
only weariness and selfishness, and what the old 
people call protecting the young is often just 
merely senseless and unsympathetic interfer- 
ence. 

So it is with many who do not like music. 
Since it means nothing to them it is easy ot find 
it harmful to those who enjoy it, and though in 
these days of advanced enlightenment they may 
not do anything to hinder its progress, they will 
do nothing to help it either. 

And in music, as in everything else, those who 
are not with us are against us—especially if 
they are multimillionaires. When one thinks 
what wonderful things we could do in this 
country with all our money, and how compara- 
tively little we are actually doing, musically 
speaking, one might well wish that there was a 
club of some sort that could be wielded, like 
Roosevelt's “big stick,” upon the pocket-books 
of the non-musical or anti-musical multis. 
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VARIATIONS 





By the Editor-in-Chiei 


Paul Whiteman is successful primarily because 
he is sincere. We met him in Saratoga recently and 
found him to be a dynamo of enthusiasm and energy 
when he spoke of his modern symphony band (he 


dodges the word “jazz”) and of the younger 
American composers, particularly Leo Sowerby 
and Deems Taylor. Whiteman is not averse to 


making money, but his deepest ambition is to secure 
general recognition for what he calls “the real and 
racial American music of the present and of the 
future, music based on our typical national tastes 
and most pronounced characteristics.” He had 
warm words of praise, too, for George Gershwin and 
his Rhapsody in Blue, which, as will be remembered, 
was given its premié¢re under Whiteman’s baton. 
Now the regular symphony orchestras are engaging 
Gershwin to -perform his fanciful and stimulative 
composition. Whiteman and his players are going 
to Europe next spring for an extensive tour. ‘What 
I’d like to be able to foretell,” he said, as he jumped 
into his car, “is how they'll like our American con- 
certs in Berlin. I know they’ll give us a great re- 
ception where I’m going now. I’m off to Pittsfield, 
Mass.” And away he sped. 
nee 
Berlin received Sousa ecstatically years ago, and 
no doubt will fall as potently under the spell of the 
Whieman rhythms, tunes and other seductions of 
his programs. 
Rere 
The greatest man we encountered on the first day 
of our return to New York from vacation—and 
within the same twenty-four hours we saw also Govy- 
ernor Smith and Gene Tunney, challenger of Jack 
Dempsey—was Leopold Godowsky. He was carry- 
ing a freshly printed copy of his new Java Suite for 
piano, and he gave us a glimpse of its fascinating 
pages. He wrote about the work last spring, when 
we heard Godowsky play parts of it in private. His 
admirers are in for a treat when he elects to do the 
opus in public. By the way, Whiteman, ever on the 
alert for novelties, should secure Godowsky’s highly 
colored, richly suggestive suite. It is sure to lend 
itself admirably to the resources of the modern sym- 
phonic band. The orchestration of the piece, how- 
ever, would require a particularly deft and dis- 
criminative hand. Hill, or Eichheim, might do it ad- 
mirably. Or Carpenter. 
z 
And speaking of orchestration, we accepted with 
some misgiving the kind invitation of Hugo Riesen- 
feld, to see the photodrama, Siegfried (at the Cen- 
tury Theater) for which he has adapted a score 
made up of Wagnerian numbers. Our fears turned 
to admiration when we discovered soon after the 
film began that Riesenfeld uses the Wagner pages 
intact, and does not even introduce connecting pas- 
sages or chords of his own when he joins together 
the excerpts from the various operas. With the ut- 
most skill he utilizes short pauses or else accom- 
plishes the transitions with Wagner’s own measures. 
It is one of the neatest, most musicianly, and rever- 
ential jobs of orchestral welding we ever have en- 
countered. Of course it goes without saying that the 
music chosen illustrates perfectly each scene which 
it. accompanies. The effect is richly satisfying to 
anyone who knows and loves his Wagner. Josiah 
Zuro leads the large orchestra and makes it sound its 
message eloquently. 
2 ® 
Siegfried as a picture does not tell the story of 
Wagner’s opera of that name, but draws upon inci- 
dents from the Norse mythology whence Wagner 
borrowed his material and rewrote it into a drama 
of his own devising. But the familiar characters are 
in the screen version, the lovable youth himself, 
romantic, exuberant, all-conquering, the weak Gun- 
ther, the wily Hagen, Mime, Alberich, Brunnhilde, 
Gunther’s fair sister (called Kriemhilde instead of 
Gutrune) the dwarfs, the Bird, and the Dragon. 
And what a dragon! The most lifelike beast imag- 
inable, crawling through the forest, and drinking at 
a pool, where Siegfried encounters the apparition 
with a resulting fight that no operatic presentation 
ever could duplicate for realism and thrills. The 
action of the picture is much swifter than that of the 
Wagner version, and a great deal more convincing, 
for many incidents are shown which in the music 
drama are only sung about. The actors and actresses 
are only moderate in ability, but the fascinating sub- 
ject matter carries them to success nevertheless. 
Some of the scenes are of marvelous interest and 
force. Preceding the film, Judson House, in the 


Siegfried costume, sings and acts the Forging of 


the Sword, puts fire into his delivery, and_ hits 
his top tones with accuracy and volume. Altogether 
it is a rare entertainment for Wagner lovers and 
those who ought to be. Don’t miss it. 


| a ad 
Thanks, Mr. Riesenfeld. 
zee, 


We would like to point out to the State Legisla- 
tures all over the Union that among the most cruel 
form of child labor is the widespread custom of 
forcing a child, particularly a boy, who has no talent 
and no love for music, to practise the piano or the 
violin. In such cases better an hour of baseball than 
of Czerny or Rode. 

eR R.® 

A house divided against itself usually is in evidence 
in Europe after a concert audience has been listen- 
ing to Schonberg. 

RRR 

When Schonberg writes an opera each member 
of the chorus will have a leit motif. 

nee 

“T see,” writes M. B. H. viciously, “that Ethel 
Leginska is composing an opera. Will it have a 
disappearing stage, vanishing scenery, or a hidden 
orchestra ?” 


’ 


eee 

“Tt is an interesting speculation,” says a London 
contemporary, “as to what entitles a country to be 
called truly musical.” That is very simple. It must 
have an opera war, refuse to recognize its native com- 
posers of good music, make millionaires of its writers 
of popular songs, and its newspapers invariably must 
allude to opera singers as “songbirds.” 

nReR 

“Praise, to be acceptable, need not be true,” says 
a writer in the London Saturday Review. That is 
a vile slander, especially when applied to musical per- 
formers. Whenever a critic praises them unde- 
servedly, they promptly write to his newspaper and 
give him the lie. Also their friends and admirers 
address letters to the editor and protest firmly. Thou- 
sands of such communications are received by news- 
papers every season. 

nz 

It is almost time for a snooping biographer to dis 
cover that Chopin did not write his own composi- 
tions and that they were done by some one else with 
the same name. 

nme 

While many ukulele players graduated from the 
colleges last summer, there is small reason for joy, 
because others will take their place this autumn. 

zr e 

The musical dog days are over, and the only tonal 
barks in evidence now are those which put into our 
port with cargoes of returning singers, players and 
conductors. 

eR 

The music critic of the New Yorker calls Richard 
Strauss a “butter and egg” composer. ‘Time was 
when most commentators considered his works 
caviar. 

| a nd 

This, too, from the New Yorker, a truly clever 
and stimulative weekly : 

Mr. Milton Suskind, pianist-composer just commissioned 
to write the music for new Earl Carroll production is seen 
looking at nude in Rheinhart’s. “Just getting my main 
themes,” confesses Mr. Suskind. 

zn RR 

“Large Girths Cause Arrests,” is the headline in 
a daily. Broadly speaking, the article had nothing 
to do with grand opera, but dealt with three men 
who had stolen expensive table cloths and wound 
them around their bodies. 

eRe 

Moriz Rosenthal sometimes deliberately plays a 
wrong note in practice to convince himself of his 
absolute control of the keyboard. 

nne 

No, Deliska, we did not say that the audience in 
sisted upon the singer’s repealing his performance 
we said repeating. 

nF 

If Wagner ran to Das Ewig Weigliche in his music 
dramas, cannot Puccini’s operas be said to prepon 
derate in Das Ewig Weichliche ? 

Rnere 

F. D. Perkins of the Herald Tribune, has distin- 
guished himself for his erudite writings on music, 
and for always carrying a satchel of the Boston bag 
variety. Now he has been immortalized like the lady 
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to whose eyebrow the poet wrote a famous sonnet. 
The following lines were sent to us anonymously, 
but they came in an envelope from the Loudon Char!- 
ton office. We guess the authorship but shall not 
reveal it: 

The N. Y. dailies simply teem 

With mysteries that wag 

Their fearsome tales for days astretch, 

But Perkins’ bag 


Who knows the mystery of it? 
What doughty soul is there 
Who willingly would risk his life 
To lay it bare? 
mR 
The Imperial Library at Pekin contains 600 books 
on Chinese music. Fewer volumes could not pos 
sibly explain it. 
nm RR 
The Wagner scenery may be more elaborate at 
the Metropolitan, but the beer is better in Bayreuth. 
mReR,R 
A public school principal was sitting on Leo Feist’s 
Mt. Vernon verandah not long ago and said to the 
host: “I understand, Mr. Feist, that you were in the 
corset business before you became a music publish- 
er.” Feist confirmed, modestly. “Quite a contrast, 
isn’t it,” the educator went on, “from corsets to 
music?” “Oh, | don’t know,” interpolated Mrs. 
Felix Feist, Leo’s sister-in-law, “corsets are string 
instruments, are they not?” 
eR RR 
The 1925 crops show a decrease in wheat and cot 
ton production, but an increase in grain and corn. 
The coal crises in the United States, England and 
Germany loom up dangerously. The farmer’s dollar 
buys more than formerly. No shortage of petroleum 
is to be feared in the near future. Land values are 
booming everywhere. Coolidge is displaying com 
mon sense in Government affairs. China has quieted 
down, The war debt conferences are proceeding 
fairly amicably. The French are whipping the Riffs 
American supervision assures continued peace in the 
Philippines, Cuba, Porto Rico and the Sandwich 
Islands. Geraldine Farrar is going into comic operé 
What do the rest of the world’s affairs matter ? 
RneRe 
Luckily the end of the hay fever period antedates 
by several weeks the beginning of the concert season. 
ners 
From a recent book of verse published in Chicage: 
MABEL’S PA ON PIANO LESSONS 
Mei Daughter nimmt Piano lessons 
Vier Dahler kost die halbe Stund 
Von lunch bis supper wird gepraktist, 
Mir sein die Ohre schoen ganz wund. 


Ich kehr ja net for die Egschpenses, 
But gestern, wo wir Company 
For supper hatten, sag ich, “Darling, 
Gib uns mal so a Rhapsody.” 


“Ich spiel a neues Piece,” sagt Mabel, 

Und moved die Bensch an’s Baby Grand; 
Nimmt ihre Rings ab, denn announced sie, 
‘’S ist ‘Lucia’ for die linke Hand.” 


“Kind, ich gleich net, zu critisizeh,” 
Sag ich bei’'m Fein, “das ging ja flott; 
Und ich bin net exact geposted 
An diesekind von Music, BUT 
Wenn ich das viele Geld soll spende 
Lern doch a Piece for BEIDE HAENDE.” 
ner e 
British Rotarians who have been visiting here, 
declare Prohibition a success. It is evident that at 
the banquets given them there was no bibulous finale 
of Auld Lang Syne, and For They Are Jolly Good 
Fellows. 
nme 
Providence provides a fairly good balance in the 
affairs of life. Deems Taylor gives up criticism and 
enters the musical profession, and Samuel Chotzinoff 
leaves the musical profession and becomes Taylor's 
successor on The World, For Deems’ sake, we hope 
he always praised Chotzinoff when that admirable 
accompanist presided at the piano for Heifetz and 
Zimbalist. 
Rnrme 
We have received an invitation, in Welsh, to 
attend an Eisteddfod. We answered: Wesorry 
hglwe fcannotq djattendkw, pmthanksd, Lleonard 
Liebling.” 
zee, 
Many artists will appear early in the season, and 
later in the season some of them will disappear 
zn R® 
On the other hand, think of all the masters who 
have graduated from the Master Classes this sum 
mer. 
eRe 
While the piano has just been improved again, 
pianists remain about the same. 
LEONARD LIEBLING 
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JAAP ON JAZZ 

with the extraordinary name of Jaap 
an article in German for the 
Uhu, a Berlin popular monthly. It was called the 
Triumph of the Jungle, and dealt with—American 
of it is quite interesting, but Jaap Kool 
have visited parts of America that we do not 
know if, as he says, “the makeup of a modern jazz 
band consists of from twelve to fourteen men, and if 


Somebody 


Kool re ently wrot 


Jazz Sonn 


mist 


it is complete includes two pianos, two banjos, two 
(who also play the clarinets), two cor 


Sousaphone, one vio 


ixophones 
nets, one tenor trombone, on 
lin, and a battery of percussion mstruments played 
by one man 
Ve have never seen two pianos except in a very 
and rarely indeed two 
there are almost in 
And Mr. Kool 
heard “the tuba’s tone carried up two or three octaves 
to lead the melody in the soprano” is beyond us 
me remark of his is truer than most persons here 
recognize, The often more 
portant and more interesting than the musicians 
are known, and though 


jazz orchestra, 
On the hand, 


three 


large concert 


banjos other 


variably saxophones where 


namely adapters are 


under whose names the bands 
they seldom gain much publicity, they are, at least in 
(America, better paid than the musicians.” 

evidently the translator of the article, which ap 
pears in The Living Age, is not particularly familiar 
with the subject himself since he from 
the German the title of the famous Rhapsody in 
Blue as Blues Rhapsody The author describes it 
as “assembling a number of original Negro melodies 


retrans'ates 


ina single rhapsodic composition,” which is far from 
the truth. Also, we should have liked to have been 
at the concert which, Mr. Kool says, Paul Whiteman 
Hall “with some 200 jazz musi 
best we Paul do there was 


jrave in Carnegie 
” " 
cian The 
about forty 
Best of all 
gather together 
tae jazz band 


Ccver saw 
is this passage 
what is known about the origin of 

If we may trust a mere story, the 
word from a band in a water-front 
resort in Philadelphia, which used to have a Negro 
Jack Washington playing the drums. This 
Negro had developed a rhythm so fierce that the 
band, as a joke, used to stop playing entirely and let 
Jack rage on the drums alone. When the time came 
for Jack to play his percussion solos, the 
would cry in delight, ‘Jack! Jack !’—and from this 
cry of theirs the odd name ‘jazz’ is derived.” 

Phat’s a brand new exp'anation, and, unfortunate 
ly, the author fails to provide a diagram to explain 
just how “jazz” is derived from “Jack.” The Ger 
man pronunciation of jazz is approximately yahtz, 
and as Jack would be Yahk, the author doubtless 
detects a phonetic resemblance which does not exist 
Che article is just about what one would 


“Suppose we try to 


JaZzZ come 


named 


sailors 


in benglish 
expect a foreign writer on jazz and its habitat to pro 
just the sort we should write about, say, the 
from books 


duc ce. 
Java if our information came 


a | phonograph records only 


gamalan of 


ONLY GOOD MUSIC SURVIVES 
\fter every orgy of inflated values in business or 
there comes a reactionary period when safe, 
sane, and correct estimates are reestablished. Some- 
thing like that takes place also in music from time 
to time, and the moment for it seems to have set in 
now he modernistic output is beginning to be 
appraised shrewdly by the public, which never has 
permitted the classical foundation to be torn down, 
shaken dangerously. In the immediate 
future —and until another innovating band starts out 
on wild adventure—it will not be enough for com- 
posers to write merely novel or “different” music. 
It will have to be good music to endure or even to 
he tolerated. The art which Haydn, Bach, Beethoven, 
Mozart, Chopin and the other mighty masters prac- 
tised so grandly and reverently, has survived the 
impious onslaughts of the reckless freebooters and 
unscrupulous adventurers. Music is saved, and there 
are those of us who always knew that it would be, 
despite the din and clamor of the usurpers who were 
trying to subvert it to their own ignoble purposes. 
The frenzy of demolition is finished, and the great 
musical monuments of the past rear their high 
emunences proudly than ever. 


. 


SMELLS 

Composers in a few instances have called for a 
definite association of color with their music: for in 
stance, Scriabin and _ his Prometheus. 
Apparently it has occurred to no one to call upon a 
third sense to exercise itself at the same time and we 
now offer the idea of smells to composers for what 
it is worth—an arrangement, for instance, letting us 
see the Ride of the Valkyries in a brilliant red set- 
ting and with the hall perfumed with the reek of 
capsicum. That, of course, is a crude example, but 


finance, 


or even 


more 


color organ 
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the idea might be followed out. For instance, the 
effect of Pacific 231 intensified with a good blast of 
soft coal odor blown up into the concert hall through 
the ventilators or, the Sacre du Printemps embel- 
lished with alternating onions and violets. How 
pleasant to have three senses titillated at once—hear- 
ing, sight and smell, And if it were only practical 
to arrange the serving of an appropriate edible dur- 
ing the performances! Four senses bubbling to 
bether! That would be almost “2 mutch,” as Arte 
mus Ward used to say. 


THE RAVINIA SEASON ENDS 

There are many elements which have served to 
make the fourteenth season of Ravinia opera and 
concerts, just closed, not only the most brilliant 
ever enjoyed at this North Shore shrine of music, 
but also one of the most successful ever given in 
this country. Long before the beginning of the sea 
son Louis Eckstein made elaborate plans, all of 
which have culminated. The roster of artists this 
does 


who 


year has been most notable, containing as it 


the names of a large number of opera stars 
stand in the very front rank among the artists of the 
world. Never before have so many stars of first 
magnitude been brought together in one organiza 
tion as those who have been heard at Ravinia this 
year. During the course of the season of ten weeks 
and three days, twenty-eight operas were produced 
and given follows: Massenet’s 
Manon, five performances; Butterfly and lucia, 
four; Martha, Aida, Barber of Seville, Pagliacci, 
The Tales of Hoffman, Traviata, Rigoletto, La 
Tosea, Don Pasquale, three each; L’Amore dei Tre 
Re, Faust, Romeo and Juliet, L’Elisir d’Amore 
Cavalleria Rusticana, Trovatore, Samson and Deli 
lah, Fedora, Boheme, Masked Ball, Lakme, Manon 
Lescaut, two each; La Navarraise, The Jewels of 
the Madonna, and Carmen, one each. 

It has been the constant aim at Ravinia to vary 
the repeat performances and this was accomplished 
by change of cast, the list of artists making this 
possible to an unusual degree. 

Looking in retrospect on the performances, one 
recollects the opening night when L’Amore dei Tre 
Re was given with Lucrezia Bori, Giovanni Mar 


performance as 





TUNING-IN WITH EUROPE 








Cecil Gray’s negative judgments*, so brilliant in 
their delivery, of which I gave a few samples re 
cently, without a doubt stamp him as a critic of 
real discernment. It is when we come to examine 
his positives that he sometimes gives us pause, With 
‘a very natural and pardonable a priori assumption 
that what all musical critics are agreed upon must 
be consequently false,” he proceeds to smash so many 
theories and overturn so many idols that he gets to 
like the sport and feels he must be iconoclastic even 
in building up. 

It is otherwise difficult to understand his appar 
ently sincere enthusiasm for the music of Bernard 
van Dieren, whom he calls “one of the few living 
masters of music,” and who “achieves that which 
3usoni has always been attempting but has never 
yet believed.” Maybe so, maybe so. But the follow 
ing apologia on account of the fact that hardly any 
of his idol’s works have been published makes one 
smile. It is, forsooth, “because the composer has 
never tried to hawk his wares ’round all the capitals 
of Europe in the approved modern manner.” In 
deed! Have Schénberg and Bartok and Sibelius and 
Delius—the composers to whom Mr. Gray pays 
homage—done that? 

This van Dieren article, which teems with super- 
latives, with “absolute perfection of style,” “great 
beauty and originality,” and the like, has, indeed, 
proven the favorite target for Mr. Gray’s critics. 
It is equally doubtful to me whether he preserves a 
sufficient sense of proportion in his estimate of 
Frederick Delius, for whom he makes out a specious 
case as an example of (British) national expression, 
despite his “continental” descent, German training 
and consistent self-expatriation. Mr. Gray believes 
Delius is “unsurpassed by any composer since Bee- 
thoven” in the field of large choral works. 

But even if he is wrong in these particulars it 
does not alter the soundness of his aesthetic criterion. 
He leaves us in no doubt in what general direction 
his sympathies lie; he refuses to follow the fashion 
of disparaging Beethoven, of decrying the nineteenth 
century in general, and he clearly shows in a brilli- 
ant essay that “romanticism is the specifically musi- 
cal element in art”: 

“Absolute music, in the proper sense of the term, 


*A Survey of 
Press). 


Contemporary Music (London, Oxford University 
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tinelli, Giuseppe Danise and Virgilio Lazzari. From 
that performance on through the ten weeks and 
three days, the Ravinia season was a succession of 
triumphal nights, and the standard of the company 
established a record difficult to equal, not only at 
Ravinia but also anywhere else in the musical world. 
\mong the high spots of the season may be men- 
tioned the performance of Aida, with Raisa, Mar- 
tinelli, Danise, Rothier or Lazzari, D’Angelo and 
Bourskaya in the leads; The Barber of Seville, with 
Schipa or Chamlee, Macbeth or Hidalgo, Rimini and 
Vittorio Trevisan or Ananian; Massenet’s Manon 
with Bori and Schipa in the leads; L’Elisir d’ Amore, 
with Macbeth or Hidalgo, Schipa or Chamlee and 
Trevisan; Pagliacci, with Martinelli and Bori; 
Trovatore, with Martinelli and Raisa; The Tales of 
Hoffman, with Bori, Helen Freund, Tokatyan; 
Samson and Delilah, with Martinelli, Bourskaya and 
Danise; Rigoletto, with Macbeth or Hidalgo, Cham- 
lee, Danise or Basiola; Fedora, with Raisa, Mar- 
tinelli; Boheme, with Sundelius and Chamlee and 
Maxwell; The Masked Ball, with Danise, Macbeth, 
Martinelli and Raisa; La Juive, with Raisa, Mar- 
tinelli and Rothier; Lakme, with Hidalgo, Schipa; 
Lucia, with Macbeth or Hidalgo, Schipa or Cham- 
lee, Rimini or Basiola and Lazzari; with 
Raisa, Chamlee and Danise; Manon Lescaut, with 
Bori, Martinelli and Rimini; Don Pasquale, with 
Trevisan, Bori or Hidalgo and Schipa; La Navar- 
raise, with Bourskaya and Tokatyan; The Jewels ot 
the Madonna, with Raisa, Chamlee and Rimini, and 
Carmen with Bourskaya, Tokatyan and Rimini. 
The Italian operas were conducted from memory by 
Gennaro Papi, and the French scores were well read 
by Louis Hasselmans. 

\n editorial review of the season will appear in 
week’s issue of the Musica Courter. 

chs 


‘Tosca, 


next 


UP IN THE AIR 

Cable reports to the dailies have it that “for the 
first time in Alpine annals an orchestra played on 
August 29 at an altitude of 10,200 feet in the Mont 
Blane range above Chamounix.” It was not stated 
what the orchestra played, but of course it must have 
heen the Alpine Symphony by Strauss, or at any 
rate the Mountain Symphony by Liszt. 


is not what we are accustomed to call abstract mu- 
sic, mere tonal arabesque, the element of architec- 
tural beauty, but romantic music, the music of pas- 
sion, emotion, and sentiment, for it is in the expres- 
sion of these things that music is supreme. Music 
is the romantic art; and it follows that the greatest 
music has been, is, and always will be, romantic, in 
the wildest and indeed legitimate sense of the word.” 

With all his refusal to capitulate to the modern 
deities he tries and succeeds in being just to such 
figures as Debussy and Strauss. In Schonberg he 
recognizes one of the “heroic pioneers,” than whom 
none has been “more adventurous or daring, more 
tireless or indomitable, and none has brought back 
such sumptuous and glittering spoils, such strange 
and exotic trophies.” He sees Schonberg’s pin- 
nacle in Pierrot Lunaire and the Hanging Gardens, 
but feels the “growing obsession with means as an 
end in themselves” that threatens his later work. 

Sibelius, on the strength of one work alone, the 
Fourth Symphony, he calls one of the few great 
personalities in music, but Béla Bartok evidently ful- 
fills his ideal of a modern musician more nearly than 
anyone else. His essay on the Hungarian composer 
is quite the best and most lucid I have read, and 
his judgment of Bluebeard’s Castle, as “one of 
the most wholly satisfying solutions of the operatic 
problem in modern times” gives one particular satis- 
faction. Quite rightly he regards Bartok’s first 
quartet as a highwater mark in all chamber music, 
as well as in Bartok’s work. He especially points 
out the absurdity of coupling Bartok’s name with 
Stravinsky, to whom he is a “complete antithesis,” 
shows that Bartok is essentially a romantic and 
discerns in his mentality, in certain works, a “strik- 
ing kinship to Beethoven.” 

What is so sympathetic about Mr. Gray, despite 
his irritating cocksureness, is the evident fact that 
he is not a précieux, not an exclusionist who has a 
patent formula (usually prepared by someone else) 

like most critics of modernist tendencies—and who 
rejects everything that does not fit it. In writing 
of Puccini he confesses to “a certain tolerant affec- 
tion,” and only “burns with righteous indignation 
against the art which pretends to be something other 
than it really is, like that of Scriabin or of Stra- 
vinsky.” 

One may quarrel with certain obvious omissions 
in this survey, due no doubt to an_ insufficiently 
wide horizon, but chiefly because one would like to 
know Mr. Gray’s opinions on the men whom, un- 
knowingly, he has left out. C; 5. 
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SURPRISE DINNER 


which they thanked Mr. 
school’s students and Julia Claussen sang, 


Musical . 


the 


Pavlowa Honors California Composer 

While Mme. Pavlowa was touring in California last year, 
her leading man and ballet master, Laurent Novikoff, 
handed a ballet scenario to Philip I. Jacoby, a San Fran 
cisco composer, and that gentleman has just finished the 
music to the story and has sent it to Novikoff, in London, 
in the expectation that Mme. Pavlowa will give the work 
as one of her divertissements next season. 

Mr. Jacoby is not a professional musician, but rap of the 
San Francisco ¢ captains of industry. He says of his own 
musical activities: “While my friends, when prewfrt ara 
their imagination, have at times called me a composer, | 
fortunately do not gain my livelihood in that manner. My 
entire music studies consisted of one year’s course at the 
piano. I never took lessons in harmony and composition 
and I cannot even play any of my own music due to lack 
of piano study. I have simply amused myself for many 
years in writing down that which came to me from no- 
where, but I never have much desire to inflict my products 
upon the public and have never sent any music to a pub- 
lisher.”’ 

The work which Mr. 
story is a ballet in one act, 


Jacoby has written to the Novikoff 
called His Dream. Upon a cur- 


sory examination, the score appears to be symphonic rather 
than lyrical or strictly terpsichorean. There are several 
striking motives in the three scenes of the composition. The 
development is well done and the melodies have musical, 
graceful contour. One wonders, however, what Mme. Pav- 
lowa will dance to some of the figurations. Still, with her 
reg gy | technic and imagination she probably will 
be able to devise the proper steps for all of the Jacoby 
music. 


The best of the score seems to be the music of the second 
which is a scherzo very much in the Schumann vein 


PARTY 


evening closing with a toast 
Arts, coming from thirty-seven cities and cleven States. 
artist-recitals by members of the faculty were given gratis and enjoyed by approximately three thousand persons, and si 


GIVEN IN HONOR OF LAZAR SAMOILOFF 


aC hool, 
of the best known 
of 1926. A 


Wr. 
masters 
the 


for SUCCESS 


zedo, while in England, was engaged to give a harp recital 
over the radio, and was the first harpist to give a concert at 
station LCO, 


De Harrack Has Interesting Career 
Charles de Harrack, 
a life full of interest. 


born of Russian parents, has had 
He has toured Europe in joint con- 





IN SAN 
A surprise dinner party was given in honor of Lazar Samoiloff at the Fairmont Hotel, San Francisco, on August 18, following the close of the Master School, at 
two hundred and fifty people present, among them students and persons prominently interested in the 
Samoiloff for the splendid work done for California in bringing some 


and Mrs, 


total of two hundred and eighty-two 
Highty scholarships were awarded (seven being partial memberships), 


FRANCISCO 
u hie h 
app op 


there 


tate 


were about 


and several others made speeches in 


Wilhelm 


there. 1 special entertainment was arranged by forty of the 
students registered in the Master School of 
which represented an outlay of $17,142.50 Nia 
r pupil recitals were presented 
of the ivories. He appeared before King Alexander m 


Belgrade and has played before the royal families of Austria, 
Germany, Sweden, etc. 

Mr. de Harrack pursued his studies with Scharwenka and 
Leschetizky for a number of years. In addition to the piano 


he studied harmony, counterpoint and composition, voice and 


organ. He won the first prize in Leipzig with his song, Sage 
Nicht, Wage! (Fear Not, but Venture) and he has writtet 
a number of interesting works for voice, piano, choruses, 
etc. Schirmer will handle his latest compositions 

After a strenuous season of work, instead of going again 
to Europe Mr. de Harrack spent his vacation in the 
Thousand Islands, the Green Mountains of Vermont and at 
Fabyans, in the heart of the White Mountains, mapping out 
his programs for the forthcoming season. He will anpear 
or the first time this fall in Montreal Mr. de Harrack 
has made tours of Europe and America, and has won 
unanimous praise in such cities as London, Vienna, Paris 


and New York. 
Johnston Artists for Springfield 

with B, A 

for the 


R. E. 
a. ee U 


Johnston has arranged 
A. at Springfield, Mas 


Hoover, of the 


following artists to 


appear there during the ason commencing November |: 
Anna Fitziu, lyric soprano; Charlotte Lund, soprano: Mar 
guecrite D’Alvarez, mezzo contralto; Rosa Low, lyric so 
prano; Colin O’More, American tenor; Raoul Vidas, French 
violinist; Michael Zacharewitsch, Russian violinist; Lisa 
Roma, lyric sopran Antoinette Halstead, contralto; Ar 
mand Tokatyan, Metropolitan Opera tenor; Frane el, 
soprano, and Tina Filipponi, young Italian pianist 


Hubbard Sings Fairbanks 























scene, at Installati 
and has merit of an unusual kind. It will be interesting to , stanauon 
know how London may regard this music from the pen of Arthur J. Hubbard, veteran singer and teacher of Bos 
the modest California composer. ton, who has been teaching this summer in Los Angel 
CHARLE DE HA was invited and sang at the installation of Douglas Fair 
ARLES DE ARRACK banks in the Masonic order se \ | 
‘ é Mas¢ oO at Beverly IIs ly 
Salzedo Busy at Seal Harbor T severly Hills recently 
; us is the first time that Mr. Hubbard has sung in public 
( arlos Salzedo, recently returned from Europe, is busy cert with some of the most noted artists, and on his first in twenty-five years, and his appearance was most enthusi 
with master classes in harp at Seal Harbor, Me. Mr. Sal tour through the Balkan states won the appellation of king astically received 
RecitALts By BLIND ORGANISTS he now has over 5,000 photographs of Jo 
Lonpon.—The British National Institute FOREIGN NEWS IN BRIEF quin’s compositions, found in different li 
for the Blind is arranging a series of weekly aa ‘ raries N. pe B 
; ' , : (Continue bage 5 
recitals by blind organists to be held at the Continued from page 5) Ditrrersvorr Comic Opera R I 
church of St. Clement Danes, London REVIVED 
. 
S. S. h the | | . £ P - ‘ . VIENNA Doctor and Chemist. a comic 
New Season’s Novartis at Beau = : t : cig its it formerly arc i te extensive extracts in ser ial form and the opera by Karl Ditters (afterwards known 
[igloo der his direction, A os first instalment is appearing on —e 8 Ditte —_ ), he ee n revived with great 
z ‘ : ‘ _ ; ; > £0 a. 9 success at the Schonbrun » OSs { 
Bertin.—The following novelties are in Patrorr To H AVE PERMANENT VIENNA The music i ‘es M os . a 
F P ( ‘ \ Mozartean it ara 
preparation for the coming season at the THEATER Janacek’s JeNuFA ReacninG Twenty und. is excellentty writte: a i “ , rs re 
m : e- . > . r ‘ S Cx W en and ¢ WS t 
Staatsoper: Alban Berg’s Wozzek, Mous- ViENNA.—Die Stunde reports that Alex FIFTH THEATER The worl received its { . i ti va 
; : : tetas “gph a> ) 1 its fir roductio: 
sorgsky’s Boris Godounoff, Prokofieff's ander Tairoff, who created such a stir with Barer The vieht-of ‘verformine Leo in 1786 p iction here 
Love of the Three Oranges, and a German his Russian company at Vienna recently, is Janacek’s Jenufa has been recentls acquired 
work for which negotiations are still in to settle here permanently, following an in by theaters at Stuttgart, Breslau, Erfurt Festival PerrorMANces To Be Broaw 
progress. The following ballets will be pro vitation from a syndicate of wealthy Aus Coburg, Basle and Hamburg The last Lonpo For the she Choirs Festival 
luced: Paul Klenau’s Klein Idas Blumen, — trian art-lovers. It is stated that Tairoff mentioned will be the twenty-fifth theater ®t Gloucester an interesting innovation i 
sela_ Bartok’s Der wunderbare Mandarin, gladly embraced: the new project, owing to to produce the work. t announced, It is propos ‘ait to broadcast tw 
Debussy’s La Boite 4 Jonjoux and Haydn’s — the very small financial returns which he is : of the performances, those of Wednes« 4 
Divertimento. De: day able to draw from his Chamber Theater at WEINGARTNER Receives Leacue or Nations September 9, and Friday, September 11 
Heinz Uncer as Guest Conpuctor Moscow. hte I ay Sage woh wie 
Lonnon.—News comes from Berlin that ANNE RosELLE A SENSATION AT VIENNA | fo 0 Felix to “ og one has — TENOR Compost AN QOPERETTA 
oO atthe tae pg a ‘ : f selected as a member o 1 League of Na : ' 
Heinz Unger has been engaged for the com VienNA.—The undisputed star of the tions committee for international intellectual Paris.—The tenor of the Opéra-Com 
ing season as guest conductor at Vienna, present Italian “Stagione” at the Volksoper § ¢ peration TI ; at iS bah “ ique harl Fontaine, has ju a nisl ' | 
* pate Jerr ir | tag é o-operati Ns commissions object 1s , = mMitamMe, Ne MNISHE? 
Budape st and Leningrad. In Berlin he will js Anne Roselle, who made a tremendous hit to heal th | | rel j 2 the score of an operetta entitled | not d 
} F 1 f 2 : : : a ie wounds in the relationship be tti 1 n mot de 
again conduct the concerts of the Friends o he ‘ eggs seas a ! 
M ith the Phill hest at the opening performance, as Butterfly. tween the intellectuals in allied and former ©'"4 Lettres. It is probable that it will 
rn 1estra. Tansnra ; . stare os : : 1 . ‘ 
Music with the Philharmonic ore = Of h Le aes, in Il 7 er. Die Stunde enemy countries Henry Bergson is it be first produced at Marseilles VN. De B 
says that there 1s no singer at the Staatsoper residen , 
Opera By Isopore pe LARA to rival it for finish and style. Your cor prosrnent C.-T, \ Potirican String Quartet 
A1x-LES-Barns.—Isodore de Lara, British respondent heard Miss Roselle as Tosca, Compete CriticAL Epition or CHAMBON Romi A Fascist string quartet, chosen 
composer, received a great ovation after the and her intrinsically lyric soprano proved NIERES from the best elements of the local orches 
production of his opera Les Trois Masques — surprisingly equal to the big dramatic cli Paris.—The complete works of Chambon- 45; has been founded for summer and au 
on August 23. The conductor was M. maxes of the part. Vissi d’arte had to be niéres are to be published with the revised tN" concert and festivities which are to 
Ruhmann from the Paris Opera. R. P. repes ated amid thunderous applause. The text by the eminent clavecin player Paul be held in all the Roman provinces for the 
Oscar Freep Aprornten Conpuctor or  simger’s great musical taste and artistic re Brunold. The preface, bibliography and benefit of the Fascist association every 
Bertin SYMPHONY ORCHESTRA finement shone brilliantly throughout the critical data will be by André Tessier of the COMcett or entertamment beginning infalli 
= vening ¢ 1 » balance of > Ci E Louvre assistz , bly with the Royal March and the we 
Bertin.—Oscar Fried has been selected sae und left the balance of the a ir —_ ~~ FE arse * the chief of ; wig Boroely ) rs larch and tl ~ : vn 
f " : € . é * :.4 s ) ‘ » Ss JOY 5 y l, jOvVINEezZZ 
from a great number of prominent, candi- : , archives at the Ministry of Fine an ‘ J 1 I 
dates to take over the leadership of the Ber- GERMAN PREMIERE or Pizzetti’s Depora Mm 2 Many GerMAn Towns How Bacu 
lin Symphony (formerly Blithner) Orches AND JAEL VaNNI-MArcoux To Create RoSENCAVALIE! FESTIVAI 
tra for next season. The orchestra is to be Fran krurt.—The first German perform AT Monte Caro Bertin.—From September 19 to 21 a Bach 
improved as regards its personnel and its ance of Pizzetti’s Debora and Jael is to be Paris.—Der Rosencavalier will be created festival. will be held at Munich with the sup 
programs. In place of the former ey given during the coming season at the in France at the Monte Carlo Opera by port of the municipality he festival j 
Sunday concerts twenty-nine ype: of the Frankfurt opera house. There will also be Vanni-Marcoux, the baritone from th designed chiefly for the performance of the 
first, order will be given. At all these, solo performed Schénberg’s Erwartung and a  Opéra-Comique N. pe B instrumental works the master, using the 
ists of the highest rank will appear and first jew work by Bernhard Sek of which the ( : " , ; old instruments for which the compositions 
oo onlggge on py pray will be a lon title is not yet known. a OMPLETE ~— Ms Josguin Des Pres To were originally written. At Céthen a Bach 
eature. “ried has, for instance, expressec >t UBLISHED festivajggvill be held on September 2¢ i 
. . . . 2 "se c T ep > os . 5 oe? -v an 
an interest in securing new American com- Me.pa’s Memorits IN Lonnon Newspaper Pari A special organization for the 27 at which the works performed will be 
positions of merit for these concerts. Lonpon.—Dame Nellie Melba has written study of music in the Netherlands has ar long mainly to the peried Bach tay in 
Fried’s appointment has been greeted with the story of her life under the title of Melo ranged to publish the entire works of Josquin that town At Eisenach, the birthplace of 
great approval by the whole Berlin press and’ dies and Memories The London Daily Des Prés. Doctor Smijers had been asked Bach, a festival lasting several days i 
the hope is expressed that the orchestra will Telegraph has acquired the right to publish to gather the necessary documentation and planned for the autumin N. I 








RAVINIA OPERA 


(Continued from page 5) 


who made another hit through his singing of the aria Eri Tu, 


from the Masked Ball; Marie Sundelius, who sang in true 
Waynerian fashion Elsa’s Dream from Lohengrin; De 
Hidalgo, who scored again in the aria Ah Fors e Lui; 
Merle Alcock, who won the full approval of the packed 
audience in the aria Voce di donna, from La Giaconda; 
Virgilio Lazzari, who sang by request La Calunnia, from 
The Barber of Seville Phe orchestral numbers included 
the prelude to the fourth act of Traviata, with Jacques 


Gordon, concertmaster of the Chicago Symphony Orches- 
tra, playing the jin obligato admirably. Mr. Gordon, 
the way, has di tinguished himself throughout the sea 
not only as soloist on symphony programs, but also 

is a lend d leader in operatic performances. Alfred 
Nallenstein, principal cellist of the Chicago Symphony, 
played the Lalo concerto for violoncello in a manner entirely 
t ni credit Th instrumental fferimgs besides those 
already mentioned, were the Veiled Sweetheart, from Eri 
Delamarter The Betrothal, and a Waltz by Strauss. Eric 
Delamartet issistant conductor of the Chicago Symphony 
Orchestra, has long ago demonstrated h worth as a first 
cla nductor, and his second season as symphony head 
he Ravinia Company has proven conclusively that Gen 

i) Director Louis Eckstein knows a good man, as his 
ring of Delamarter has added materially in making the 
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Toro oe LADDI 


BrECI AL. as mJ VOICE PLACING—RUDIMENTARY TRAINING FOR 
NNERS—COACHING FOR OPERA AND RECITALS. 
120 Fine ane ‘Dellding, Chicago, LL Harrison 5755 





BUSH CONSERVATORY 
CHICAGO 
Kenneth M. Bradley, President Zdgar A. Nelson, Vice-President 


Offering accredited courses leading to 
Certificates, Diplomas anc Degrees 
MUSIC 
Dramatic Art and Stagecraft 
Expression Dancing Opera Languages 
Public School Music Symphony Orchestra 
The Faculty includes an impressive list of names 
over 125 artists, many of international reputation 
Master School 
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EMINENT FACULTY OF 30 INSTRUCTORS 


PIANO DEPARTMENT 
Under the personal supervision of 
WALTER KNUPFER 
renowned pedagogue and teacher of many pianists of 
reputation 


NORMAL TRAINING COURSES 
Conducted by Anita Alvarez-Knupfer 
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MUSICAL COURIER 


concerts at Ravinia, afternoon and evening, as 


events as the operatic offerings. 


important 


SEPTEMBER 1. 
which was given its 


Manon Lescaut, Tuespay, 
The Puccini opera, Manon Lescaut, 
initial Ravinia presentation recently, was the offering for 
Tuesday night, and again Mme. Bori and Martinelli were 
heard as Manon and Chevalier Des Grieux. Both were 
feted to the echo by the audience. Giacomo Rimini shared 
with them in first honors, his Lescaut being well liked and 
brightly so, as he sings the part well and acts it with good 
humor. The balance of the cast included D’Angelo, Pal 
trinieri, Ananian and Merle Alcock. Papi conducted. 
WEDNESDAY, SEPTEMBER 2. 
What may well be termed another gala bill was given on 
Wednesday night, when acts from The Jewels of the Ma- 
donna, which had not been heard at Ravinia this season; 
Lucia, and the Tales of Hoffman were given. This pro 
vided opportunity for the appearance during the evening 
of a large array of Ravinia principals who have won the 
unstinted admiration of patrons during the past nine weeks. 
The Garden Scene from The Jewels was chosen for pre- 
sentation on this with Rosa Raisa as Maliela, 
Mario Chamlee as Gennaro, Giacomo Rimini as Rafaele, 
and Anna Correnti as Carmela. Mme. Raisa gave a thrill- 
ing interpretation of the role in which she has won many 
triumphs not only at the Auditorium in Chicago but also 
everywhere else that the Wolf-Ferrari opera has been pre 
sented by the Chicago Civic Opera. Mr. Chamlee, it was 


GALA PERFORMANCE, 


occasion 


said, sang the role of Gennaro for the first time in his 

career His work was highly effective. Rimini gave a 

splendid characterization of Rafaele, and Papi conducted. 
The Mad Scene from Lucia featured Florence Macbeth 


in the title role and Virgilio Lazzari as Raymond. The first 
act of the Tales of Hoffman presented Helen Freund as 
Olympia, the doll, a part in which this young artist has 
distinguished herself this season. Armand Tokatyan was 
splendid as Hoffman, as was also Rothier as Coppelius. 
Hasselmans was at the conductor's desk. 

MAsKEp BALL, THuRSDAY, SEPTEMBER 3. 


Another of the season's novelties and one which has 
scored heavily was repeated when the Masked Ball was 
given with Rosa Raisa, Martinelli, Danise, Florence Mac- 
beth, Ina Bourskaya and Lazzari in the outstanding roles. 

MANoN, Fripay, SEPTEMBER 4, 

That Massenet's Manon and the opera of the same title 
by Puccini should be given during the same season has 
been called unusual by opera experts, but in order to 


provide even better opportunity for a comparison of these 


works, which, although based on the same story, are so 
different in treatment, both were given during the same 
week. Mme. Bori was given the title role of the French 


VITTORIO TREVISAN 
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Vocal Studios: 


74 Auditorium Bidg. Phone Wabash 4109 
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Studio: 915 Kimball Hall Building Chicago, Ill. 


THeveas MacBURNEY 
Full stage Experience W/OICE 


608-609 Fine Arts Bullding, Chicago Phone, 8988 Wabash 


EDGAR NELSON 


Piano and Organ Instruction 
BUSH CONSERVATORY 839 North Dearborn St., Chicago 


5 MUHLMANN SCHOOL of OPERA 


Voice Placing, Coaching 
F 400 Fine Arts Building 














Chicago 


September 10, 1925 





JAMES 


Metropolitan Opera basso, who has been singing in. @pera in 


WOLFE, 


St, Louis this summer, pictured with “Mra, Jimmy,” in 
life Lilian Lauferty and known to thousands of 
readers as Beatrice Fairfag, 


private 


version, Italian, but this time her 
vis-a-vis Hasselmans conducted. 
La Tosca, EVENING, 
Another performance of La Tosca 
the title role, Danise as Scarpia 
dossi was the bill given the 


just as she had of the 
was Tito Schipa 
SATURDAY SEPTEMBER 5. 
with Rosa Raisa in 
and Chamlee as Cavara- 
Saturday night habitues. 
CARMEN, SUNDAY, SEPTEMBER 6, 

Bizet’s Carmen 

season with Ina 


of the 
Armand 
Giacomo Rimini as 
Sundelius as the gentle Micaela. 
Rene Devries. 


CHICAGO NOTES 


was given its only performance 
3ourskaya as the wilful heroine, 

Tokatyan as the well voiced Don Jose, 
Escamillo, and Marie 
Hasselmans conducted. 


CuHicAGo PHILHARMONIC CONSERVATORY ENLARGES QUARTERS 

Alexander Zukovsky, president, and Isadore L. Buch- 
halter, dean of the Chicago Philharmonic Conservatory, an- 
nounce that, owing to the large increase of students, they 
have found it necessary to enlarge their school at Room 915 
and 917 Kimball Building by the addition of a number of 
studios. 

The new term began September 8. 
tion to Isadore Buchhalter, eminent piano pedagogue, and 
Alexander Zukovsky, well known violin virtuoso, contains 
such names as Charles Dalmores, Arthur Dunham, Vera 
Kaplun Aronson, Isabelle Cline, Mildred Regene Mayer, 
Emma Roe, Bessie Rosenthal, Hazel Sharp and others. 

CZERWONKY AT 


Their faculty, in addi- 


BAYREUTH 

From Bayreuth Richard Czerwonky 
post-card on which is written: “The — 
wonderful. Heard the Ring, tonight Meistersinger and to- 
morrow Parsifal. Hope you are having a nice summer. 
Kindest regards,” 

ANDREAS PAvLEY Writes 

The following communication signed by Andreas Pavley, 
of the Pavley-Oukrainsky Ballet School, was received this 
week: “We beg to inform you that Mrs. Charles Hagenow 
and Margery Pickthll have severed their connections with 
our ballet school. .Kindiy give information to this effect in 
your valuable paper, and oblige.” 


sends this office a 
Wagner festivals are 


; ANOTHER BrowNeE Success 
Kathryn Browne highly pleased Chicago Heights with a 
recent appearance there, according to the Chicago Heights 


HANS HESS 
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Bookings: 522 Fine Arts Bidg. 


For Instruction: American Conservatory Chleage 
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Voice Placing, Italian Method — Coac a. for Opera, 
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Opera — Concert — nena = _ OF a1 Canto Studio, Philhar- 
monic Conservatory, 917 Kimball Hall, Chicago 








GLENN DRAKE 
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Studio: 608 Fine Arts Bldg., Chicago 
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MUENZER TRIO 


Hans Muenzer, Violin, Hans Koelbel, ’Cello, 
Rudolph Wagner, Piano 


Tour Manager: Harry Culbertson 4832 Dorchester Ave., Chicago 
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University of Michigan 
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Harrison 4868 1625 Kimball Bidg. 
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BELLA GORSKY, President 
SOPHIA BRILLIANT LIVEN ool Sern 
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September 10, 1925 
JOHN DOANE, 
vocal coach of New York, 
snapped with Mme. Mar 
Heinrich and a guide in a 
gondola on the Grand 
Canal, Venice. Mr. Doane 
recently returned from a 
trip to Europe which in- 
cluded stopovers in Edin- 
boro, Paris, Interlaken, 
Lucerne, Milan, Venice, 
the Dolomites, Insbruck, 
Munich, Bayreuth, Nuern- 
berg, Heidelberg, Mainz, 
Cologne, Berlin and Ham- 
burg. The remainder of 
this month Mr. Doane 
will spend in Sound 
Beach, Conn. On Octo- 
bor 1 he will open his new 
siudio at 6 Kast Thirty- 
sirth street, New York, 





Star, which said: “Kathryn Browne, mezzo- contralto of the 
Chicago Civic Ope ra, was heard in concert before a large 
audience of Woman's Club members in the Masonic Temple. 
Her wealth of ability, coupled with the warmth of welcome, 
gave her a wonderful reception. She has a beautiful voice 
and a very pleasing personality. The wide variation in the 
program proved she had unusual ability as an accomplished 
singer. ‘Thrown in with weighty numbers were popular 
songs given quite as attractive.” 
Pout Bat's CominGc REcITAL 

Poul Bai, Danish baritone, a recent addition to the Bush 
Conservatory vocal faculty, is scheduled for a recital in 
Kimball Hall on Sunday afternoon, October 22. This will 
be his first appearance in America and it is looked forward 
to with much interest in musical circles. 

CuiaApusso’s RECITAL 

Jan Chiapusso, Dutch pianist, who has a large class al- 
ready booked at Bush Conservatory, will give one of the 
first recitals of the season on October 5 in Kimball Hall, 

Jean Durriecp A VISITOR 

Jean Duffield, correspondent for the MusicaL Courter in 
Omaha, where he is also engaged in teaching piano, was a 
visitor at this office on September 1, on his way back from 
Europe where he spent his summer vacation. 

Davin Duccin Securep py Busu 

David Duggin, Scotch tenor, 
Bush vocal faculty and he 
opening of the term. 


is a recent addition to the 
will begin his classes at the 


Mrs. BENJAMIN MILAvETZ HERE 
Mrs, Benjamin Milavetz, the popular manager of Vir- 
ginia, Minn., was among the visitors at this office last week. 


Mrs. Milavetz who has put Virginia, Minn., on the musical 
map, bringing to that city many big attractions, including 
among others Rosa Raisa and Rimini, Mischa Elman and 
Anastasha Rabinoff, has done a great deal musically for 
her community. Her coming to Chicago was for the pur- 
pose of hearing talent and to renew many friendships and 
make new acquaintances. In all probability Mrs. Milavetz 
will go to New York next month to visit national man- 
agers with a view of adding one or two celebrated artists 
to her already formidable course. - Rene Devries. 
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MUSICAL COURIER 
OPERA AT THE MANHATTAN 


CARMEN 

A fair sized audience went to the Manhattan Opera 
House on Saturday evening, September 5, to hear a fair 
performance of Carmen. First honors must go to Dreda 
Aves, a talented young singer, who had previously made an 
excellent impression in Aida. Miss Aves bears watching, 
for she not only possesses a voice of sterling quality but 
she also exercises intelligence in her singing and general 
characterization of roles. She made a stunning Carmen, 
her figure and tearing being admirably suited to its de- 
mands. Her costumes were in proper taste, and, in the last 
act especially, Miss Aves made a handsome picture in a 
black spangled dress and black lace mantilla. Miss Aves’ 
fine acting was a dominant feature of the entire perform- 
ance. She did some original and effective bits. In a word, 
vocally and histrionically Miss Aves was a star of the eve 
ning. The Micaela of Olive Cornell was good, but not 
above the average, and the least said about Henri Ursel as 
Don Jose the better. Whether he suffered from nervous- 
ness or some other hand-cap is not known, but he was more 
to be pitied than censured. Max Panteleieff, a fine looking 
Escamillo, scored after the Toreador Song. The voice is a 
serviceable one, and he proved a routined artist. Devora 
Nadworney was a rich voiced Mercedes. Guerrieri conduct- 
ed and at times took such a fast pace that the artist could 
hardly keep up with him. 

OTELLO 

For the second performance given under the direction of 
A. Bagarozy, for the benefit of the Institute of Italian Cul 
ture, at the Manhattan Opera House, New York, on Sunday 
evening, September 6, Verdi's Otello was given before a 
large audience with a cast which included Edward Renzo, 
Erminia Ligotti, Francesco Curci, Amnud Sjovik, V. Marino, 
Devora Nadworney, and Roderigo F. De Cesare. 

Miss Ligotti, as Desdemona, created a favorable impres 
sion both from a vocal and histrionic standpoint. The Otello 
of Mr. Renzo was satisfying. Miss Nadworney, in the 
small role of Emilia, did exceedingly well, her rich voice 
pleasing particularly. Cay. Fulgenzia Guerrieri conducted. 


Harold Land Using Harms Songs 
Harold Land, baritone, has been using a number of Harms 
songs in his numerous concert appearances as well as in 
teaching. He includes June Brought the Roses, My Desire, 





Photo by Mishkin, N. Y. 
HAROLD 


LAND. 


On Sunday, O, Miss Hannah, A Kiss in the Dark, and Love 
Sends a Little Gift of Roses. Mr. Land invariably scores a 
hit with his sympathetic and artistic interpretations. 


Louis Gréene Returns and Resumes 


Louis Greene, violinist, teacher of Miss See, Westchester 
County Festival artist last May, has returned to the metropo 
lis following a brief vacation in the White Mountains, and 
resumed his classes September 10, also arranging plans for 
his solo and ensemble engagements for the impending sea 
son. His six weeks’ summer course in New York was a 
fine success, a pupil who came from Chicago to study with 
him writing as follows 

August 23, 1925 

I certainly regret that it is necessary for me to return to Chicago 
at once. I feel I have accomplished more in the five weeks with you 
than at any other time in my experience, and hope I may come back to 
New York before long, and take up the big sol With hest 
wishes, ever faithfully Cc. @ ¥ 


pieces 


Cesar Thomson Scholarship 


Irnaca, N. Y.—Owing to a change in the itinerary of 
Cesar Thomson, who will not return to the Ithaca Conserva 
tory until September 21 from the Pacific Coast, the date 
of examinations for the Cesar Thomson master scholarship 
in violin will not be held until September 23 at the Conserva 
tory. The number of scholarship competitors will be larger 
this year than any in the history of the conservatory, a large 
number of violinists in the west having been attracted by 
Mr. Thomson's visit to California. 


Judson to Direct Denishawns 


Concert Management, Arthur Judson will direct the tours 
of Ruth St. Denis, Ted Shawn and the Denishawn Dancers, 
beginning with the season of 1926-1927. Miss St. Denis, 
Mr. Shawn and their company will appear in the Orient 
during 1925-1926, and bookings for their appearances the 
following season are already being made. 


Elsa Alsen Booking 


Elsa Alsen, noted Wagnerian soprano, who made an enor- 
mous success in concerts last year, is well booked for this 
coming winter. Besides her many concert dates already 
booked, her manager, Annie Friedberg, announces that she 
will have some opera guest appearances. 
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MUSICAL COURIER 


RESUME OF THE SECOND SEASON AT THE 
OSCAR SAENGER SUMMER SCHOOL IN CHICAGO 


Mr. Saenger Contemplates 


representative called on Oscar Saenger 
ture from Chicago fer a trip to South 
to recuperate from’a double 

himself as deeply gratified 


( cago I he ason had lasted fx 
ontinued undiminished to the 
than ever. There or college duties or 


pirit of enthusia 
The material, : vas hetter 
many exceptional voices and talents 


the students took 


with Mr. Saenger, 


teachers’ asses, oper 


an Extensive Enlargement of Work for Next Summer. 


just before his dents and the members of the faculty in his summer school. 


America, where Nowhere, save in 


season's strenuous work such intensive work 
with the results it seems never to be possible of accomplishment, so that 
weeks, the master class, or summer school, is a boon to the 
teacher occupied for nine months of the year with school 


ry seven 


a 


brief summer session, can one do 
At other times and in other places 


with a private class in the restricted 


sphere of a provincial town, and to the student who finds 


the entire course, which con it impossible to live 
classes in re For this reason Mr 
1 classes, and these summer sessions, which do so much to educate, to 


inspire, to broaden, 


and study in any of our great centers. 
Saenger is most enthusiastic about 


to raise the standards and ideals of 


been associated with Mr. Saenger the teachers and students scattered far and wide over 


2 d him a 
the “cee of the various 


principal coach, also add our great country. 
recitals by her case of the blind, 


With many of these teachers it is a 
and the one-eyed, leading the blind, 


mpaniment Paul Flood, well-known bari and it is doing an inestimable service to the coming gener- 


Saenget assistant last summer and again ation, to widen the 
od, a brilliant of these eager students, who are so avid of knowledge. 


and these two Chicago, being so very central for a large part of the 


ent work Dora 
piano WwW rk 
one of the 
Marte ) 


Vas 


given during the 
tchearsal, which 


evel Weeks 


highest term 


displayed alike by the stu The elite of the 


most interesting population, 


was in itself a states and 
of work world, at present, 


horizon and clarify the artistic vision 


and being at the same time a summer resort, 


Chicago, a fine situated as it is on the shores of beautiful Lake Michigan, 


also a 


member is a capital center for the Summer School, although for the 
student, who can spend an entire year, or several years, 


session, besides in a great city, there is still but one center of art in the 


of the won and advantages as 


that is New York City Nowhere else in the 
can the student find such opportunities 


are offered by this great metropolis. 


artistic world are gathered here each 
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A Distinctive School for Serious Organists 


FOUR FREE BEROLZHEIMER SCHOLARSHIPS 
FALL TERM OCT. 6th 


Write for New Prospectus 


17 East Eleventh Street, New York 


MASTER CLASS 











DUNNING 


Normal Classes as follows : — 


MRS. ZELLA E. ANDREWS, Leonard 
Bidg., Spokane, Wash. 


KATHARINE M. ARNOLD, 93 Mad- 
json St., Tiffin, Ohio. Arnold School 
of Music. 


ALLIE E. BARCUS, 1006 College Ave., 
Ft. Worth, Texas. 


ELIZETTE REED BARLOW, 4 
George St., New Bern, N. C. 


BEULAH B. CROWELL, 201 Weilston 
Bidg.; 1606 Hadiamont Ave., t. 
Louis, Mo 


MRS. JEAN WARREN CARRICK, 
160 East 68th St., Portiand, Ore. 


DORA A. CHASE, Carnegie Hall, New 
York City; Pouch Gallery, 345 Clinton 
Ave., Brooklyn, N. Y. 








SYSTEM 


THE DEMAND FOR DUNNING TEACHERS CANNOT BE SUPPLIED—WHY? 


MRS. CARRE LOUISE DUNNING, Originator, 8 WEST 40th Street, New York City 


ADDA Cc. EDDY, 136 W. Sandusky 
Ave., Beilefontaine, Ohio. Toledo, 
Ohio, Sept.; Bellefontaine, Oct. 


BEATRICE S&S. EIKEL, Kidd-Key Col- 
lege, Sherman, Texas. 


IDA GARDNER, 17 East 6th Street, 
Tulsa, Okla. Normal Classes. 


GLADYS MARSALIS GLENN, 1605 
Tyler Street, Amarillo, Tex. 


MAUDELLEN LITTLEFIELD, Dun- 
ning School of Music, 3611-13 Main 
St., Kansas City, Mo. 


CARRIE MUNGER LONG, 608 Fine 
Arts Bidg., Chicago, tll. Normal 
Classes, Dallas, Texas, Oct. and Dec., 
Five weeks’ classes, three months’ 
classes. 


INFORMATION AND BOOKLET UPON 


of Improved Music Study 
for Beginners 


HARRIET BACON MACDONALD, 825 
Orchestra Bidg., Chicago, Ill. Nor- 
mal Classes, Dallas, Tex., Oct. 1, 1925, 
and Jan. 4, 1926. 


MRS. KATE DELL MARDEN, 61 
North 16th Street, Portland, Ore. 


MRS. WESLEY PORTER MASON, 
6011 Worth Street, Dallas, Texas. 


MRS. U. G. PHIPPEN, 1536 Holly St., 
Dallas, Tex. 

VIRGINIA RYAN, 940 Park Avenue, 
New York City. 


ISOBEL M. TONE, 626 S. Catalina St., 
Los Angeles, June, . 

MRS. S. L. VAN NORT, 224 Tuam 

Ave., Houston, Texas. 


MRS. H. R. WATKINS, 124 East 11th 
St., Oklahoma City, Okla. 


REQUEST 
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OSCAR SAENGER 
addressing mutinous miners on his “hacienda” in South 


Imerica, 


season, The opportunities to see, to hear, and to study 
the best and with the best, are practically unlimited, and 
the advantage to the student, of contact with the finest 
the world has to offer, is impossible to overestimate. 

Mr. Saenger’s New York studios are located at 6 East 
81st Street. The season opens September 21, 
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REPLIES TO INQUIRERS 


Answers to letters received in this department are 
published as promptly as possible. The large number 
of inquiries and the limitation of space are responsible 
for any delay. The letters are answered seriatim. 


HOW TO PRONOUNCE 


Pouishnoff, Pou-ish-noff Margulies, Mar-goo-lees 
Ruggiero, Roo-ge-a-ro. Erganow, Er-gan-off 
Ignaz, /g-nahtz. Laulu, Lah lu 
Prokofieff, Pro-ko-fee-ef 

SUBSIDIZED OPERA 

“We are having a discussion in our club (for we continue to 
have meetings for social discussion Raise the summer) about 
subsidized opera, whether that is the best way of having good 
music in a city or large town, or whether it is better to depend 
upon public support. We know that the custom abroad in some 
countries has been to have the opera supported by the govern 
ment, whether it was a kingdom or republic Do you think 
the performances are as good, or rather do you think the singers 
employed are of as high a standard as where the manager of 
the company is allowed to have the control Some of the per 
formances we heard last year when in Europe were poor, far 
below the standard of what we expect in this country Even in 
London there did not seem to be as much attention paid to the 
way the opera was sung and presented as we are accustomed to 
here. It is an interesting subject to us and whatever you say 
about it will be appreciated.” 

It might, perhaps, be said that opera in this country, that is in the 
case of the two largest organizations, the Metropolitan Opera Company 
and the Chicago Civic Opera Company, is subsidized, although it is 
a different sort of subsidy from the European idea. In the case of the 
two companies mentioned, there are sponsors for the expense of the 
naka roa given each season, though, as a matter of fact, the 
Metropolitan has earned enough to pay its own expenses for several 
years past. The salaries paid here are so much higher than those of 
Europe that mediocre performances are not tolerated Phe public 
expects, and usually gets, finished performances, with the best singers 
the world can supply. Of course there are criticisms made, for all 
the world does not agree upon any one subject 

BIOGRAPHIES OF MUSICIANS 
“In my work as a musician it would be of great advantage to 
me if I could have the biographies of musicians in a convenient 
form to add to my library In the musical dictionaries, encyclo 
pedias, etc., the articles about any of what may be called the 

‘old masters’ of music must necessarily be in a condensed form 

while, as a rule, special biographies are too voluminous. What | 

want is a small, compact volume, easy to hold and handle, yet 
containing rather full details of the life and work of the subject 

Should you know .of any such publication will you kindly in 

form me?’ 

Breitkopf & Hartel, New ork, publish an excellent series of 
Little Biographies, which woul i probably just about fill your needs 
In paper covers, they cost 25 cents each, and each one is devoted to 
a different composer. There are already twenty-eight volumes and 
the series will be continued. 














LEVITZKI 


PIANIST i259 
1925-1926 

September to December - - Orient 

January to April - - a America 


Exclusive Management: DANIEL MAYER 


Aeolian Hall, New York 
Steinway Piano Ampico Rolls Columbia Records 





September 10, 1925 





MUSIC ON THE PACIFIC SLOPE 





HOLLYWOOD BOWL CONCERTS 
CONDUCTED BY RUDOLPH GANZ 


St. Louis Leader Given Hearty Welcome—Edna Gunnar 
Peterson Praised as Soloist—Notes 
Los ANGELES, CaLt.—Rudolph Ganz, conductor of the St. 
Louis Symphony Orchestra, who recently completed a week 
of conducting the Hollywood Symphony Orchestra, received 
a royal welcome when he stepped on the platform, August 
18. One of the largest crowds of the season greeted him and 
was constantly augmented by late comers until the close of 
the concert. His opening number was the well known Wag- 
nerian Rienzi, which he gave a reading which held his hear- 
ers. The Weber-Weingartner Invitation to the Dance, his 
second offering, was received with pleasure by the audience. 
Death and Transfiguration, by Strauss, came next—an old 
time favorite of the Bowl patrons. Two numbers were 
novelties, The Fountains of Rome, Respighi, and The Im- 
provisatore, overture by Eugene D’Albert. In the other 
number, The New World. Symphony, by Dvorak, he was 
particularly gratifying. 
Epna GUNNAR PETERSON 
Thursday’s concert had Edna Gunnar Peterson, pianist, 
as soloist. She scored a triumph with the Hungariar 
Fantasy, Liszt, and received an ovation and many flowers 
after her performance. The other outstanding number of 
the program was Deems Taylor's Through the Looking 
Glass, the piano passages of which were played by Claire 
Mellonino; the overture, Phedre, Massenet; nocturne, Fes- 
tivales, Debussy; Elegy for Strings, Tschaikowsky ; Kiki- 
mora, Laidoff, and Artists Life Waltz. The program was 
marked throughout by scholarly musicianship, 
GANz’ HAvaANoLa ENJOYED 
The Friday program ran from Wagner to Foxtrots, the 
latter being Ganz’ own symphonized and_ orchestrated 
Havanola, which was warmly received. The opening num- 
ber was the Goldmark overture, Sakuntala, followed by the 
preludes to acts I and II of Lohengrin ; The Fountains of 
Rome, Respighi; St. Louis Symphony March, Ganz, and 
closing with a request number, the Tschaikowsky symphony 
No. 5. 
GANz FINALE PROGRAM 
The final program of Rudolph Ganz was given on August 
22. Mr. Ganz appeared in a double capacity, playing 
Tschaikowsky’s concerto No. 1 for the piano, Walter Henry 
Rothwell conducting that number. 
Nores 
Richard Hageman was due in Los Angeles on September 1, 
according to his manager, Merle Armitage. He will con- 
duct a large number of master classes during September 
and will put the final touches on the work of the chorus of 
the Los Angeles Opera Company. 


Elvira de Hidalgo, coloratura soprano from La Scala, 
Milan, will be with the California Opera Company this 
season. 

Lillia Farquhar, mezzo-contralto, formerly with the 


Metropolitan Opera Company, gave a reception at her home 
on Cahuenga Avenue for Laura Morrill, voice trainer of 
New York, her teacher. Se ah a 


Activities at Long Beech, Cal. 


Lone Beacu, Cat.—Under the auspices of the Seven Arts 
Society, Adolph 17 Tandler's Little Symphony gave a delight- 
ful program in the salon of the Hotel Virginia on August 
12. In bringing the Little Symphony to Long Beach, 
Katherine Coffield, director, has awakened considerable in- 
terest among music lovers which may lead to a series of 
these little concerts. The Tandler Symphony is a well 
balanced organization and gave a musicianly rendition of 
familiar pieces. Massenet’s Vision Fugitive, aria from 
Heriodade was artistically sung by Boghdan Gillewitz, bari 
tone. The repeat engagements of the Little Symphony and 
of Mr. Gillewitz in Southern California are considered as a 
sincere testimony to the small salon program. 


Rollo Alford, former Long Beach soloist, who has sung 


MUSICAL COURIER 


for the past year in the First Methodist Episcopal Church 
of New York, and his wife have been visiting in Long 
Beach. During his visit here Mr, Alford was heard in a 
number of recitals in English. Mr. and Mrs. Alford will 


return to New York after Mr. Alford’s final engagement 
here on September 14. 
The Community Service of Long Beach, through its con 


certs on Monday evenings in the Auditorium and on Sun 
day afternoons at Bixby Park, has been the patron of many 
young singers of note. Recently heard at the Sunday after- 
noon concert was Maria Louise Caselotti, mezzo-soprano, 
accompanied by her father, G. H. Caselotti. 

The first of a series of students’ recitals, scheduled for 
the fall season by Ada Potter Wiseman, was given on 
August 21 by three of her pupils, assisted by Eva Anderson 
and Virginia Hubbard, violinists. Margaret Ramsdell, so- 
prano; Tom Mandeville, tenor, and Clara Gragam, soprano, 
contributed the program numbers. 

An interesting summer recital, given at the studio of 
Maud Dalgleish August 15, presented a number of her voice 
pupils, among whom were Amy Appleby, Edith Voe and 
Florence Gould. 

A morning recital, arranged by four young piano pupils of 


Mrs. W. L. Hawk—Louise Moore, Enez Peterson, Gretchen 
Woodward and Erna Schweitzer—was well received by 
their friends. They were assisted by Mrs. W. Ls Dickey, 
soprano, gs Yas 2 


Mme. Foy Praised in » Beries and America 

Leonore Gordon Foy, now located in Pittsburgh, Pa., is 
an artist of international reputation, having studied and 
sung in European cities for years. She has made many suc 





© Parry studio 


LEONORE 


GORDON FOY. 
cessful appearances at the Opera Comique in Paris and also 
at the Manhattan Opera House in New York. In concert 
she has been equally successful. Because of her vast ex- 
perience, she is well fitted to teach, and her studio in the 
Morrowfield Hotel, Pittsburgh, is alive with artistic ac 
tivities. Her work reveals thorough artistic training, for 
she sings with ease in many languages and possesses the 
requisites of imparting knowledge to others, 

Following an appearance in France, Le Figaro stated that 
her voice is rich, vibrant and sympathetic, According to 
Fremdenblatt, Vienna, Austria, “Mme. Foy has beauty, 


27 
youth and magnetic personality; her voice is one of am 
usual beauty and resonance, and her interpretative powers 
guided by deep sympathy, as well as keen intelligence. ‘The 
program given by Mme Foy in itself speaks for the 
range of her work.” 

Mme. Foy was equally successful when she 


wide 


appeared in 


London, the London Times saying that “Her voice, which 
is a full, rich mezzo-soprano, pleased in every number 
The program included Italian, French and German, as 
well as English numbers. In all these tongues Mme. Foy 


was at home and the difficult with ease and 
great temperament.” 

The Berliner Tageblatt is of the opinion that “Mme 
Foy has a heavy dramatic soprano voice of excellent tex 
ture, much emotional power and great control, with a wide 
range, even register, her lower tones being so well cd 
veloped that in her singing of the air from Herodiade she 
easily might have been taken for a contralto. Madanu 
Foy is unquestionably an artist, her performance throughout 
the program evidencing long and careful study in prepara 
tion for her life’s work.” Mme. Foy also has won su 


sang airas 


cess in Honolulu, the Commercial Advertising commenting 
on her appearance there as follows: “Beautifully gowned 
and with a fine stage presence, she afforded Honolulu a 


treat indeed.” 
The United States also has paid tribute to Mme, Fos 
Said the New York Sun: “Her beautiful lends itself 


voice 


to varied expressions. The singer has a musical nature 
that is full of life and convincingly effective in moments 
of passion.” And the San Francisco Examiner: “The 
music lovers who attended the concert in the Colonial 


Ballroom of the St. Francis 
ceptional treat by Leonore Gordon Foy. Mme. Foy has a 
strong voice of unusual beauty, full of resonance and in 
terprets with musical understanding.” After an 
in Salt Lake City, the critic of the Tribune remarke! 
“Mme. Foy proved ‘herself a true artist and received the 
deserved and warm applause of her audience. Her pro 
gram was of so wide a range that all music lovers found 
something to appeal. All her selections were marked /y 
unusual evidence of skill and voice culture.” 


Hotel were afforded an e> 


appx arance 


Williamson Has Busy Summer 


John Finley Williamson, conductor of the Dayton We 
minster Choir, once more gave up weeks of his 
needed vacation to take the general direction of the 
Musical School at Winona Lake, Indiana, and to 
festival chorus of some 700 voices, The works 


much 

Summet 
miduct the 
scheduled tos 


be performed were Elijah (August 25), and The Messiah 
(August 28). 
Immediately after the latter performance Mr. Williamson 


returned to his home in Dayton, Ohio, for 
to start the Dayton Choir activities by 
sixty applicants for vocal lessons and 
conducting. 


a brief rest and 
interviewing 
mstructions in choir 


sonie 


Leonora Cortez’ European Engagements 


Leonora Cortez, young American pianist, who made such 
a striking success last season, has been spending th 
mer abroad preparatory to giving several recitals in Europe 
before returning to her native land for an extended 
Miss Cortez will open her season with a recital on Septem 
ber 15, in Munich, following it up with ippear: ances in Ber 
lin September 21, and Amsterdam September 27, where 
she will appear as the soloist with Mengelberg’s orchestra 
in that city. The young artist's London appearances in re 
cital will take place October 20 and November 4 


suri 


Arthur Kraft’s Summer Class 

Arthur Kraft, tenor, conducting a class in 

at Watervale, Mich., is giving a series of 
who are working with him this summer 


; ‘ 
i voice cultute 
recitals by pup 


A recent program 


was given by Norval Brelos, tenor, and Gene Carr, baritont 
rhe songs included in the program were by Handel. Strau S, 
Brahms, Bassett. These programs are given every Monday 
evening in Mr. Kraft’s bungalow, which was completed last 
year. Next year Mr. Kraft will conduct another summet 
class beginning August 1 and continue it for five week 
Jeritza Returning September 28 
Maria Jeritza will arrive on the Olympic on September 


28, and prior to her reéntry at the Metropolitan Opera Hous 
will make her annual fall tour 
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A BMSTRONG, FRANCIS J. 
Violinist-Teacher-Conductor. 
McKelvey, 1519 Third Ave., Seattle 
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Ca SCHOOL OF MUSIC, 


Dramatic Arts and Dancing 
Nellie C. Cornish, Director 
Roy Street, at Harvard, Seattle, Wash. 


Seattle. 





pAcoune JOU-JERVILLE of Paris 
Formerly Boston Opera 

and leading grand opera of France 

Head Voice Dept. Cornish School, 

(Fifth Year). 


Kaneee SCHOOL OF SINGING 
Clifford W. Kanter, Director 
306 Spring Street, Seattle, Washington 


OATMAN, JOHN R. 
Musical Courier Correspondent 
805-6 Porter Bldg., Portland, Ore. 








Cornish School, Seattle 


EREMBLUM, PETER 
Concert Violinist and Pedagogue 
Head of Violin Department, 








OWNS, KIRK 
Baritone 
205 The McKelvey, Canadian Club 
Seattle New York 
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ECKER, MR. and MRS. THILO 
Piano, Violin 
431 So. Alvarado St., Los Angeles 


BRESCIA, DOMENICO 
Voice Specialist—Composition 
603-4 Kohler & Chase Bldg., San Francisco 


Voice and Piano 


OTT, MR. and MRS. CLIFFORD 


912 W. 20th St., Los Angeles 


RONITZ, PHILLIP 
Norwegian ance Pianist and 
Pedago 
Head of Piano 


epartment of Hollywood 
Conservatory of 








BEHYMER, L. E. 
Manager of Distinguished Artists 
705 Auditorium Bldg., Los Angeles 


E GROSSE, HERROLD 
Baritone and Teacher 
(Savage Grand Opera Company, etc.) 
Pedagogic course under Harold Hurlbut 
Music Art Bldg., Los Angeles 


ERSINGER, LOUIS 


Management Selby Oppenheimer 
68 Post Street, San Francisco 
Complete Faculty of Artist Teachers 


Studio—California Music Co. Bidg., Los 
Angeles, Cal. 


ARRINER VOCAL STUDIOS 
(Formerly of the Metropolitan 
Opera House, New York City) 
545 Sutter St., San Francisco 
Marie Henrietta Warriner 














BOWES, MR. and MRS. CHARLES 
Voice—Mise en scene 
446 South Grand View, Los Angeles 





RAFT, CARRIE DONALDSON 
Dramatic Soprano 
Annual pedagogic course under 
Harold Hurlbut 
Studio, 202 S. Benton Way, Los Angeles 


PILCHER, WILLIAM 
Tenor and Teacher 


Harold Hurlbut 





Annual pedagogic course under 


Music Art Bldg., Los Angeles 


Teacher of Singing 
Charles William Warriner 
Pianist, Vocal Coach, Choral Conductor 





OELLNER CONSERVATORY OF 
MUSIC 
1250 Windsor Blvd., Los Angeles, Cal. 
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LHEVINNE 
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Management 
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sland, 


MUSICAL COURIER 


Teachers seeks seventeen 
to be used for 


The George Peabody College for 

and a half million dollars, part of it 

MuUusic€ 

\ banquet was given in honor of 

National University, Dublin 

fifth annual festival of the International Society for 

Contemporary Music began in Venice on September 3 

British National Institute for the Blind has arranged 

a series of weekly recitals by blind organists. 

Fried has been appointed conductor of the 
Symphony Orchestra 

Ganna Walska will make 
this fall. 

The German film of Siegfried is now 
tury Theater, New York 

Dr. Theo Lierhammer has been appointed principal pro 
fessor of singing at the State Academy of Music, Vienna 

George Liebling is in New York for three weeks 

The Boston Civic Grand Opera Company has opened its 
New York engagement at the Manhattan Opera House 

The organ in St. Paul's Cathedral, London, is to be rebuilt 

Oscar Saenger contemplates enlarging his work in Chicago 
next summer 

The Ravinia Park Opera season closed on Labor Day 


John McCormack at the 
The 


s| he 


()scat Berlin 


another European concert tour 


showing at the Cen- 


Announces His Artists 


associated with the 
independent 
Harold 


impression as a 


Richard Copley 
Copley, tor so 
Wolfsohn Bureau, who 
office, announces as his artists for the first 
Samuel, English pianist, who made such an 
specialist in Bach here on his first appearance two years ago 
and will be here for February and March, 1926; Daisy 
Kennedy (Mrs. John Drinkwater), Australian violinist, who 
has not played here since 1920 and who will return for the 
months of October, November and December; and th 
Society of the Friends of Music, which will give its usual 
ten Sunday afternoon concerts in Town Hall and open its 
season with a special concert on Monday evening, October 26, 
with the American premiere of Honegger’s Le Roi David 


years 
has just opened an 


Richard many 


season 


Ernest Urchs in Europe 

Ernest Urchs, of Steinway & Sons, will be returning soon 
from his annual trip to Europe. This summer he has heard 
opera in London, Paris, Hamburg and Munich and also paid 
a special visit to Bayreuth to hear The Ring, Parsifal and 
Die Meistersinger there. Mr. Urchs reports, incidentally, 
that he made a joint appearance at the Paris Opera with 
Jascha Heifetz. He turned the pages and Heifetz followed 
without a falter. 


Frances McCollin Vacations at Blue Hill 
Frances McCollin, composer, went to Blue Hill, Me., 
about the middle of July to attend the ensemble rehearsals 
of Franz Kneisel’s pupils, and she states that it has been a 
most delightful experience, Miss McCollin is spending Sep 
tember on the Jersey coast. She will return to her home im 
Philadelphia October 1 
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Venice.—The 
national Society 
on September 3. 


C. M. FESTIVAL 
Fifth annual festival of the Inter- 
for Contemporary Music began here 

Programs on which twenty-eight 
composers from ten different countries were repre- 
sented called for five concerts at the Liceo Benedetto 
Marcello. On Sunday afternoon, September 6, there 
was a special concert of Old Italian music, directed 
by Alfredo Casella, given at the Palace of the Doges. 

For the first time since the beginning of the society 
in 1921, America had equal representation with other 
countries on the programs. Three American works 
were included, Oriental Impressions, for mixed 
chestra, by Henry Eichheim; Daniel Jazz, for chamber 
orchestra and tenor, by Louis T. Gruenberg; and 
Angels, a composition for six trumpets, by Carl Rug- 
gles. Mr. Gruenberg, Richard Hammond and Emer 
Whithorne were pre American delegates, 
and the first named has a member of the 
international jury for the year 


or- 


son sent as 
been elected 
coming 

All the countries in the Society were represented by 
delegates. Next year’s festival will be held ii Zurich 
and, judging by sentiment expre it will not be sur 
prising to have the Society visit the United States 
the following year 











Announce Plans 


Mp.—The Albaugh Bureau of Concerts and 
Wilson-Greene, who manage practically all of the 
have announced their respective plans for 
the coming and scheduled to ap- 
pear, Paderewski, Kreisler Rachmaninoff, Galli-Curci 
Chaliapin, Jeritza, Mary Garden, Schipa, Onegin, Tibbetts, 
Giannini and Elman are among. the announced. 
Of course, there will be concerts by the Baltimore Sym 
phony, the Philadelphia, the New York, the Boston and the 
Philharmonic Orchestras. 

Municipal Director of Music Frederick R. Huber, 
the city and the park bands, has furnished many 
ing things during the summer. Recently at Patterson Park 
an audience of over 25,000 was on hand to hear a special 
concert by two bands number of well-known 
local singers 


Mrs. Howard 


Baltimore Managers 
S,ALTIMORE, 
Mrs 
big events here, 
many 


season artistS are 


solois ts 


through 
interest- 


these and a 


Kern (nee Henrietta Ries), local soprano, 
has a little son. Mrs. Kern is a pupil of George Castelle, 
who, it is understood, will become one of the instructor 
at the DeFeo School. E, D 


Ida Kathryn Cash 


Ida Kathryn Cash, lyric soprano, received excellent press 
notices following her Philadelphia debut as a concert artist 
\ccording to the Philadelphia Record “Her program showed 
versatility and breadth, ranging from Mozart to 
the most modern Her voice of good range and 
exhibiting admirable training, was equal to the heavy d 
mands of her program, het being done with artistic 
feeling and always with that gift of being true to 
pitch.” 


Press Praise for 


arias by 


songs 


songs 


rar 


Elizabeth Marko, 
Marko, 


Plays 
Agnes Brennan, well 
pent the month of 


Brennan Pupil, 
talented pupil of 
known New York pianist-teacher, 
August at the Oakland Grove Hotel, Lake George, wher« 
her playing attracted considerable attention. There was a 
demand to hear her practically every afternoon and evening 
while she was there. Miss Marko, a popular pianist in the 
Brennan Studio, will play on the all MacDowell program to 
be given at the studio September 12. Later in the 
she will give a recital of her own 


Elizabeth 


season 


Boston Civic Grand Opera Season Opens 

The Boston Civic Grand Opera Company opened its New 
York season of two weeks at the Manhattan Opera House, 
Monday evening, September 8, with an animated and ad 
quate performance of Aida. Clara Jacobo, Antonio Mar 
guez and Rhea Toniolo assumed the three principal roles, 
and Alberto Baccolini conducted. A large audience provided 
spontaneous first night enthusiasm. 


-aching 


his studios on 


Henry Lukens Resumes T 


Henry Lukens has resumed teaching at 
Chestnut Street, Philadelphia Mr. Lukens gives a com 
prehensive and thorough training for singers, teaching all 
phases of the singers’ art from tone production to the inter 
pretation of songs and operatic role He also coaches in 


repertory, style and diction. 


Harold Bauer in All-Schumann Recitals 
Hot 


success ot 


Harold Bauer, pianist, spent his vacation at Springs, 
Va., with Mrs. Bauer. Following the his all 
Schumann recital in New York last year he will tour Amer 
ica in this recital, returning to the Pacific Coast after an 
absence of three years. He also has appearances with the 
New York and Boston Symphony orchestras. 


Estelle Liebling Pupil Engaged to Teach 
Gertrude Otto has been engaged to take charge of the 
vocal department at Science Hill College, Shelbyville, Ky 
Miss Otto is from Kansas City and has been studying sing 

ing and vocal pedagogy with Miss Liebling for a year. 











W. J, HENDERSON 
Dean of New York Critics 
N.Y. Sun, Dec, 8th, 1924 

says: 


Vocal Studio, Hotel Majestic 





sang in a manner that might have filled the 
heart of ANY OTHER SINGER of this 
day with an ardent desire to EMULATE 
SO AUTHORITATIVE A MASTER. 


Seventy-second Street and Central Park West, New York City 


Knabe Piano Used 
Telephone Endicott 1900 











September 10, 1925 


Frances Sebel Winning Favor 


To a well grounded education with great teachers Frances 
Sebel has added certain personal qualities that give charm 
and piquancy to her art, Miss Sebel started her musical 
studies in Cincinnati, where she was first known as a pianist. 
Later, she took vocal lessons. During the past few seasons 
she has been heard in song recital, in oratorio and in opera. 

One of the chief attractions of the summer season in New 
York ( City in 1924 was Miss Sebel, who drew many thou- 








“a MASTER ‘CLASSES IN VOICE TECHNIQUE 


Ww, ve : them, See “The Practie pea 
in em ce “The Practical Psy- 
HENRI - TAY chology of Voice,” pub. G. Schirmer, 


hich Complete. Vocal” Method’ 
Studio: 30 West 72nd st, “ '* * Coipicte Noctl cmdicoct 


ANIL DEER 


Coloratura Soprano 
Western Management: Adolph Knauer, 79 Central Ave., San Francisco 


ARTHUR J. HUBBARD wnsr2t@ror 


Vincent V. Hubbard 
Aastetante Caroline Hooker 


SYMPHONY CHAMBERS, BOSTON 


Estelle LIEBLING 


Soprano 
Studio: 145 West 55th St., New York 











Tel: Circle 8815 


Kemenme BELLAMANN © i351 


Specializes in Voice Placement 
Studio: 200 West 57th Street, New York. Phone Circle 3560 


*$S TON E: SOPRANO 


Studio: 144 West 77th St., New York 
Telephone: Endicott 1963 











ETHEL WATSON VIRGINIA 


USHER LOS KAMP 


Coach Pe and - Concert Teacher of Singing 
ccompanist 
Phone: Endicott 3135 Studios: 127 West 78th St., N. Y. 
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Concert Management GEORGE ENGLES 


Aoolian Building - 33 West 42nd Street, New York 
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EDGAR 


STILLMAN-KELLEY 


STEINWAY HALL = NEW YORK, N. Y. 


MUSICIANSHIP 
TRINITY PRINCIPLE PEDAGOGY 


not “Do-re-mi”’ 
SIGHT SINGING { “ “Tntervals’’ 
“ “Numbers” 





Visitors Welcome—Schedule of classes for Adults, 
Children, Teachers, sent upon request. 
Address 
EFFA ELLIS PERFIELD 
121 Madison Avenue (30th Street) 

New York City Ashland 6551 








Information Bureau 
OF THE MUSICAL COURIER 


This department, which has been in successful operation 
for the past number of years, will continue to furnish in- 
mga on all subjects of interest to our readers, free of 
char 

With the facilities at the disposal of the Musicat Courizr 
it 1s qualified to dispense information on all musical subjects, 
making the department of value. 

The Musicat Covurizr will not, however, consent to act as 
intermediary between artists, managers and organizations. It 
will merely furnish facts. 


All ications h Id be addressed 
Information Bureau, Musical Courier 
437 Fifth Avenue, New York, N. Y. 


OSCAR 
SAENGER 


Studios: 
6 East Eighty-first Street 
New York 


Consultations and voice trials by appointment only 
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sands of music lovers to Central Park when she appeared 
there with the Goldman Band. Miss Sebel’s programs are 
unusual. While she is well suited to conventional things 
and has a large repertory of standard songs and arias in 
half a dozen languages, she also makes a special point of 
pre senting a certain number of new songs. One of her spe 
cialties is native Hungarian gypsy songs. These she is in 
the habit of singing in gypsy costume. Not only in Hun- 
garian songs but also in the folk music of other nations is 

iss Sebel proficient. She can give a whole program of 
folk music. 

In voice, in personality, and in her unique programs Miss 
Sebel is a delightful artist. 


Seligman in Newport 
Isiah Seligman, pianist, is vacationing for a few weeks 
in Newport, where he is preparing programs for his forth 
coming season. The Philharmonic Society of Newport is 





SELIGMAN. 


ISIAH 
negotiating for a concert with him in 


Seligman, among other dates, 
cital appearances in Florida. 


November, and Mr 
expects to make several re 


Katherine Glen Songs Extensively Used 
Songs of Katherine Glen, one of the 
Pacific Coast composers, are in 
best known of them, Twilight, 
Johnson, Metropolitan tenor, 
ent tour of the Far East. 
Edna Mabon, one of the head voice 
versity of Washington, herself a soprano with a voice of 
rare beauty, recently broadcasted a request program of 
Katherine Glen songs over the radio, including Twilight, | 
Heard a Lark Sing, Folks Need a Lot of Loving and The 
Mountain Linnet, 
The excellent orchestra at the Olympic Hotel, Seattle, 
plays Twlight regularly when broadcasting for radio fans 
and it has come to be a request number all over the Coast. 


most popular of 
increasing 
is being used by Edward 
at all his concerts on his pres 


teachers of the Uni 


Concert in Memory of Elkan Naumburg 


A Labor Day concert was given on The Mall in Central 
Park, New York, by the Kaltenborn Orchestra. The con 
cert was given in memory of Elkan Naumburg, who donated 
the bandstand, by his Walter W. Naumburg and 
George W. Naumburg. Similar concerts were given by 
them on Decoration Day, on July 4 and on July 31, the 
anniversary of the day of their father’s death. The Decora 
tion Day, Fourth of July and Labor Day concerts are the 
continuation of a series given by Mr. Naumburg for many 
years. 


sons, 


Walter P. Stanley Resumes Activities October | 


Walter Peck Stanley, organist and choirmaster of the 
North Reformed Church, Newark, N. J., is spending a 
short vacation at Manitou, Colorado. He will return Octo- 
ber 1 to take up his work with the Newark church as well as 
to resume teaching activities at his New York studio. 
Bonci Coming Back Soon 

Bonci writes the Musicat Courter from 
Viserba, Italy, to send greetings and to say that he will ar 
rive in New York, October 2, on the Berengaria, and at 
once resume his concert work and teaching. 
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Tel. 8573 Butterfield L. Lilly, Sec’y 





Marie Sophie Himmer-Friederici 
The oldest surviving German singer, Marie Sophie Him 
mer-Friederici, died on August 15, at Himmelsthiir. She was 
86 years old and not a singer on the German stage of to-day 
knew her, as her last appearance was in 1871 at the age of 
thirty-one. Although she sang only four years on the Ger 


man stage, she created the role of Gretchen in Gounod’s 
Faust at its premiére in Darmstadt. After this she went 
with her husband, Franz Himmer, to America, where from 


1862 to 1871 she was one of the best known German singers 
equally popular in operetta and on the operatic r: age. 
A: ile 
Jessie Z. Decker 
Jessie Z. Decker, director of the 
Music School, vice-president of the 
Musicales, a member of the executive board of the Syra 
cuse Salon Musicales, and one of the best known piano 
teachers in Syracuse, died at the home of her sister at Syra 
cuse on September 1. Miss Decker was a graduate of the 
College of Fine Arts at Syracuse University and for years 
was one of the prominent supporters of all civic music 
enterprises in Syracuse. Recently she was active in ob 
taining support for the Syracuse Symphony Orchestra. 


Syracuse Settlement 
Syracuse Morning 


Owen B. Jenkins 
, Word comes from Philadelphia of the death of: Owen 
Jenkins, assistant city solicitor and a former State 
( hbeey Mr. Jenkins was the husband of Mary C. Phil- 
lipps Jenkins, the vocal teacher of Philadelphia. 


demand, The 
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HUGHES 


Management of EOWIN HUGHES, 340 W. 89th St., 
Steinway Piano 


Z~€0m 


New York 
Dao-Art Records 


LEA EPSTEIN 


ARGENTINA VIOLINIST 
NOW BOOKING _ Address: 202 West 86th Street, New York 


ADELAIDE FISCHER 


LYRIC SOPRANO 
Phone Endicott 2540 401 Kuabe Bulliding, New York City 


ASCHENFELDER 


Vocal Studios 


42 West 69th Street, New York 
Telephone 3616 Endicott 


JOHN A. HOFFMANN, tenor 


Member of the Artist Faculty of the 
CINCINNATI CONSERVATORY OF MUSIC 


JOHANNES MACENDANZ 


Director Piano Department 
Utica Conservatory of Music - Utica, N. Y. 


FRANK PARKER 


Baritone 
Head of Vocal Department - Utica Conservatory, Utica, N. Y 


BARTON BACHMANN 


AMERICAN PIANIST 
Mgt. HAL STEINER, Winfield, Kansas 
Tour Direction: Sparling & Showalter, Chicago 


GHARLES TAMME 


Back won Italy, France and enerwans 
OCAL STUDIOS REOPENE 
264 West 93rd ) an 
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Address BARITONE 


Care of ‘Musical Courier, 820-830 Orchestra Bldg., Chicago, Ill. 





ARNOLD CORNELISSEN 


Conductor Buffalo Symphony Orchestra 


“Although there was no rehearsal the orchestral accompaniment of 
my piano concerto op. 5, under your ton, was excellent. 
““*(Signed) Ernst Von Douwawnyt.” 


WALTER MILLS 


BARITONE 
44 West 44th Street, 
Phone 0647 Vanderbilt 


FRANCES SEBEL 


LYRIC SOPRANO 
CONCERT-—OPERA—ORATORIO 





New York 





Management: R. E. Johnston, 1451 Broadway, New York City 


BLANCHE MARCHESI 


SINGING ACADEMY—— 


202 rue deCourcelles 








Paris, France 


LOUS BACHNER oie 


Teacher of Schiusnus, Karin Branzell, Laubenthal and many 
other leading European artists. 


CURTIS V. CRELLIN Berlin W. 15, Konstanzerstr 82 
for Public 
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3 Ave. Sully Prud’homme (Qual d'Orsay) Parle vii 





Assistant Teacher: 
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ANTONIO BASSI 


Correspondent and representative of 
the Musical Courier for Milan, Italy, 


will be glad to hear from all Americans 
studying, singing or playing in Italy, and is 
always at their service for information of any 
sort, which will be gladly furnished without 
charge by correspondence or in personal in 
terviews. 


Milan office of the Musical Courier, 
of Durini, 31 


Telephone 10-345 
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Am GRIFFITH 


Teacher of Macbeth, D’Aloares, Sparkes, Errolle, Stralia, Lappas 


and many other famous artists. 
52 West 70th St., New York City. Tel. Endicott 8144 


Studios: 
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S. 5 BARITONE 
RECITALS IN ENGLISH, FRENCH 
ITALIAN AND NORWEGIAN 

561 West 143rd Street, New York City. Tel. 2970 Audubon 


ROXA 


Studio: 
Vocal Coach 657th St., N. Y 
Voice 


BOWIE: ncn 


COMPLETE PREPARATION POR OPERA, CONCERT OR CHURCH 
Trafalgar 9268 65 Central Park West, N. Y. City 


GIUSEPPE BOGHETT a1 cuaee F, 


OPERATIC and CONCERT TEROR 
Vocal Studios: 1710 Chestnut St., 3 


Graduate, Royal — of Music 
Philadeiphia, Pa. N 
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Hall 
William S. BRADY 


"Caledonia 8519 
TEACHER OF ge 
137 West 86th St., New York 
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Coach and Accompanist to 
MARTINELLI 
for six years 
telnway Bide., 109 West 
Phore Circle 6161 
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Professor of Choral Music, 
Columbia University 


Address 39 Claremont Ave. 


Walter 


decsanencseailh 3580 


MARIE SUNDELIUS Soprano 


With the Metropolitan Opera Co, 
Exclusive Management: 
& JONES Aeolian Hall, 


Studio: 


HAENSEL New York 


Edwin Franko Goldman 


CONDUCTOR THE GOLDMAN BAND 





“*A Symphony Orchestra in Brass 


Personal address: 202 Riverside Drive, New York 
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SOPRANO 
Management: Wolfsohn Bureau 





Send for our 150 page catalog of 
musical instrurnents. Over 3000 articles fully described. 
Every known instrument included 


NEW YORK 
120 West 42nd St 


Ox AGO CINCINNATI 


Wabash Ave 121 Bost 
40h Street 
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‘‘Incomparable Butterfly’’ 





TAMAKI MIURA 


World Famous Japanese Prima Donna 
Touring United States—Season 1925-20 


in new Japanese Opera Drama, Namiko, by Aldo Fran- 
chetti, combined with Pagliacci. Also in Madam But- 
terfly in both Italian and English. 


Temporary Address: HOTEL ANSONIA, New York 
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MUSIC IN RUMANIA 


Bucnarest.—In the widespread and revival of 
musical activities throughout Europe since the war, Rumania 
is playing its part vigorously. In every department of music, 
operatic, orchestral, solo instrumental and vocal, the list of 
its achievements is a long and honorable one. To illustrate 
this statement a brief summary of last season’s activities may 
he of interest 


intense 


THe RUMANIAN Opera Hovust 


founded by the government 
1923 to the management of 


The Rumanian opera house, 
in 1920 and handed over in 
Georges Georgesco and Alexandre Buzesco, has a repertory 
of over forty operas, of which during the past season it 
performed seventeen, together with four ballets. The total 
number of performances given was two hundred and fifty- 
one, under the direction of the conductors, Georgesco, Mas 
sini, Alessandresco, Otesco and Pessione. The novelty of 
the season was the first performance in Rumanian of Gior 
dano'’s Fedora. Among the works promised for next season 
are Boris Godounoy aud Salome. 


THe PHitHarMonic CONCERTS 

Bucharest has a symphony orchestra of seventy-five play 
utilized since 1923 by the Rumanian opera house, under 
whose auspices it gave last season a series of fourteen 
symphony concerts in the theater itself, conducted by Georges 
Georgesco. A special feature of the program was the im- 
portant place given to the work of Rumanian composers 
Among the most interesting of these were works by Mihai 
Jora, M. Andricu, Marcel Mihalovici, Filip Lazar, Nonna 
Otesco, Alfred Alessandresco, Georges Enesco and Alfonso 
Castaldi. A large number of important foreign works wert 
also per formed 


ers 


OrTuHer CONCERTS 
Society gave eleven concerts, 
which revealed many im 


The Rumanian Composers’ 
one of them a symphony concert, 


BUCHAREST 

Georges Georgesco, aeadiiiaiie of the 
Bucharest Symphony; Jacques Thibaud, French violinist, a 
great favorite in the Rumanian capital, and Alfred Alessan 
dresco, composer and Bucharest correspondent of the Must 
Courter, In the other snapshot Thibaud and Alessan 
rehearsing together. 


SNAPPED IN 
These are, left to right, 


CAI 
dresco are 


portant new native compositions. At a special evening con- 
cert devoted to works of Béla Bart6k, the composer him- 
self played some of his piano pieces. 

There were many recitals by virtuosi, among whom may 
be mentioned the pianists Georges Boskoff, Leo Sirota, 
Joseph Slivinsky, the violinists Vasa Prihoda, Jaroslav 
Kocian, Alma Moodie and Jacques Thibaud, who scored a 
veritable triumph. 

Among the singers who visited Bucharest, special mention 
must be given to Constantin Stroesco of the Opéra-Comique, 
whose five Lieder recitals were of great interest on account 
not only of the excellence of his singing but also of the 
variety and quality of his programs. 

Finally, many concerts of chamber music were heard. Of 
these the most worthy of attention were the twelve given by 
the Regina Maria string quartet, whose extremely varied 
programs ranged from Mozart and Beethoven to Bartok 
and Ravel. ALFRED ALESSANDRESCO. 


Grace Demms Soloist at Chautauqua 


Grace Demms was one of the July soloists at ( -hautauqua, 
N. Y., this summer, and she states that it was a real inspira- 
tion singing with the New York Symphony Orchestra with 
Albert Stoessel conducting. The soprano received some ex- 
cellent press notices. When Aida was given in concert form 
the Chautauqua Daily stated: “Miss Demms displayed a 
soprano voice of ribbon-like smoothness and shimmering 
quality. The delicacy of her high tones could scarcely be 
excelled and her singing throughout was marked with an in- 


Septembes 


GRACE DEMMS 
and her mother snapped at Chautauqua during the soprano’s 


engagement as soloist during the month of July. 


telligence of interpretation that was responsible for a large 
share of the enjoyment of the program.” Miss Demms also 
received high praise for the artistic work she did when the 
second act of Martha was given. A review of the perform 
commented in part as follows: “Miss Demms sang 
The Last Rose of Summer charmingly enough to captivate 
any young Lionel and her duet with Mr. Hart was one of 
the best parts of the program.” Miss Demms was soloist 
when the New York Symphony Orchestra gave a Viennese 
program, and according to the Chautauqua Daily: “She 
appeared to better advantage than ever before on the Chau 
tauqua stage in Mozart's Alleluia from the motet, Ex 
ultate, with orchestral accompaniment. The control in tones 
of the middle and lower register was quite exceptional in a 
soprano voice and her high tones, always of pleasing quality, 
seemed unusually brilliant. She accomplished the difficult 
scales and turns with much delicacy and clean-cut effects 
Her attractive personality and manner is greatly in 
her favor in every performance.” 
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stage 
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EMINENT VOICE TRAINER AND COACH OF 


George Reimherr, Walter Mills, Marion Loveli, Ellie Marton Ebeling, George 
Rothermel, Hardgrave Kirkbride. Joseph H 1 Rita Sebasti Anns 
Reichl, Bertha Johnston, Elliott Zeckle, ete 


FALL SEASON OPENS SEPTEMBER 15 


the New York Studios: Metropolitan Opera House 
aie. Baad and 2634 Penn. 1425 Broadway, New York 
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“Evenness of Tone’ 


“The undoubted accuracy of its scale, the sweet 


ness and evenness of its tone—the irreproachable 
support it assures the sincere performer is all that 


countless artists have claimed for it.” 


DORA DE PHILLIPPE 
Soprano Chicago Opera Company 


ICH-&-BACH 


> Ultra-Quality PIANOS 
and pee PIANOS 
235 East 23rd St. 16 West 125th St., New York 
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September 10, 1925 


Dreda Aves as Carmen 


Doubtless those who heard Dreda Aves sing Aida re- 
cently at the Polo Grounds were glad of the opportunity to 
hear her-again on Saturday night, September 5, at the Man- 












DREDA AVES. 


hattan Opera House in Carmen. From all accounts Miss 
Aves in every way represented the type. She has youth, 
abundant energy and enthusiasm, and is possessed of un- 
bounded spirit combined with a rich, true quality, dramatic 


soprano voice, fully capable of bringing out all the essential 
requirements with feeling and potent charm. 
It may not be ~eveeietd known that Miss 


Aves, daughter 
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114-116 EAST 85th STREET 


Forty-seventh Year 


Under the University of the State of New York 
CARL HGIN......0-.06. eo Se AUGUST FRAEMCKE 





MUSICAL COURIER 


of the lateé Rev. Charles S. Aves, many years rector of 
Trinity Episcopal Church, Galveston, is the protegeé of 
Mme. Schumann-Heink. She comes from a peculiarly mixed 
ancestral stock: on her mother’s side French and Spanish, 
while her father’s people count back from a long line of 
English and Welsh. It is evidently from the maternal family 
tree that she inherited her Spanish type and the animated 
temperament which are said to qualify her so admirably for 
Carmen. 

Miss Aves has made rapid strides in her profession, and 
deservedly, too, for she has been a very earnest student. 
A brilliant future is predicted for the Texas girl, who owes 
all of her training to American instructors, among them 
Vilonat, Walter Golde and Enrica Clay Dillon, 





Olga Steeb unmaete Boy Prodigy 


Olga Steeb, whose successful piano school in Los Angeles 
has produced so many splendid pianists, has had the plea- 
sure of presenting a prodigy, Ezia Rachlin, nine years of 
age, in a recital which astonished seasoned musicians and 
critics. The boy is a protege of Walter Henry Rothwell, 
conductor of the Philharmonic Orchestra, and is a pupil of 
Miss Steeb, who feels that ~ is a real iene, 

Fanchon Armitage, in the Californ Graphic, 
enthusiastic in her praise of the young pianist, 
part: “The performance was not merely the astonishing 
accomplishments of a_ so-called ‘child wonder.’ In_ its 
technical perfection, in its freedom from mechanical flaws, it 
was all of that, but in its larger sense it was the work of a 
real artist. There was not only fine rhythm, but a fine sense 
of rhythm, not only astonishing tone quality, but with tone 
color and variety, not only accuracy of finger, but accuracy 
of mind that makes for a sureness and certainty of playing 
found only in those who are set apart in the field of the 
really great. 

Leon Goldwasser, in the Record, gave a long review of the 
concert and said in closing: “To say that a child of nine 
has done what in all respects is worthy of a finished concert 
pianist is to make a statement daring enough to command 
attention for the future of this boy, to which I am willing 
to trust the accuracy of my present judgment. Miss Steeb 
deserves great praise for the wonders she has helped work.” 


was most 
stating in 


University School of Music Item 


from Albion, Idaho, indicates that the 
University School of Music, Ann Arbor, Mich., is well 
known in that city, for on August 6 former students of the 
University School of Music, Orien Dalley, violinist, and 
Norman McCarty, pianist, gave an interesting program in 
the auditorium of the State Normal School. Mr. Dalley 
has been studying under Samuel Lockwood for the past 
three years, and has ison dich a teins as head of the 


A communication 






























EZIA RACHLIN 
nine-year-old pupil of Olua NSteeb 
violin department in one of the branch agricultural it 
of the state of Utah, while Mr. MeCarty a graduate 
the piano department and has been in the west for a number 
of years, Both are excellent musicians and are rep ta 
tive of the splendid artists turned out by the Univer 
School of Music now found throughout the musical world 


Landowska to Arrive in January 


Wanda Landowska is expected to arrive he for het 
third American concert tour early in January Her first 
appearance will be in Denver, and after a short Western tou 
she will begin her classes at the Curtis Institute in Phila 
delphia. Her work at the Institute has been so arranged a 


to leave ample time for her many concert 
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Master Classes in 


AMERICAN CONSERVATORY 


Chicago’s Foremost School of Music and Dramatic Art 
Ninety Artist-Instructors 


Catalog Mailed Free 





All branches of 
Piano under AUGUST 
Theory and Composition: 
Harmony, Sight Singing, Ear 
on application. 


music le as to Teachers’ C a ates, Diplomas and Degrees. 
FRAEMCKE; Vocal: CARL HEIN; Violin and Chamber Music: 
Prof Mr. CORNELIUS RY NER; forty other eminent instructors 


Training, Counterpoint and Composition commence October 12th, 





HANS LETZ; 
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Catalogue 








Ohe Cilebeland Justitute of (Dusir 


Fall Term Opens October 5 


TEACHERS’ COURSES REGULAR COURSES 
lead to a certificate and include two years for beginners and advanced students In- 


clude orchestral, choral and ensemble 
of practice teaching. training. 
Highest standards maintained by a selected faculty 
MRS. FRANKLYN B. SANDERS, Acting Director 
2827 Euclid Avenue - ° Cleveland, Ohlo 














WILDERMANN INSTITUTE of MUSIC 


ST. GEORGE, STATEN ISLAND, NEW YORK CITY 
Complete musical course leading to Teachers’ Certificates and Diplomas 


Piano: MARY WILDERMANN (Leschetizky); Violin: MICHEL SCIAPIRO (Sevcik) ; 
Cello: BERNHARD HEITMAN;; Vocal: PATRICIA O'CONNELL, ELSA LETTING; 
Composition: HERMANN SPIELTER 


Preparatory instructors to these distinguished teachers in all departments 
Catalogue sent upon request 


REGINA A. deSALES |ELINOR WHITTEMORE 


VOCAL INSTRUCTION—REPERT ORY CONCERT VIOLINIST 


10, Rue Le Verrier (Gme) near the Laxembourg Garden Paris France | Management: R. E. Jehnsten 1451 Broadway, N. Y. 
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CHARLES WAKEFIELD CADMAN | 8 es aaamees Concerts 
COMPOSER-PIANIST 


ons Fine Arts Buliding 
2220 Canyon Drive, Hollywood, Calif. — en 


DILLING GRANBERRY 


PIANO SCHOOL 
HARPIST 


ARTISTIC PIANO PLAYING 
Practical Training Course for 
TOURING WITH De RESZKE SINGERS 
Mgt. Chas. L. Wagner, 511 Fifth Avenue, New York City 


JOY for the KIDDIES 
STONEHENGE 


A Mother School for younger children. Kindergarten up to fifth grade. 
n all the year. 


Box 319, Brewster, New York 
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John J. Hattstaedt, President 
Karleton Hackett, Adolf Weidig, Heniot Levy, Associate Directors 


Kimpatt Hart, Curcaco, Itt. 


INSTITUTE OF MUSICAL ART OF THE CITY OF NEW YORK 


120 Claremont Avenue, corner 122nd Street 
FRANK DAMROSCH, Director 
TWENTY-FIRST SEASON 














* | 
An Endowed School 

Provides a thorough and comprehensive Musical University, to provide ideal course for ool | 
Education in all Branches and is equipped to Music Supervisors | 
give highest advantages to exceptional talents. Preparatory Centers in different parts of the | 
Additional facilities available in new extension city for children below High School age. De- | 
of building. Faculty composed of artist teachers scriptive leaflet available. Training in Piano or | 
of international reputation. Violin and elements of music, sight singing an ad | 
Affiliation with Teachers College, Columbia Dalcroze rhythmic dancing | 
Catalogue sent on request 
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THE BEAUFORT 


140 West 57th Street 
s** 3053 Circle 


VIGTOR HARRIS 


TEACHER OF SINGING IN ALL ITS BRANCHE 
(Member of the American Academy of Teachers of sl 








(incinnati Conservatory Music 


INCORPORATE 
Founded 1867 


A Complete School of Music 


Instrumental Voice Culture Opera Languages Dancing Or- 
chestra Public School Music (accredited) and Drama Dept’s. 


Ideal Dormitories accommodating 300, on ten acre campos 


BERTHA BAUR, Director 
BURNET C. TUTHILL, General Monage 


Highland Avenue and Oak St., 


Catalogue sent on 
pplication 
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AMERICAN INSTITUTE OF APPLIED MUSIC 


METROPOLITAN COLLEGE OF MUSIC 
Fortieth Season Opens October 6, 1925 


Highest. Type of Musical Instruction for Professional 
or Amateur 


Unusual facilities for those preparing to teach, 
All Branches of Music Taught by @ Faculty of Specia 
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Miss Ethel Pielfer, Asst. Teacher 
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Phone: 4385 Trafalgar 
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MUSICAL COMEDY, DRAMA AND 
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135 W. 80th St., How York 
Tel. 4386 Trafalgar 
Consultation only by 
appointment 
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JOSIAH ZURO 
Director of 
THE ZURO GRAND OPERA COMPANY 


COACHING TEACHING 
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MME. MARIE GABRIELLE LESCHETIZKY 
7, rue Chaptal, Paris, France 





Master schoo! for 





0’C QUIRKE." 
SOUSA AND HIS BAND 


JOHN PHILIP SOUSA, Conductor 
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HARRY ASKIN, Mgr. 
1451 Broadway New York 


CHARLES SANFORD SKILTON 
COMPOSER and ORGANIST 


University of Kansas Lawrence, Kansas 


J. FRED WOLLE 


ORGANIST 


THE WOLFSOHN MUSICAL BUREAU, 
712-718 Fisk Bidg., New York 


@ >MENDELSOHN. |Baritone 


Touring as Schubert in BLOSSOM TIME 
, For information apply Louls Simmions, 261 Fifth Avenue, 
a New York City 
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TEACHER OF SINGING 
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Chicago Civie Opera Company 
LEADING COLORATURA SOPRANO 
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Direction D, F. McSweeney 


565 Fifth Avenue 
Steinway Piano Used. 
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SAPIO 
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Teacher 


Formerly conductor Metropol- 
itan Opera, New York, = 


CLEMENTINE 


DE VERE 


Prima Donna 
Soprano 
From Covent Garden, London, 
Metropolitan Opera, New York, 
ete. —— oe Opera, Con- European theaters. 
cert and Ora Mme. i Patti, Calva 
Also VOCAL “TUITION. Nordica and other celebrities. 


Address 109 Riverside Drive, N. Y. City Phone Endicott 8066 














Bassi & Cannonieri 


General operatic and theatrical 
bureau 


(Ufficio di Affari Teatrali) 
Via Durini N. 31, Milan, Italy 
Telephone 10-345 




















THe Mark Strand 

Charlie Chaplin’s latest comedy, The Gold Rush, is hav- 
ing such a phenomenal success at the Mark Strand Theater 
that it is being continued for a fourth week. The sur- 
rounding program remains the same, with the exception of 
the Topical Review, which of course is showing the latest 
news of the world. In line with its policy of obtaining the 
best in motion pictures, this theater announces that among 
the attractions to be presented in the near future are Doug- 
las Fairbanks in Don Q, Mary Pickford in Little Annie 
Rooney, and The Lost World. 


Tue RIALto 


at the Rialto last week was pre- 
sented by Ben Bernie and his “gang” in the Swiss Alps. 
The entire “gang” was dressed in Swiss mountaineer cos- 
tumes and the program consisted of Swiss songs, yodeling 
and Swiss sports. The scenery was very effective and one 
felt as though he were suddenly transferred to a “jazzy” 
exotic atmosphere. The high peaks and a good imitation of 
the Alps made it all look very realistic. After a few saxo- 
phone solos were played by the orchestra, Johnnie Dove, a 
skating wizard, performed some remarkable feats on his 
skates, and he certainly deserved all the applause the 
audience gave him, Paul Van Dyke, yodeler, made his 
listeners roar with laughter. Joe Rose did acrobatic danc- 
ing to the music of Oh Katerina, and Bob Miller, baritone, 
sang Oh, How I Miss My Swiss To-night. The same song 
was then sung in German parody fashion by one of the 
orchestra members. Kiddy Young, Katherine Heuth, May 
Whitney, Mildred Morgan, Billy Blythe and Mildred Neville, 
dressed as skating girls, closed this number with some grace- 
ful dancing. 
The feature 


The opening number 


picture was The Love Hour, starring Hunt 
ly Gordon, Louise Fazenda, Ruth Clifford and Willard 
Louis. A comedy, Felix Trifles With Time, and the Rialto 
Magazine were also enjoyed. 


Tue Capito. 

of the most delightful numbers on the program at 
Theater last week was Neptune’s Daughters, 
danced by Mlle. Gambarelli and the ballet corps. The 
scenic setting and the lighting effects furnished for this 
added materially to the enjoyment of the graceful dancing. 
Julia Glass also came in for a large share of approval on 
this program for her artistic rendition of the ballet music 
from Naila by Delibes, the piano arrangement by Dohnanyi 
This talented young pianist played with accuracy and a fine 
sense of rhythm, and her interpretation also was excellent. 
William Robyn, assisted by the male quartet, was well re- 
ceived in Dreaming of Tomorrow. 

Eugen Ormandy, concertmaster and now associate con 
ductor, again wielded the baton at some of the performances 
last week, and gained added recognition for his reading of 
the score of the Tschaikowsky Marche Slav. Following 
the overture, Caroline Andrews displayed a clear, high so- 
prano voice, as well as a charming personality, in her sing 
ing of Benedict's The Wren, with flute obligato by Arthur 
Brooks, first flutist of the orchestra. 

The feature picture was The Mystic, and in it Aileen 
Pringle and Conway Tearle do some excellent acting. <A 
short cinema which was thoroughly enjoyed was Fish for 
Two, a dog carrying on most of the action V a remarkable 
fashion. The program also contained the Capitol Maga 
zine, with its splendid orchestral accompaniment, and an 
organ solo. 


One 
the Capitol 


Tue Rivowti 

The usual Gloria Swanson crowd gathered at the Rivoli 
last week to see this popular moving picture star in her lat 
The Coast of Folly, adapted from the novel 
by Coningsby Dawson but scarcely recognizable as such. 
Miss Swanson is seen in a dual role, one that she has never 
attempted before, that of a middle aged woman of ques- 
tionable fashion and an ingenuous girl. The appeal of this 
picture strongly depends upon the individual. In this writ- 
opinion, Miss Swanson added another laurel to her 
crown of excellence. The week’s overture was von Suppe’s 
Pique Dame, rendered with usual satisfactory musicianship 
by the Rivoli Orchestra, the selection being followed by 
Riesenfeld’s Classical Jazz. An interesting unit was entitled 
\ Seaside Frolic, participated in by those four excellent 
dancers, Marley, Alma, Margaret and Myrtle, who displayed 
their skill in co-operation with August Werner, baritone, 
whose fine voice was also the recipient of much applause. 
An added feature to the program was the presence of ten 
winners of the Roseland Ballroom Atlantic City Bathing 
Beauty Contest. Harold Ramsbottom completed the musical 
program with a commendable rendition of Pal of My Cradle 
Days, the words of which were flashed on the screen for 
the benefit of the audience. The Rivoli Pictorial completed 
the performance. 


MUS 


est vehicle, 
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(Continued from page 6) 


team-work. But most of their music, at least in our time is 
palpably fourth-rate. They never get beyond a pretty 
amateurishness. All their genuinely good composers are 
non-English—for example, Sullivan (a man of very great 
talent) and Delius. There are, indeed, only two kinds of 
music: German music and bad music. 

“I have spoken evilly of French music. I except, of 
course, that of César Franck. He was a man of immense 
talent. But I deny that he was a Frenchman, or that he 
wrote anything properly describable as French music. He 
was, in fact, scarcely more a Frenchman than Handel was 
an Englishman. But Berlioz? Well, I'll give you Berlioz. 
But did he write any music? 

“Jazz? It may be defined briefly as the sort of music that 
the persons who go to the opera really like. A few amus- 
ing ingenuities are in it; it is clever in the same sense that 
a caricature may be clever. Some day a composer of genu- 
ine talent will put a jazz scherzo into a symphony. A 
hundred years hence that is all that will be remembered of 
jazz.” 
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AMUSEMENTS 


CAPITOL 


| SECOND WEEK | 


NORMA TALMA DGE 
“GRAUSTARK” 


A FIRST NATIONAL PICTURE 


CAPITOL GRAND ORCHESTRA 
AND THE CAPITOL BALLET CORPS 


Theaters under direction of Hugo Riesenfeld 
RIALTO THEATRE, BROADWAY at 42d ST. 
BEGINNING SUNDAY 


“A SON OF HIS FATHER” 


with BETTY COMPSON, RICARDO CORTEZ, 
ERNEST TORRENCE 


BEN BERNIE AND HIS ORCHESTRA 
RIESENFELD’S PRESENTATION 
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and Foremost 
Motion Pic- 
ture Palace 


B’way at 5ist St. 
“Subway to Door” 
Maj. R a 




















RIVOLI] THEATRE, BROADWAY at 49th St. 
BEGINNING SUNDAY 


“THE PONY EXPRESS” 


with BETTY COMPSON, RICARDO CORTEZ 
Riesenfeld Presentation 


REFRIGERATED COOLING SYSTEM 














MARK BROADWAY AT 


TRAN 47th STREET 


RICHARD BARTHELMESS in 
“SHORE LEAVE” 


A First National Picture 











INDIVIDUAL SEASON DATES 1925-26 


As Announced 





Bort, Lucrezia—New York, soloist 
Saturday evening, October 24 
Jerirza, Maria—Montreal, October 8; Toronto, October 10; Wheeling, 
October 13; St. Louis, October 16; Cleveland, October 18; Rochester 
October 22; Providence, October 2 

Kors, May—Montreal, Canada, Oct: ber 22 

LAUBENTHAL, Rupo_r—New York, October 31 

LeGinska, Erner—Baltimore, Md., January 

Lent, Sytvia—Soloist with New York Symphony in Passaic, N. J 
October 13; New England tour in November; Middle Western tour 
begins December 1, with appearance in Buffalo with Detroit Sym 
phony Orchestra; Chicago recital, January 10 

Lui, Barnara—New York, October 30; Buffalo, N. Y., 
Cleveland, Ohio, November 29 

Simonps, Bruce— Meriden, Conn., October 20; 
ber 26; Cooperstown, N ., October 30 

Swain, Epwin— Philadelphia, Pa., October 4 

Tovey, Donato Francis—Cleveland, O., Oct ber 16; New York City, 
October 19 and November 2; Boston, Mass., November 7 

Vavtpane, Arvipa—Philadelphia, Pa., October 22. 


with State Symphony Orchestra, 


November 11; 


New York City, Oct 


Anna Case Back From Europe 
Anna Case has returned to New York after spending the 
summer in Europe. She cut her vacation short on account 
of the death of her father. Miss Case sang recitals in Ber- 
lin and Amsterdam this summer, and appeared with orches- 
tra in Amsterdam under Mengelberg and Scheveningen un 
der Schneevoight. Her concert tour opens at the American 

National Festival in Buffalo, N. Y., on October 6. 


Under New Management 

F. C. Coppicus announces that Mario Chamlee, tenor of 
the Metropolitan Opera Company, will be under the man 
agement of the Metropolitan Musical Bureau, starting Jan 
uary 1, 1926. 


Chamlee to Be 


Two Gescheidt Artists for Same Concert 
Fred Patton and Frederic Baer will appear with the New 
York Symphony Orchestra on the same evening next season, 
singing in the opera, Fidelio. 
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PIANO COMPANY 
33 West 57th Street 173-175 N. Michigan Ave. 
New York Chicago 


BABY GRAND 
Celebrated Director 
‘950 


Celebrated Piano 
I have found 


Ignatz Waghalter writes after using 
yssesses every 


and 


the Story & Clark Piano: “You can 
understand how important it is for a 
conductor to have an instrument upon 
which he can thoroughly depend at all times. 
it at last in the Story & Clark Piano. It px 
quality necessary for orchestral work as well as for 
panying the artist.”’ 


accom- 
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MUNICH OPERA FESTIVAL 


(Continued from page 9) 
splendid new stage-settings, and Die Entfiithrung have so 
far been given. 
Lancz AUDIENCES 

The attendance at the festival performances has been 
very satisfactory, still larger crowds being expected for the 
second half, which will see at the conductor’s desk Richard 
Strauss and Clemens Krauss, the young, but already well- 
known director of the Frankfurt opera-house, whose com- 
ing is looked forward to with great interest. Nearly half 
of the available seating capacity for the remaining per- 
formances has been booked by Americans. 

Tut Deatu or THEODORE SPIERING 

Finally, the sad duty devolves upon me to speak of the 
death of Theodore Spiering, the famous American violinist 
and conductor who died on August 11 at, the Red Cross hos- 
pital in Munich. About three months ago Spiering came 
to Munich, seeking relief from an obstinate state of anemia 
and was orde red a rest cure. During that time I called on 
him repeatedly and although his rapid. decline of strength 
left, but small room for hope we were both hopeful of his 
recovery especially as the sick man’s mental energies never 
abated for one moment. Thus we were discussing the pro- 
grams of his coming concert season in Portland, Ore., which 
Spiering was looking forward to with youthful enthusiasm. 

Fate had too long withheld from this man a position which 
he not only coveted but to which he seemed predestined, for 
he was an artist of the true blood, endowed with rare inter- 
pretative powers and with unfailing enthusiasm. America 
did not do well in keeping this highly gifted man waiting so 
long for a leading position, for which he was equally well 
and even better qualified than many a foreigner on whom 
preference had fallen, especially as Spiering’s unusual ability 
had long ‘ago found its due recognition in Europe. And fate 
finally was cruel enough at the last moment to dash from his 
lips the cup thirsted for throughout the greater part of a 
lifetime. 

No, fate had not dealt justly with this kindly | man, who 
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was not only a great artist but also a great philanthropist. 
Ever ready to give, even at the cost of his personal con- 
venience, he himself never received his due. And so he 
passed from life with his great hunger unstilled. Thousands 
here in Europe have good cause to mourn the loss of this 
good man, for owing to his untiring efforts thousands have 
found relief in their most pressing need. 

What he was as an artist the world knows; what he was 
as a man only those know who came in personal contact with 
him, who were intimate with his high ideals of humanity 
and unselfish good-fellowship. I lost in Theodore Spiering 
a friend particularly dear to me; the world loses in him one 
of its great characters, Abert NOELTE. 





Wildermann Institute’s Summer Courses 


One of the heaviest enrollments in the history of the Wil- 
dermann Institute was made this summer, and teachers as 
well as students took advantage of the excellent courses 
offered. Ten classes in theory, harmony, etc., are in session, 
and gratifying results are being obtained in the various sub 
jects. The violin department, under the direction of Michel 
Sciapiro (sole associate of Otakar Sevcik), and his able 
assistant, Anton Orion, is rapidly growing and the applica 
tion for study with these instructors for the season about 
to begin is very heavy. 


Milan Lusk Continues Busy During Summer 

Despite the general cessation of musical activities during 
the summer, Milan Lusk, the popular young violinist, has 
been in constant demand, appearing before some of the most 
prominent, country clubs near Chicago. On August 2, the 
North Shore Club presented Mr. Lusk in a violin recital 
in its new club house overlooking the Forest Preserve. A 
program including compositions by Mendelssohn, Wieniaw- 
ski, Hubay, Massenet, Schubert-Wilhelmj, ete., held the 
capacity audience spellbound. 


Rafaelo Diaz Making Records 
Diaz, Metropolitan Opera tenor, signed a 
contract with the Columbia Phonograph Co., 


Rafaelo has 


several years’ 
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Inc. Mr. Diaz is enthusiastic over the new device of the 
Columbia, which, he says, reproduces the voice truer to 
nature than the old style of recording, and he feels that the 
world will now hear a more perfect recording of the human 
voice. Mr. Diaz is at present busy making records and 
says his first, ones will be ready in the early fall. 


Helen Riddell Soloist at Recital 


Helen Riddell, soprano, was the assisting soloist at a 
recent recital given in Amsterdam by pupils of Henrietta 
M. Riddell. An attractive program of plastique studies, 
character dances, national dances and classic and interpreta 


tive dances was presented. Miss Riddell afforded much 
pleasure in two groups of songs. 
Albert Kinin Well Received 
Albert Almoney, face, recently participated in a recital 


for the benefit of the Young Women's Christian Association 
at which time he rendered Mozart's Alleluja, Bach's 
What His Love Will Do, Handel’s Come Beloved and some 
English ballads, all of which were highly applauded by the 
audience, and Mr. Almoney was compelled to render several 
encores, 


c 


Bettina Freeman in Belluno, Italy 


Bettina Freeman, American dramatic soprano, sang 
with much success the title role in Gioconda at the opera 
festival which was held recently at Belluno, Italy 
From clippings at hand, Miss Freeman's success at Belluno 
was as pronounced as it has been throughout Italy since she 
arrived in that land, 

Laurie Merrill Had Busy Summer 

Laurie Merrill, soprano, has been making Wollaston 
Mass., her headquarters this summer, and traveling about 
through the White Mountains and down to Cape Cod in het 
car. She has sung several times, among her appearances 
being one at Lowell, Mass., and a recital at Chester, N. H 
She will return to io New 


York this month 
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DR. THEO LIERHAMMER 


Principal professor of singing at the State Academy of Music, Vienna. 
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Davies, Leila Megane, etc. (with whom he worked in London). 
Address: 36 FASANGASSE, VIENNA, AUSTRIA 
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Personal Representative L. FERRARIS 
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- Chicas | 137 W. 86th St., New York City Tel.: Schuyler 2719 





Reszke Quartet, Ben 








TICTOR 








FRANCIS GREER GOODMAN 


BARITONE—TEACHER OF SINGING 
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. thorough understanding of 
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LONDON, W. 1 


Complete Catalog post free on application 





—Ernest Newman (The Times, London) 
COURSE IN BOSTON 
Interpretation of French Lieder 
Recommended by Clément, Hettich, Gédalge, Mengelberg 
For terms write to 


| Mgr. H. B. WILLIAMS, 501 Pierce Bldg. 


Cesar THOMSON 


Great Classicist and Violin Pedagogue 
Continues on our Faculty under an 


EXCLUSIVE ARRANGEMENT 





THE RIVARDE SCHOOL 
OF VIOLIN PLAYING 
CORRESPONDENCE COURSE 


In response to numerous requests, Achille 
Rivarde, Fellow of the Royal-College of Music, 
has prepared a Correspondence Course on his 
Methods of Violin Playing. 

The Course contains a complete exposition 
of his scientifically demonstrable methods of 
Pure Tone Production and his Principles of 
Left Hand Technique. 

Write for full particulars to 
Miss Agnes Skally, Secretary 


THE RIVARDE SCHOOL OF VIOLIN PLAYING F 
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The Weingartner Festival at Athens 
nal details are only now learned of the several 
Weingartner Festival at Athens It was the great 
first visit to Greece and was made the occasion 


and honors such as even this world famous 


rarely witnessed he special concert given 
Theatre Attique of Herod, on the Akropolis, 
o] but so many people were turned 
he repeated, again to a capacity audi 
vernment and the members of all foreign 
nt when Weingartner was decorated 
ecian order, the Knightship of the Holy 
ents were immediately made for a pro- 
Weingartner’s Greek music drama, 
med on the Akropolis, with the 
I esh 
the great Italian con 
and immediately achieved a 
striking proof of the high 
held by the Greek populace 
He, being unable to attend the AN INCIDENT FROM WEINGARTNER’S GREEK 
dance viven in the historically TOUR, 
tadium, the festival was repeated, 
Weingartner’s benefit. Over 
1 osturn to pertorm Te 


snapped by the conductor himself. 1 group of dancers pei 

forming their national dances expecially for Weingartner's 

henefit The snapshot shows the huge space of the Athens 

Ntadium, all empty, as there were no other guests except 
Weingartner and his party. 


him the dances in their beautiful historical costumes 
special concert of modern Greek music was given 


onor of Weingartner’s presence, as a sequel to the sev 


al days’ Weingartner Festival comprising many of Wein- 
Matdile: Ss sartner’s Own compositions 


Kochanski’s European Success 
According to reports from Paris, Paul Kochanski has 
wen making a great success in concert appearances there 


As part of the Polish Festival in France, he played 
Szymanowski’s concerto with orchestra, under Conductor 
Emil Mylnarski. He also gave two concerts of his own 
and appeared with the orchestra of Societé du Conservatoire 
in Salle Gaveau. 

Kochanski and Szymanowski are at present together in 
St. Jean de Luz, where the latter is writing some new com 


) V1 Instrument positions for the violinist. Following a series of concerts in 
os ’ Germany and Poland Kochanski will return to America in 
of Pleasing Tone Octobe | 

and Touc (7 that Hollins as an Improvisateur 

A S. 4 The recent tours of Marcel Dupré, noted French organist, 

mu Ty aes roused the American public as never before to the sensa 

WY, tional wonders of his rare art of improvisation. Improvis 

Or uy ing is a general custom in Europe, and a definite part of the 


Endorsed by Musical Celebrities training of organists in particular. This does not always 
7 =, 














take the same form. Some organists make use of it 
in the church services to bridge the gaps in the ritual, 
others build up great symphonies on the spur of the 
moment on themes handed them, such as Dupré and 
MILTON PIANO @ others prefer to improvise in more popular forms on 

New York themes already well known to the audience. When Al 
fred Hollins, noted English organist, plays his recital in 








September 1 FF25 


“BEAUTY AND THE CONDUCTOR.” 
Weingartner, surrounded by a group of Athens beauties in 
their picturesque national costumes, at the Stadium, Athens, 


New York, he will make his j improvisations a sort of person- 
al appeal to the music-loving instincts of his audience. They 
are intermezzi in his programs—moments of melody, color 
and rhythm, tracing familiar lines, rather than great cli 
maxes in his program; for that reason, when Hollins im 
provises the audience becomes a part of the performance. The 
Johannesburg, South Africa, Star, on the occasion of Hol 
lins’ inauguration of the great Town Hall organ there, re 
ported: “It is difficult to speak of his marvellous extempori 
zation gifts without using what may seem extravagant cx 
pressions.” The Sydney Morning Herald, after his im 
provisation on the famous Australian organ, said: “The 
applause was so heavy that an encore was granted.” The 
Musical News of London, commenting upon his improvi 
sations before the Royal College of Organists, said: “His 
extemporization upon a given theme more than justified 
his great reputation as an accomplished improvisatore.” 


Sophie Sanina Heard Over WEAF 
Sophie Sanina, a Russian pianist, broadcasted a program 
of piano solos from WEAF on August 11. 

















4 . Read—“T . S cE 5 0 S NG - - 
Do You Study Singing? a 
s And You'll Find Out 
Are You Making Progress? . 


$2.00 at all Music Dealers and Booksellers 


if Not Wh 9 Published by James T. White, 70: Fifth Ave., 
Lf yi New York City 
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M. STEINERT & SONS, Steinert Hall, 162 Boylston St. 
BOSTON, MASS. 
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noua DAVENPORT -TREACY 
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yA musical instrument manufactured in the musical center of America for forty-nine years 


Faclory and Ofices Ninth Ave., Hudson and {3th Streets, New York 
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STEINWAY 
PIANOS 


(GRAND AND UPRIGHT) 


Are Everywhere Known As 


THE STANDARD PIANOS OF THE WORLD 


FACTORIES : 
Ditmars Avenue and Riker Avenue 
Steinway, Borough of Queens, New York 
















MUSICAL COURIER 





“THE STRADIVARIUS 
OF PIANOS” 


Everywhere recognized as mu- 


sically the most beautiful piano 
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the world has ever known 
Steinway Hall, 109-111-113 West 57th Street, New York 
anne ncn ns mae sieaaon 
Budapesterstrasse 6, Berlin, W. 9, Germany \ ] A SON & H A \ | | ; | N ( ¢ } 
Represented by the Foremost Dealers Everywhere BOSTON dae alae 
STEINW AY & SONS 
e 
ltra-Quality PIANOS 
Established 1864 ENDORSED BY MUSICAL ARTISTS EVERYWHERE New York City 
A.B.Chase 
America’s Finest Piano 
The Celco Reproducing Medium may 
now be had in A. B. Chase Grands. 
A. B. CHASE PIANO CO., Division United Piano Corporation 
Executive Offices: NORWALK, OHIO 











The 
Name 


on a piano is a guarantee of quality ; 
a synonym for artistic excellence. 

For fifty years the Sohmer family 
have been making Sohmer pianos. 

To make the most artistic piano 
possible has been the one aim, and 
its accomplishment is evidenced by 
the fact that: 


There are more Sohmers in use in ihe Metro- 
| politan District than any other artistic piano. 


_ SOHMER & CO., 31 West 57th St. NEW YORK 
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The Autopiano Company, 


Dear Sir 

You are certainly to be congratulated on your 
splendid achievement in the production o the 
Autopiano I consider one of the finest players 
I hav yed 

It so exquisitely beautiful in tone and expres 
sion, so unquestionably superior, that I can readily 
understand why the Autopiano leads in the player 
piano world 

Sincerely, 


PAUL ALTHOUSE WRITES: 


New York, June 19th, 1919 


623 West 50th Street, 
New York City. 








629 West 50th Street 


THE AUTOPIANO COMPANY 

















EILERT PRINTING COMPANY, 318-326 WEST THIRTY-NINTH STREET, NEW YORK 


New York 


——<a-, 


f 








MUSICALOURIER 


Weekly Review or me Worlds Music 





















































THE STRINGWOOD ENSEMBLE 


Announce a Subscription Series of Three Chamber Music Concerts 
AEOLIAN HALL—November 6th—January 26th—March 22nd 


KNABE PIANO EXCLUSIVELY ~ 



































